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60 seconds after you snap the shutter, 


lift out a beautiful 
Sinished print like this. 


Pothfir 


jer Mode! 110 


.». ALL FINISHED 


@ “llev, horse! Hold that head sull. 
smile! Ah 


Just a flip of your finger, and another 


And, both of you got!” 
vacation snap ts ticketed for the serap- 
book. But whoa! Was it just your imagi- 
nation, or did OF Paint flick a fly off his 
ear, and blur the shot? If you took the 
picture with a Polaroid Land Camera, 
you know the answer in just 60 seconds! 

The miracle of the Polaroid Camera is 
this: Without tanks or liquids, it de- 
velops and prints the finished picture — 
a jumbo-size, clear, sharp, professional- 
looking snapshot that’s ready for fram- 
ing, mailing or just plain marveling at. 
If the pose isn’t perfect, you've got free 
rein to shoot again while the subject's 
right there, 


Mode! 95 


IN 60 SECONDS 


The Polaroid Camera is easy to use. 
Easy “drop in” loading; easy to focus; 
easy to set the single dial controlling 
lens opening and shutter speed; easy to 
lift out the finished print. 

Every roll of Polaroid film is guaran- 

teed —and there’s plenty of it. It’s 
carried by 5,000 dealers in the U.S. 
alone. So, ask your photo dealer to dem- 
onstrate the remarkable Polaroid Land 
Camera for you. Remember — that, too, 
takes only a minute. 
Free booklet: “Best Travel Pictures You 
Ever Took.” Helpful and authoritative 
advice for every picture-taker, no matter 
what camera you use. For your copy, 
write: Polaroid Corporation, Dept. PS-7, 
Cambridge 39, Mass. 
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New ANSCO COLOR CONTEST 
with *12,000 PRIZES! 


GRAND PRIZE 


1953 Ford Customline Tudor V-8 
(Approximate value, $1975) 
Plus 100 other valuable prizes! 
50 for human interest pictures! 


50 identical prizes for scenics! 


Tim 


FIRST PRIZE (One for each class) 


Round trip transportation for two people 


and colorful Hawaii 
k Mainlimer > 
Wings 


twin-dec 


food and ‘lub on 
1e to gree 


Hawaiian welcon 


to photogenic 


via United Air Lines luxurious 
tratocruisers! United's famous 
service aloft traditional 
PLUS «100.00 CASH 


in expense money. 


(Minim 


ym value of each First Prix 


e—$800.00) 


Start Taking Your Ansco 
Color Pictures NOW! 


Contest limited to Ansco Color Transparencies taken, 


processed and mailed between June 15 and September 
30, 1953. 


FULL RULES ON EVERY ENTRY ht 
Oar 
BLANK! 


ANSCO COLOR FILM (Daylight and 
Tungsten Types) available in 120, 
620 and 828 rolls, standard 35mm 
magazines, and popular sheet film 


SIZes. 


ANSCO 


Jury 1953 


Binghamton, New York 


ADDITIONAL BIG PRIZES! 


SECOND PRIZE (One for each class) 
$500.00 cash to two winners 


THIRD PRIZE (One for each class) 
*500.00 cash to two winners 


FOURTH PRIZE (One for each class) Ansco 35mm 
Karomat Camera and case-— plus 850.00 in Anseo 


merchandise. 
$226.60 value to two winners 


FIFTH PRIZE (One for each class) Ansco 35mm 
Karomat Camera and case 
#176.60 value to two winners 


15 PRIZES ( Bach class) 8100in Anseo merchandise. 
#100.00 value to 30 winners 


30 PRIZES (Bach class) 850in Ansco merchandise. 
850.00 value to 60 winners 


ENTRY BLANKS AVAILABLE FREE AT DEALERS 
EVERY WHERE 


A Division of General Aniline & Film Corporation, “From Research to Reality’. 
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The President Reports... . 


Along with the many encouraging and 
gratifying events that are taking place in so 
the events that 
there are a few 
the “headache” 


many parts of the Society 
make this job worth doing 
things that belong under 


department. 


THE PHOTOGRAPHIC SOCIETY OF AMERICA 


HONORARY PRESIDENT 


Louw F. How 


OFFICERS FOR 1951-1953 
Nowsts Hanxwess 

How .PSA 


The 
present question 
their Journal?” 
except you. 

Don Bennett and the Publications Com- 
mittee have ideas based on comments and 
criticisms, but no one connected with your 
Journal has any set desires or pre-conceived 
No one has any pet theories that 
But concerned 
Journal operation has 
a keen to make the Society's chief 
publication exactly what the PSA’ers want 
it to be—and only you can tell us. 

Here is your part of publishing The PSA 
Sit down right now and write Don 
him what you like or dislike 
Then add ideas of 
future issues. Or, better 
copy of the convention 

Journal so your likes 
will be in an easy-to-tally form. The 
tionnaire will be ready for mailing about 
August 1, but do ask for it right away. The 
Journal is published by and for PSA’ers, but 
it can be what you and other PSA’ers wish 
only if you make sure Don knows what that 
Tell him, he won't print your letter. 
Those who attend the 
Angeles will have the opportunity to check 
all the issues of the past year and to vote for 
or against every feature and story. 
That will help the Committee decide 
about future plans, but for those less lucky 
ones who will not be at the L. A. show the 
letter to Don is the best answer and now is 
the best time. 
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gional Activities Committee will hold simi- 
lar sessions and will have a room for the 
display and explanation of its package pro- 
grams for the local groups. Both of these 
programs merit the most careful thought and 
enthusiastic support of every PSA’er. 


Then there is the membership meeting on 
Thursday morning at which there will be a 
brief report on the year’s work and a most 
important planning session in which every 
member of the Society is strongly urged to 
take part. Your officers have been given jobs 
to do: each Convention is the time for the 
members to give them their orders for the 
coming year and to supply the advice and 
help they need to do a better job for PSA. 

As in the case of The Journal, your job- 
holders need and want and invite and urge 
your best thinking and assistance as they 
try to accomplish what you asked them to do 
when you elected them. 

Let's hear. 

Norris Hark Ness 


PSA JOURNAL 


eee 
President rk, N.Y 
Executive View de sti Ohio 
Conve Presid 
Publicat Vice Preside 
Secreta 
En 
Eas 
| 
— | 
| 
the Photographic Society of Conn. 
non-members $10 yeor. 


A WINNER! 
“Snoka Watches The Sun 
Go Down" by Thomas C. 
Thomas, Los Angeles. Pirst 
prize in 1952 competitions 
of Hollywood StereoSociety 
and Beverly Hills Stereo 
Club, 


REALIST ACCESSORIES 
MAKE STEREO EASIER 


GADGET BAG — This 
shoulder accessory bag is 
attractive, convenient and 
compact. Constructed of 
top-grade saddle leather 
with excellent styling, large, 
trouble-free zipper. Com- 
partmented for REALIST 
camera accessories. In nat- 
ural and red stallion colors. 


SUNSHADES AND FILTER 
HOLDERS — Designed to 
ive Maximum protection 
rom reflected light. Does 
not interfere with view- 
finder or reading of dia- 
phragm openings. Accom- 
modates all Series V filters. 


PUTER KIT — Matched pairs 
Type A conversion, haze 
and flash filters. Absolutely 
arallel and without prism 
or perfect stereo. Top 
grain leather cover. Indi- 
vidual items may be pure 
chased separately. 


Jury 1953 


Take 


\- \STEREO-REALIST 


HERE'S nothing like Stereo-REALIST 

slides for true-to-life realism. Take 
Thomas C. Thomas’ prize-winner, for ex- 
ample. The printed reproduction above 
cannot begin to do justice to the sparkling 
color, and breath-taking depth of the 
original REALisT slide when viewed in a 
REALIST viewer. Every unit is in its /rve 
perspective. It's so amazingly life-like you 
can almost feel the wind in your hair and 
the sun on your face. 

Taking beautiful REALIST is 
surprisingly easy, too, because the REALIST 
camera exactly reproduces on film what you 


WITH 


| 


see with your eyes. A few simple adjust- 
ments and you're ready to shoot. The 
Reatist does the work ... you get the full 
enjoyment of the most realistic pictures a 
camera can take. 

If you haven't seen REALIST pictures 
you're in for a thrill, Ask your camera 
dealer to show you some. Inspect the many 
superlative features of this camera with an 
established reputation for outstanding re- 
sults. You'll quickly agree that you, too, 
can “‘take it easy’’ with the REALIsT, 
Davip Wurre Company, 387 W. Court 
Street, Milwaukee 12, Wisconsin, 


Ney Cameras, Viewers, Projectors, and Accessories are products 
© of the David White Company, Milwaukee 12, Wisconsin 
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a The camera that “sees” —in 3 dimensions—the same as you A 


The 
IhOFLEX Ika 


The latest model of the Zeiss Ikon 
Ikoflex Il-a takes its place beside the 
popular Ikoflex l-a. Examine its 
many additional features and you 
will agree that the 1953 Ikoflex Il-a 
is truly outstanding. 
Winding the film 
shutter . Controls conveniently 
grouped .. . Window shows lens 
and shutter setting, seen from tak- 
ing position . Zeiss Opton Tes- 
sar £/3.5 lens... Synchro Com- 
pur fully synchronized shutter 
(MX) with speeds from 1 to 1/500 
sec . . . EXTRABRITE ground 
glass focusing screen .. . Light- 
weight, sturdy metal construction, 
elegantly finished in leather and 
chrome . A dozen = sparkling 
2'4 = 2'4” negatives on a roll of 
120 film, color or black-and-white. 


COMPLETE LINE OF ACCESSORIES 
parallax- 
close-up 

twin, 


cocks the 


Ikoprox twin, 
corrected supplementary 
lenses . The Ikopol 

brated polarization filter . . . Pris- 
matic Eye-level Focusing Finder 
permits the camera to be focused 
and used at eye-level. All accessories 
interchangeable on both Ikoflex i-a 
and Il-a. 


includes 


At authorized Zeiss Ikon dealers. 
Write for literature 
CARL ZEISS, INC. 


485 Fifth Avenue, New York 17, N. Y. 


Letters 


PSA Insignia 
Dear Sir 

The members of our Club, the Club is a 
PSA want to know if we are en- 
titled to wear the pins, clips, emblems, and 


member, 
display the emblem such as the decals ad- 
vertised in the Journal. 

We have read “The President Reports” 
where Mr. Harkness urges all members to 
wear the PSA emblem. We, being proud of 
our Club and wishing to show our pride in 
membership of PSA want to wear and dis 
play the emblem. But, of course, we want 
to make sure our Club membership entitles 
us as individuals to this honor. 


California. 
The Constitution of PSA covers this sit- 
uation, but admittedly requires some care- 


ful reading to find the answer. “Members” 
may wear the insignia and use the initials 
“PSA” alter their They may 
print the insignia combined with the word 
7 Vember”™ on 


names. also 


stationery, salon stickers and 
other printed pieces. However, the Constitu- 
tion defines a member as an individual or 
(club). The Club may display 
the insignia, but only those club 


members of PSA may 


organization 
members 
who are individually 
wear or use the insignia, There is no reason 
at all why every member of your club cannot 
be himself a reap 
ally the advantages of membership that are 
available only to members. We know of one 
club which is 101% PSA, every member and 
the club are members. Look at the Services 
Page in the past few issues and see how 
many services there are for individuals. 


Salon Fees 
Dear Sir: 
I am writing in protest to what seems to 
practice of certain 


member and person- 


be a growing photo- 
graphic exhibitions to increase their color 
slide entry fee. 

It seems to me that in most exhibitions 
the cost is being disproportionately borne 
by the slide Print exhibitors, 
whose work is time-consuming 
expensive to and exhibit, are 


exhibitor. 
both 
arrange 


more 
and 


“Hoops /” 


“TM ON 
MY WAY TO 


THE 
CONVENTION®S 


not paying their way. 
There are at least one, 
make a more equitable allotment of fees; 


two solutions: 
and two, mimeograph a catalog if need be, 
or take such other decrease ex- 
penses of exhibition. 

If the PSA is going to continue to repre- 
sent the amateur photographer who gets no 
professional benefit from winning accept- 
ances or awards, it had better take a stand 
on this important issue. 

Haroip C. Simmons 


steps to 


White Plains, N. Y. 


The above is a portion of Vr. Simmons’ 
letter. He further discussed the economics 


of the exhibitor. The Journal would be 
pleased to hear from salon or exhibition 
committees in rebuttal, and from other 


exhibitors on either side of the question. 


Likes Directory 
Dear Mr. Bennett: 

The geographical index of membership in 
the new Directory will be of great help. I 
was struck by the fact that certain people 
I believed were members of the Society are 
not members. This has induced me to go 
after them with the result that a few new 
memberships should be forthcoming im- 
mediately. 

Raymonp Canon, APSA 
Montreal, P. Q. 


It would be nice if every member would 
use the Index this way. If each member 
signs up only one additional member we 
would then have twice the membership and 
consequently more services for all members. 


Correction 
Dear Sir: 

In the article “Photoprogress in 1952” 
you refer to our Spectra Brightness Spot 
Meter. You have listed our name as Photo- 
graphic Research Corp. and our address as 
Hollywood. Please be advised our name is 
Photo Research Corp. and we are located 
in Burbank. Thanks for mentioning our 
product. 

Kart Freunp, APSA 
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FOR ANY PAPER 
ANY EFFECT 


PICTONE?::. all-purpose developer 


No need to crowd your shelf with a variety of developers .. . 
PICTONE develops all your papers. And it helps you achieve practically 
any effect you desire... sharp contrast or soft middletones. 


Pictone is also used for film. Photographers who want ONE 
developer for ALL purposes choose Pictone. 


Use PICTONE for: 
CONTACT PAPERS 
PROJECTION PAPERS 


PHOTOCOPY PAPERS 
WARM-TONE PAPERS 


GLOSSY PRINTS FOR GRAPHIC ARTS USE 


LANTERN SLIDES 
PRESS NEGATIVES 
SEISMOGRAPH AND POLAROGRAPH RECORDS 


SAVE TIME AND TROUBLE — just dilute Pictone with water. 


ORDER A TRIAL SUPPLY and write for complete technical information today! 


> WORKS 


Mallinckrodt St., St. Louis 7, Mo. « 72 Gold St, New York 8, N. Y. 
CHICAGO + CINCINNAT! « CLEVELAND + LOS ANGELES + MONTREAL + PHILADELPHIA + SAN FRANCISCO 


a Manufacturers of Medicinal, Photographic, Analytical and Industrial Fine Chemicals 
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Kodascope Royal 


Movie Projectors 


In the field, Eastman Kodak intro 
duces the Kodascope Royal, whic h has a 2 
inch {/1.6 Ektanon projection lens and fold- 


ing nylon-geared 4004oot reel arms, 750-watt 


movie 


jubricated, and costs 
tinch £/2.5 lens 
The projector is housed in 
operates on AC or 


lamp, is permanently 
$245. A {/2 and 


are accessories 


t-inch 


its own carrying case, 
DC and weighs 19 pounds. 

Keystone offers the Keystone Eighty, said 
to be the smallest full size all-metal 8mm 
movie projector made and costing $99.50. 
The projector has a new type of lighting 
system, 500-watt light metal arms 
with 40-foot capacity, heat 
controls, a plug t.at automatically turns off 
the room light when the projector light goes 
versa, and is furnished with a 


source, 


reel rheostatic 


on, and vice 
carrying cas¢ 

Another Keystone projector, the 8mm 
Brightbeam, is priced at $79.90 to appeal to 
the beginner and budget-minded buyer. The 
Brightbeam uses a 500-watt lamp, is equip 
ped with twin cooling fans, an AC DC motor, 
takes full 400-foot reels and comes complete 
simulated leather covered wood carry- 
Keystone also announces that its 

of projectors now has a com- 


in a 
ing case 
entire line 
pletely redesigned lighting and lens system. 
A Movikon 8mm _ roll roughly 
resembling the outlines of a still 
camera and held like one has been imported 
by Carl Zeiss, Inc. Imported from Munich, 
Germany, the $160 camera is equipped with 
the 10mm triplet Moviton [£/1.9 lens, click 
stops, an finder film 
The company also showed a copying 


camera 
jomm 


optical view and 
counter 
and titling device for use with the camera. 


Supplied with two lamps, the unit is $75. 


Accessories 


Two tripods, each with distinctive features, 
have appeared on the market. The Linhof 
DeLuxe Studio Tripod, in which the legs are 
extended and braced by adjustable umbrella 
type struts and are supplied with captive 
tips which convert quickly from steel spikes 
to rubber tips, or vice versa, is for profes 


A geared center post operated 


sional wee 
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NEW AIDS FOR BETTER PICTURE -MAKING 


By Jacos Descuim, FPSA 


by a hand crank may also be used to turn 
the camera upside down for photography at 
low levels. A two-section model for exten- 
sion to 60 inches is $69.96, a 3-section model 
with 73-inch extension is $79.95. 

The other new triped is the Radiant Am- 
bassador, in which the conventional leg lock 
ing rings are replaced by a twist lock design. 
It is available in two, three and four-section 
models at $19.95, $21.95 and $24.95, respec- 
tively. The designed for easy 
conversion to elevator tripods, which add 15 


tripods are 


inches of height, by separate purchase of the 


$8.95 elevating attachment. With gear-op- 
erated elevator, the tripods are $27.95, 
$29.95 and $32.95. Full extension of the 


tripods varies from 45 inches to 70, depend- 
ing on the model 
Accessories offerings are featured by five 


new items for the popular 35mm Kodak 
Retina cameras: the Kodak Retina Sports 
Finder, an open-frame collapsible finder 


which fits in the accessory clip of the cam- 


era, has parallax adjustment, and costs 
$6.50 with case; the Kodak Retina Close 
Range an! View Finder, consisting of a 


superimposed-image type rangefinder, paral- 
lax-correcting view finder, and three closeup 
supplementary lenses, and costs $48 with 
case; the Kodak Table Top Camera Stand, 
which costs $29.50, consists of an adjustable 
post mounted on a L-shaped base with two- 
upright, and ball- 
and-socket swivel head; the $5.25 Kodak 
Retina Camera Platform, designed for use 
with the Kodak Retine Close-up Kit, another 
new item, and the table top stand, permits 
the camera to be centered over the tripod 
screw swivel top and swung as desired. 

\ new one-piece magnifying hood for the 
Swedish-made Hasselblad single-lens reflex 
camera is now being marketed by Wil- 
loughby’s, 110 West 32nd Street, New York. 
Designed to facilitate focusing in brilliant 
light, the new hood contains a coated 2%- 
power critical focusing device, slides in to 
replace the regular focusing hood, covers the 
full area of the ground glass, and costs $34. 

Argus Cameras, Inc., have a new Argus 
$49.95 300-watt projector designed to take 
either single slides or, with an accessory, 
striphilm. 

The Bower Mini Rex II, a photoelectric 


section telescoping 


Hasselblad Hood 


Ikoflex 


exposure meter which costs only $9.95, has 
been imported from Germany by Saul Bower, 
Inc., 114 Liberty Street, New York. Designed 


to give direct readings with one-control 
setting, the meter is available in black, 
green, or white with red, 


The Lindia Swiss-made 2x2 slide mounts, 
distributed by Karl Heitz, Inc., 150 West 
54th Street, New York, are plastic binders 
which simplify slide mounting by a snaplock 
device which permits easy insertion and fre- 
quent exchange of slides. The glass is pre- 
cleaned and unusually thin. A box of twenty 
mounts and glass pairs is $2.70. 

The Colormaster, a projection screen de- 
signed for improved screenings of color film, 
slides and filmstrips, is announced by 
Radiant Manufacturing Co., of Chicago. The 
screen has a new type of silver-treated mate 
rial stretched tight and flat, which is said to 
give superior screening resulta and is sus- 
pended from an aluminum red from two 
points instead of one. The new screen is 
available in sizes from 30x40 to 70x70 inches 
at prices ranging from $29.95 to $59.95. 

Radiant also 
wall 
sizes 


announces an inexpensive 
table and projection screen, the 
“Thrifty”, in 18x24, 22x30 and 30x30 
inches at $3.95, $4.95 and $5.95, respectively. 
When unrolled the screen is supported by a 
single stretcher bar, it fits into a 
curved channel. 

Three items of literature are available 
free for the asking. “Pioneer Tracks”, a new 
publication for magnetic sound movie 
makers edited and published by Bell & 
Howell Company, has just appeared and is 
being sent to owners of the company’s 
magnetic sound projector. The periodical is 
free and issues will be sent on request to 
anyone interested. 

\ free folder, “Flash Color Pictures 
Indoors”, prepared by Pavelle Color In- 
corporated and Sylvania Electric and con 
taining basic rules and a table of practical 
data, is available at camera stores. 

An attractively prepared illustrated four- 
page leaflet on “Oscillographic Photography” 
by H. J. Fritzsch is available from 


closed 


free 
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Belle 


AWARD TROPHY 


“For the outstanding 
contribution to color photography” 


LA BELLE is happy to give you a preview 
picture of the “La Belle Award Trophy.” 
Ic will be awarded annually at the Honors 
Dinner of the National P.S.A. Convention for 
accomplishment in color photography. 
Twenty-two inches high, the three figures 
of the trophy symbolize the “keen competition 
and enjoyment of playing the game” 

with others. 


Basis of Award: Recipient to be chosen for 
his accomplishment in the fieids of invention or 
perfection of new color processes, materials, 

or equipment for the premoticn of color 
photography, or for the advancement 

of the science or technique of color. 


Color Slide Education... 


Jury 1953 


In conjunction with the P.S.A. Recorded Lectures 
Program, La Belle Industries will cooperate through 
helping to supply instructive material. 

To obtain top-flight material, La Belle will offer 
$5.00 per set (of three or four) color slides. Such 
sets should show the trial shots taken in order to 
obtain the end result (for example: shots with 


various focal length lenses, over and under lighting, 
shots from experimental angles, as well as the “big” 
picture that is selected as the best.) 

P.S.A. members are cordially invited to participate. 
All slide sets will undergo careful masked copying, 
and the originals returned to owner. Your permis- 
sion for such use must accompany the material 
submitted. 
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West 


Company, 
City. 


Exakta Camera 
New York 


Street 


and Summicron 


Summitar 


short courses. . 


29th 


where. Photo is at its Best 


Lenses 
A l-inch [/1.9 Berthiot lens with click 
stops and focusing mount for all 16mm 


cameras with a standard “CC” mount, is 


offered by 
West 29th Street, 


Camera Specialty Ine., 50 


New York. The 


lens costs 


$36.50 

Two new lens items that deserve more 
than passing attention are the new Leica 
Wmm {/2 Summicron, imported by E. Leitz, 


Zoomar 16. The 


mpact than the Summitar, is a seven 


Ine., and the Summicron is 


more 
element airspaced unit made of a new type 


glass and is corrected for color, flatness of 


field and vignetting. The diaphragm ring 
has click stops. The Summicron will be 


standard equipment with Leicas available 


hereafter. 


WELCOME TO CALIFORNIA! 
MEMBERS of PHOTOGRAPHIC SOCIETY of AMERICA 
Enjoy your stay even more. While in California 


visit this unique school and learn about our 
entrance at anytime. 


Aerial View 
of Brooks Institute Campus > 


2190 Alston Road 
SANTA BARBARA, CALIF. 


‘Rayelle Publications, 


Zoomar 
lo6mm 


The Zoomar 16, 


may be 


offered by the 
Corporation, mounted on any 
camera and operated by lever over a focal 
range of one to three inches. The coupled 
finder is an integral part of the lens, the 
aperture range is {/28 to {/16, the 
1% pounds. The lens is equipped with a 
haze filter, a vellow filter and case. 

The Nikon Camera Company has recently 
three Nikkor lenses, of 
85mm [/1.5 is reported to be 
other lenses are the 


f/2.5. 


weight 


announced new 
which the 
exceptionally good, The 
28mm £/3.5 and the 35mm 
Post Office Suspensions 
The addresses we have for the 
named below are no longer valid according 
to information supplied by their local post 
offices. Will anyone knowing the correct new 
address of any of them please advise Head- 
quarters: 
Squire G. 
Donald C. 


members 


(Ames, lowa. 
Winthrop, Mass. 


Luttrell, 
Wither, 


In The Foreign Press 


In the May issue, | made a remark about 
not having seen the story of the frog 
who photographed himself in any American 
magazine. The Editors of Photography ad- 
vise me that the story originally ran in their 
March 1952 issue. | don’t recall having seen 
it but I'm glad to credit them for originating 
the story.O, S. L. 


inside 


Leica Fotografie—Frankfurt (Eng.), Jan. 
Feb. °53. Beginning with this issue L. F. is 
being published in an English language edi- 
tion for British and American readers. The 
name will retain its German spelling so as 
not to confuse it with the American “Leica 
Photography”. Subscription is $4.00 through 
5700 Oxford St., Phila- 
delphia 31, Pa. Henri Cartier-Bresson, “Mas- 
ter of the Leica” is featured in two articles. 
“Macrophotography with Flash” by Hermann 
Eisenbeiss and other items are very timely. 
Much general information for Leica users is 
included. 


53. Michel 
Rouge” by 
those of 
contemporary 


Photo Monde 
analyses “Le 
comparing three 
Henri Toulouse-Lautrec, his 
photographers and the modern cinema. The 
movie stills are by Robert Capa and two in 
used on the and 
An indignant letter 


Paris (Fr.), Feb. 
Moulin 


viewpoints, Le. 


(-arance 


teresting shots are cover 
index page respectively. 
from Mr. Gernsheim 
are keeping the controversy 


“Oldest Photograph” 


and several “Opinions” 


Niepee’s 


over 


alive. 


London (Eng.) Jan. “53. “The 
Royal” is an article by Helmuth Gernsheim 
in which he history of the Royal 
Photographic Society on the occasion of its 
hundreth birthday. In addition the 
full of good pictures. We particularly like 
two by Hans Hammarskiold. 


Photography 
covers the 


Issuc 1s 


Focal Press Limited announces through their 
Photoguide Magazine (London) that the 
1953 “Commonwealth Camera” will be a 
super special Coronation year volume, 
senting the best in photography 
entire Commonwealth. 


repre- 
from the 
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The men behind Camera Counters, 
who know cameras best, 
proudly recommend 
the... 


with the famous 
#2 coated Ultron lens 
and combined 
coupled range-viewfinder 


| $] 59°50 


Carrying Case $10.50 


Here is an instrument that can be used for every picture-taking assignment . . . for home, 


for business, for industrial use, for the scientific laboratory, for medical photography . . . 


its uses are unlimited and its picture-results are unsurpassed. 


Even at full aperture, the high-efficiency of the six-element Ultron f2 Coated Anastig- 


mat Lens gives needle-sharp definition right to the very edges of the negative. Gives 


excellent, subtle contrast of detail with life-like effect. The Ultron f2 is an all-purpose lens 


and is corrected for color and possesses outstanding resolving power. The lens is fully 


protected when the camera is closed. 


Mail orders filled. 


Liberal trade-in allowance. 


Time payments on local and 


suburban sales, if desired. 


WORLD’S LARGEST CAMERA STORE 


110 West 32nd Street * 113 West 31st Street 
New York 1, N.Y. * LOngacre 4-1600 
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CHARLES COOPER N.C 
Durham Herald and Sun 

No douht about it a 
press photographer's best 
friend is his versatile Pace- 
maker Graphic! 


RAN COCHRAN Cincinnati 


Enquirer. “For the rugged 
all weather news grind, my 
first choice is always my de- 
pendable Pacemaker Speed 
Graphic!" 


DURWOCO HAYES — Dallas 
Times Herald. “Day-in, day- 
out, on all assignments, my 
faithful Pacemaker Speed 
Graphic has never let me 
down!” 


BILL PEERY — Rocky Moun- 
tain News. “When the chips 
are down, I can count on 
my Pacemaker Speed 
Graphic getting the picture 
every time!" 


WAYNE BELL Minneapolis 
Star and Tribune. “For over 
18 years, a Speed Graphic 
has been the most impor- 
tant part of my photo equip- 
ment!" 


ORAPWUG 


Speed Graphic 4 x 5 
illustrated. 


When writing advertisers, please mention PSA Journal 


CHOICE 


3 Great Graphics Offer 
Every Modern Photo Refinement ! 


Pacemaker Speed Graphic — precision 


built, high speed press and all purpose camera has 
focal plane shutter with accurately governed speeds 
to 1/1000th; ground glass focus; built-in flash syn- 
chronization; selector switch for front or rear shut- 
ter; coupled range finder (optional at extra cost); 
rising, shifting, tilting front; drop bed; and the fa- 
mous Graflok Back. Sizes: 2% x 34%; 3% x 4%; 


and 4 x 5. Priced from $215.80. 


Pacemaker Crown Graphic — 4 


derful performer for those who do not need the high 
speed of the focal plane shutter. Identical to the 
Speed Graphic in every other way. 

Priced from $174.15. 


Century Graphic (2% x 3%) — she most 
economical of the famous Graphics — but with many 
of their prize-winning features, including synchro- 
shutter; ground glass focus; coated color-corrected 
lens. Now only $108. 


Prices subject to change. 
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LARRY Seattle Times 
“There are just no better 
Press cameras made than 
the rugged, dependable 
Pacemaker Speed 
Graphics!" 


NORMAN HILL 
lowa, Daily Courier. “Many nois, Daily Journal. “My 
rugged Pacemaker Speed une 


Ottumwa, 


have tried, none has suc- 
ceeded in replacing the 
Graphic as the most versa- ing 
tile press camera!” 


JIM MAREK Kankakee, 


Graphic takes a terrific beat- 
almost never needs 
a repair!" 


JERVAS BALDWIN Des 
Moines Register and Trib- 
“No matter what the 
assignment, | know my 
Graphic will deliver the 
exact picture I want!" 


ABBOTT W ashington, 
Evening Star. “My 
Graphic has proved 
its dependability by getting 
one ‘only chance’ shot after 
another!" 


PRESS PHOTOGRAPHERS! 


93.7% of Press Photographers 
Use Rugged, Versatile Graphics! 


The world’s working photographers — 
men whose very livelihood depends 
on making great pictures — have made 
the Pacemaker Graphics their over- 
whelming favorites. They have 
watched these great cameras prove 
their versatility and dependability 
day-in, day-out, in all weather, on all 
assignments. 

As easy to use as a folding camera, 
the Graphic is instantly ready for 
everything from action to portraits. 
Although it is the symbol of the press 
photographer, it is the first choice of 
professional and commercial photog- 
raphers, too, and does vital photo 
work for science and industry. 

Today's great Graphics are the 
achievement of over 60 years experi- 
ence in the precision-building of fine 


cameras. The Speed Graphic has the 
famous Graflex focal plane shutter — 
the only focal plane shutter that’s 
been tried and proven in daily use by 
America’s ace photographers. It gives 
direct readings of settings and pro- 
vides accurate governed speeds up to 
1/1000th. Such proven accuracy is 
now more important than ever, espe- 
cially with color photography. 


Owning a Graphic marks you as a 
photographer who is out of the snap- 
shot class . . . one who knows the se- 
crets of making great pictures. And 
one of these fine cameras, sturdily 
built to stand up under the rugged 
news grind and still deliver top quality 
pictures, will give you a lifetime of 
picture making pleasure. See them at 
your Graflex dealer's today! 


Buy on easy time payments — 
Many dealers offer Graphic cameras for as little as $2 per week! 


FREE! 48-page booklet in full color! Tells 


you how to choose a modern camera. Advises 


Gruflex, inc., Dept. 58D 
Rochester 8, New York 


Please send Graflex's new FREE 48-page booklet. 


you on the many versatile accessories which 


Takes Widest Choice of Film! 


Each of the three Graphics has the famous 
Graflok Back which accepts a wide variety 
of money-saving, time-saving attachments 
that let you use the exact film you want 
black and white or color; sheet or roll. The 
Graflok Back may be bought separately 
and attached to earlier models. 


The Grafmatic ($14.85 up) takes rapid fire se- 
quence shots. Holds six 
sheets of monochrome 
or color film or both! 
For 2% x 354 of 4x5 
Graphics. 


The Riteway Film Holder ($4.05) assures over- 
all picture sharpness. It 
is far stronger than 
wood — less vulnerable 
than metal. Guaranteed 
2 years. For 4x § 
Graphic. 


The 120 Roll Holder (s18.95 up) quickly con- 


verts any Graphic to low 
cost roll film. It is com- 

pact, lightweight . . . has 
automatic film counter. 
Two picture sizes—2% x 
2% and 2% x 3'4 —for all 
three camera sizes. 


allow your camera to grow with your skill! 


City 


Name. 
Street 


Jury 1953 


When writing advertisers, please mention PSA Journal 


11 


SWEAR BY GRAPHIC VERSATILITY! 


PSA Services Page 


The $10 Question 


You will 


month tor the 


next few months the serv 


find listed on this page each | 


ices of PSA and its Divisions which are 
pen to members Most of the services 
ue free to members, those which re 


m ake 


Some of these 


them self-<upporting 


quire tees to 


ire noted are 


listed in Division publications, others 


appear only in this listing. Keep a file | 
of them, it will take several months to | 
list all of them, and then when a pro 
spective or argumentative member saya, 


What do | get for my ten bucks?” 


show him, 


you can 


NATURE SHOTS 


Quarterly 


All 


Division 


Bulletin of the Nature 


with news of interest to all ND members. 
netes of coming events and short nature 
features. News of members and suggestions 
aul ideas for nature photographers are 
wanted. Editor is 


ALFRED RENFRO 
16 SLE. 34th 
Bellevue, Washington 


TECHNICAL DIVISION NEWS LETTER 


All 
Issued bi-monthly with news of TD ac 
tivities, technical news, book reviews and 


Fechnical Divi- 


Send your news items 


news of the Sections of the 


son im various cities 


to 
RK. HAKANSON 
10322 Lake Shore Boulevard, 
Cleveland 8, Ohio 
DAVID WHITE AWARD 
sb Ind. 
Each year the Stereo Division selects an 


David White 


contributions to the 


individual to receive the 
Award for 
art and 


Contributed by the 


important 


stereo photography” 
David White Co., the 
time of the 
to the Divi- 


ot 


made at the Annual 


ss 


(hairman. 


award is 


Convention 


inquiries 


IN) PLOTORIAL 
PHOTOGRAPHY 
This is of photographer exhibitors 


inl their numerica 


listin 


standings in world wick 
Any should bye ad 
dressed to the Director of this activity 
( \. YARRINGTON 
4) Church Street 


New York 17, N. ¥ 


exhibitions imquiries 


SALON PRINT SETS 


In order 


Clubs 


photo- 


that camera clubs and 


graphic groups located in isolated areas may 


have an opportunity to view salon quality 


work, the Instruction Print Set project has 
been inaugurated. These sets are composed 
of approximately twenty prints each. Some 
sets are made up of original prints which 


were awarded money prizes in international 
photographic contests. Other sets are “One 
Man of outstanding salon accept 
ances made by a top flight exhibitor and are 


Shows” 


xcoompanied by a commentary by another 


top flight exhibitor in which is deline ated 


the print makers effective use of the rules 


of compositional placement and lighting 


Effort is made to « neourage group discussion 


of these prints with a view to bringing out 


effectively an instructional evening for the 


group. There is a nominal service charge to 
cover print replacement and maintenance 
Further information may be had by writing 

RAYMOND s. CANNON 

708 E. Rio Grande St. 
Fl Paso, Texas 

THE SALON WORKSHOP 

PD Ind. 


Members in this activity, in groups of 15, 
are furnished with a negative made by an 
outstanding Salon exhibitor—of which they 
are to make an 11 x 14 print to the best 
of their ability. 

These prints are to be 
Master Salon exhibitor, and to the 
making the best print in the group 
by the Master—he award 
Salon print this 
fascinating way to work in contact with the 


judged by the 
person 
selected 
will 
from 


genuine 


made negative. A 


photographic great. This activity is directed 
by 
“JERRY” DERBES 
136 Rosslyn Street 
Jackson, Miss, 
STEREO SLIDE ANALYSIS 
sD Ind. 


\ personalized analysis of member's work 
in stereo is afforded by two skilled photog- 
prepared to comment on 
sent to them. 
may be 


raphers who are 
and 
Any 


advise regarding slides 


reasonable number of slides 


“ent at one time if accompanied by return 
postage and an address label for return. 
MAX SORENSON 
1119 E. Andrews 
Fresno, California 
PAUL J. WOLFE, APSA 
124 E. Jefferson 
Butler, Penna. 

HOSPITAL SLIDE PROJECT 

cp 

For more than 9 vears we have been 
collecting and distributing slides for the 
patients in the Armed Forces and Veterans 


Hospitals either direct to the hospitals or 


through the American Red Cross. Now that 
war activities have increased and now that 
many inactive hospitals have been reactiv- 
ated, the demand for slides is greater than 
ever. Especially needed are slides that 
carry some identification of subject matter, 
such as the name of the place or thing 


shown, or, as in flower pictures, the name 
of the 
any slide that can be projected can be used, 
slides are 


flower. These are just examples, for 


except personal snapshots These 
hospitals and have been 
found as entertainment but 
also for therapeutic work with certain types 
of patients. We least 6,000 slides 
per month. Slides should be sent to 
KARL A. BAUMGAERTEL, APSA 
353—3lst Avenue 


San Francisco 21, California 


donated to the 


useful not only 


need at 


CLUB SLIDE SETS 
SD Clubs 
An interchange of stereo slides between 


clubs, with each using club required to 
comment in the notebook. Circuits are ar- 


ranged as slide sets become available. 


EARL KRAUSE, FSG 
5706 S. Harper 
Chicago, Illinois 


SLIDE STUDY GROUPS 
cD Ind. 
Each of 10 participants enters 4 slides, 
The personnel of the group remains constant 
with each individual removing his four 
slides and replacing them with new ones 
each (n outstand- 
ing slide maker acts as commentator for the 
group. For information write to 
DENNIS W. PETT 
Hoosier Courts 31-5 
Bloomington, Indiana 


time the set is received, 


CIRCUITS 
Cluhs 
Any camera club which is a member of 
the Pictorial Division may exchange sets of 
exhibition prints with other member clubs 
by enrolling in this activity. There is a 
nominal service charge. For full details in- 
quire of 


CAMERA CLUB PRINT 
PD 


GEORGE J. MUNZ 
37 Homestead Place 


Bergenfield, N. J. 


CAMERA CLUB PRINT JUDGING 
SERVICE 
PD Clubs 
Many camera clubs do not have adequate 
judging facilities to judge any print contests 
they may wish to organize s.o this activity 
All Pictorial 


ice 


was established to serve them. 
Division Camera Clubs may have the 
free except for transportation charges on the 
prints to and from the judging point. For 
further information write to 

FRED BAUER, JR.. 

Memphis 3, Tenn. 

Memphis 3, Ten. 


ANALYSIS 
Ind. 


may get 


PERSONALIZED PRINT 
PD 

Any Pictorial 
personal help from the experts on his prints 
if he desires it. Up to four unmounted prints, 


Division member 


5 x 7 or 8 x 10, with return postage and 
mailing label enclosed, should be sent to 
the Director of this activity for this service. 
The maker’s name and address, and all 
technical data and pertinent details must 
appear on the back of the print. A com- 


prehensive analysis, together with helpful 


comments by a panel of prominent exhib- 


itors, will be returned with each print. If 
the maker remakes the print as directed and 
resubmits it, he will receive additional 


advice which should do much to improve 
his pictures, There is no charge, but the 
Pictorial Division assumes no responsibility 
for damage or loss of prints in the mail. 
Send your prints to 
J. ELWOOD ARMSTRONG, FPSA 
17402 Monica Avenue 


Detroit 21, Michigan 
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Camera $89.50 Flash $10.00 Case $7.50 


OAmericas distinguished SImm Camera 
argus c-four 


No other camera combines such amazing ease of oper- Combined rangefinder and viewfinder 


to give you an 
ation with this exclusive array of precision features! in-focus “picture-window” view—even if you wear glasses! 

Ultra-fast £:2.8 Cintar coated lens—a truly great Superaccurate shutter... 1/10 to 1/300 second—per- 
lens—to give you beautifully defined pictures in color fect complement to the criticully sharp lens. Built-in flash 


and black-and-white—even im failing light! synchronizer. See the versatile Argus C4 at your dealer’s! 


New Argus 300 Watt projector! Never before could you buy a 
precision-built 300 Watt projector with these features for only 
$49.95: A 4-inch, color-corrected £3.5 lens; a powerful, yet 
silent power blower and special heat-absorbing lens to keep your 
slides cool; an exclusive “right-side-up” rotary slide carrier to 
prevent upside-down pictures. It's the perfect companion for 


any 35mm camera. Only $49.95 complete with carrying case. 
4 


© 1958 Argus Cameras, Inc., Ann Arbor, Mich. All prices include Federal 


Excise Tax where applicable, and are subject to change without notice —world’s largest manufacturer of 35mm cameras 
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PSA CONVENTION NEWS 


PUBLISHED FROM NOW UNTIL THEN TO HELP 
YOU CELEBRATE PSA’s 20th ANNIVERSARY! 


Immediate Registration Is Important — 


The time has come—-you MUST send in your advance Registration without 
further delay. This is your LAST CHANCE to rush in this Journal Registration 
Form and make sure of your Hotel Reservations—your Honors Award Banquet 
and MOVIE RANCH trip tickets. Rush by Air Mail if possible. 


Advance Registrations are nearly double the records we have of other Conven- 
tions as this is written. Banquet space is limited. So immediately upon receipt of 
your Registration, tickets will be made in your name for your protection, and 
Hotel reservation rushed you. 

FIELD TRIP A: Corriganville, Thurs. Aug. 6th. 

Outing on motion picture location set as actually used in pictures. Models, stars, in cos 
tumes, motion picture crew and cameras in action. Complete rodeo, etc. Includes transpor 
tation from and return to Convention Headcuarters. See next page for more details. 
FIELD TRIP B: Knott's Berry Farm, Sunday Aug. 9th. 

For those who want an outing with plenty of picture possibilities. Includes Knott's 
famous Western Village and Ghost Town. Models in costume; Old Time Railroad, Horse 
Show and a delicious chicken dinner for which Knott's are famous. Includes dinner and 
transportation from and return to Convention Headquarters. 


Registrotion Instructions 


1. Fill out form below, listing all members of family who will attend. Note that field trips 
and Banquet tickets are not included in the general registration fee. 
2. Enclose check or money order payable to JACK KILPATRICK, TREASURER. 
3. Mail promptly to: GRETCHEN WIPPERT, REGISTRATION CHAIRMAN 
12237 E. Kerrwood St., El Monte, California 


Refunds can be made only if cancellation is received before August Ist, 1953 


You need not be a member of PSA to attend sessions, but you must be 
registered. Fill out and mail this form today 


BILTMORE HOTEL 


Los Angeles, Calif. 
AUGUST 3, 4, 5, 6, 7, 8 


LATEST 
CONVENTION NEWS 


By Harvey W. Brown 


This is the latest, direct from Convention 
headquarters, and while a tentative program 
is given in this Convention Section, we will 
highlight the features and bring out new 
program additions for your full information. 

This is the last PSA Journal issue that 
will reach you with program events before 
the Convention doors swing open celebrat- 
ing PSA’s 20th Anniversary. It is your last 
chance to send in this very important Jour- 
nal advance registration coupon. Latest de- 
velopments in the sensational Movie Ranch 
field trip makes it imperative that you should 
make sure of your tickets ahead of time. 

There is a full six days of planned activi- 
ty. Each division is represented with a full 
and varied program. The first day starts 
with registrations at the Biltmore, and “see 
Los Angeles and Hollywood” special tours 
to the Movie Studios, to the Radio and Tele- 
vision studios, to the Chinese Theatre with 
the “signatures and footprints of the Movie 
Stars in the cement”, Little Tokyo, Holly- 
wood, the aircraft factories, and everywhere 
you may want to go and see. There will be 
personally guided and conducted “Camera 
Shooting” trips to all photogenic “spots” in 
the entire area. 


1953 PSA CONVENTION REGISTRATION FORM 


Nome 


Last Name, Please Print or Type First Name 


Address 


City 


Divisional Affiliations: C] MN PST 


FAMILY REGISTRATION 


(For duration of convention for self, spouse, and children - 
under 19) 


AMOUNT 
ENCLOSED 


DO NOT USE THESE SPACES 


lor | 
|_DESIRED | 


= 


NUMBER 


| 


OR: INDIVIDUAL REGISTRATION | 


(For duration of convention) 


OR: DAILY INDIVIDUAL REGISTRATION 
For days circled only—Aug 3 4 5 6 7 8 


BANQUET 


Includes tax and tip) per person 


FIELD TRIP A: CORRIGANVILLE AUG. 6 per person 


FIELD TRIP B: KNOTT’S FARM AUG 9 


per person 


TOTAL PAYMENT | 


Will there be any ladies with you who will not be registered for Convention sessions but who 


would like to be entertained? 


How many? 


ENCLOSE CHECK OR MONEY ORDER PAYABLE TO: 
JACK KILPATRICK, Treasurer 
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Mail to: GRETCHEN WIPPERT, Registration Chairman 
12237 E. KERRWOOD ST., EL MONTE, CALIF. 
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PSA Honors Child Age 
| 
| | 
| | | 
$2.50 | | | 


Barbara Osterman, with Mava Corday and 
other Peter Gowland Models will be on the 
Convention program. 


The second day starts with a speeded 
tempo of special division events. The Pic- 
torial has the 5th International Print Club 
Contest Competition Judging, and the greet- 
ing ceremonies and displays of all its many 
and varied activities in the sumptuous Pic- 
torial Room, such personalities as 
Ray Miess, Division Chairman, John Hogan, 
Norris Harkness, P. H. Oclman, Doris 
Weber, Jack Wright, Fred Archer, Isadore 
Berger, Frank Heller and many others will 
meet you and greet you. 

Color gets started with its special division 
meeting, then the day-long “Color consulta- 
tions” in its special Color Room. “Panels 
of Experts” will alternate to project and 
analyze the color slides that you bring, and 
go into every problem of color for you. Such 
personalities as Blanche Kolarik, APSA, 
Chairman of the Division, Karl Baumgaertel, 
Fred Bond, Joseph Muench, Charles Kings- 
ley, Adrian TerLouw, Howard Colton, Merle 
Ewell, Vella Finne, Sam Vogan, and others 
will be on hand for you to meet and ques- 
tion. 

The Motion Picture Division starts early 
with its annual meeting, and then a picture 
taking, movie-making, field trip to famous 
Olvera Street, with all the color and cos- 
tumes, the dances, the pomp and ceremony 
of Old Mexico. This will be led by Millard 
Armstrong, head of the Division, Charles 
Rosher, Vince Hunter, Harold Thompson, 
George Cushman, and other experts to “show 
you how.” 

Stereo will project and analyze your slides, 
with Roy Haines, Harold Lloyd, Tommy 
Thomas, James Calder, Dr. Kenneth Tyd- 
ings, and many others on a “panel of ex- 
perts.” The Technical Division will have an 
all day symposium in the special Technical 
Room to cover every phase of photography. 
Nature is expected to analyze slides, and 
Photo-Journalism to take a trip to one of the 
great newspaper plants in programs to be 
announced shortly. 

Then a big afternoon General Reception 


where 
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Advance 
Convention Program 


As this issue of the Journal goes to press it is still two months until the Convention opens. 
Practically all the final arrangements have been made, yet in two months a few changes are 


to be expected. The advance program given here is correct as of June 1 
will be distributed on the opening day to all who register. 


The final program 
All the major features listed here 


can be expected to be as scheduled, additional features may materialize before the opening 
day. The Program Committee has done a fine job, especially in arranging so many inter- 


Divisional programs. See you there. 


Monday, August 3 


Registration, Biltmore Hotel, Los 
Angeles. “See Los Angeles and 
Hollywood” tours. 

PSA Board of Directors Meeting. 

Special personally-conducted piec- 
ture taking “Camera Tours” to 
all photogenic spots. 


Tuesday, 


Pictorial Room special meetings 
and displays; Portfolios, Print 
of the Month, Trophies, ete. 
Judging International Print 
Competition. 

Symposiums: Photography — in 
Science and Industry, M. G. 
(Buzz) Holland Presiding: 
Photography in Communica- 
tions, with John Raymond. 


All 4:00 PM General Reception and 
“get-together.” Strolling Trou- 
badors. 

Official Salon opening: Pictorial, 
Technical, Nature and Color 
Prints, Color, Stereo and Na- 
ture Slides, Motion Pictures. 


All 


August 4 
cD 


meeting— 
“consulta- 


your color 


Room annual 
special program 
tions” — Analyzing 
slides all afternoon. 

Division Business Meeting—Field 
trip Olvera Street (Mexican). 

Nature Division Room—Annual 
Meeting “Consultations” — 
Nature Slide program. 

Progress Medal Award 


Color 


Wednesday, 5 


Breakfast and Membership Meet- 
ing—Judging finals, Interna- 
tional Print Competition 
Frank Heller, APSA, FRPS, 
“Pictorialism Today.” 

Don Mohler, “Lighting” 
Lester, “Picturing Movie Stars 
for Publications.” 

Slide Filing, Irma Louise Carter 

Slide Mounting. Robert 
Goldman—Slide Retouching. 
Louise Futts Agnew. 

“How to Plan Motion Pictures” 
“Continuity in Shooting” 
“Methods of Creating and Sus- 

taining Interest.” 

“Adventures Under The Sea”— 
Wm. Fortin. 

Symposiums, and Technical Pa- 
pers program, Technical Room. 


Gene 


(Continued on 


Materials and Equipment Clinic, 
with James Calder, Ned Graf 
and others—Dr. Kenneth Tyd- 
ings, “Simple Stereo.” 

TD-CD Color Round-Table, with Howard 
Colton, FPSA, Al Shelton, 
Werner Alexwicz, Bill Drewry, 
Joseph Muench, FPSA, Henry 
Greenhood, Moderator. 

Tim MeCoy—“Modern Indians 
of the West.” 

Charles 
ters.” 


MPD-ND 
ND-CD Kingsley, “Color Fib 
Al Stewart, “Flowers.” 


TD-PJD Photography in 


“Television is 
Motion.” 
Peter Gowland, Hollywood Gla- 
mour Photographer, “How to 

Picture Girls.” 


MPD.-All 


Premier Late Motion Picture. 


next page/ 


until evening presentation of the Progress 
Medal Award, PSA's highest honor, to one 
of the great personalities of the Motion Pic- 
ture Industry, with other Hollywood per- 
sonalities present, possibly Bob Hope. Then 
comes the Grand Salon Opening, the Inter- 
national Exhibition of Photography, with all 
pictures on display in the Ball Room Foyer 
on the main floor, with the showing of Color 
Slides, Stereo slides, Nature Slides and Mo- 
Pictures, in close-by main floor Audi- 
torium rooms. 

Then comes four more days of fast mov 
ing programs by the “greatest 
names” in photography with every Division 
participating to the limit, the unbelievable, 


tion 


some of 


never-to-be-forgotten Corriganville Movie 
Ranch field trip, and the awe-inspiring cli- 
max of it all—the Honors Award Banquet. 


Some Program Features 

The Hollywood 
many of the leading movie stars, are due to 
thrill you with a full evening showing of 
their own slides, with pungent remarks and 


Stereo Group, with so 


entertaining high-lights. Art Linkletter, the 
President, is due as MC, with a cast or panel 
chosen from among its star-studded member- 
ship such as Ronald Coleman, Vice-Presi- 
dent, Harold Lloyd, George Sidney, Dick 
Powell, Dinah Shore, Cecil B. DeMille Ed- 
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f All 

PD 
PD 

TD 

ND 
All 

PD 

PJD 

cp 

MPD { 

- 

TD 


MPD 


MPD 


Thursday, August 6 
National Council and Member AM& PM Field Trip 
ships Meeting, Norris Hark Ranch. 


CpD-All Western Barbecue Dinner, Movie 
Ranch. 


Corriganville Movie 


ness, Presiding 


Friday, August 7 


Breakfast Technical Papers sD 
Fechnical Room 


Color Slice 


“Stereo Close-ups”, Tommy 
Slide-Post Mortem, 
Calder, John Meredith, 
Bob Haven, Earl Krause. 
PD-TD Cameras and Equipment Clinic, 
trast?” with 7 I Holden, APSA, 
Camera Club Clinie—P. H. Ocl Adrian TerLouw, FPSA, Robin 
man, FPSA. “What Makes a Garland, APSA, Al Shelton. 
Salon Picture.” Gien Fishback, “How | Make My 
Meeting Prize Winning Pictures.” 
on Film Editing—Annual Din CD-ALl Joseph Muench, FPSA, with 
ner--PSA Prize Winning Con Emil Muench, “Pietures of the 
test Pictures West.” 
Nature Breakfast Willard Farr, SD-AIl Hollywood Stereo Group—with 
APSA Nature Photography Art Linkletter, Harold Lloyd 
the Year Around.” and others. 


“Wild Flowers of 


Thomas 
Showing Jim 
Adrian TerLouw, FPSA, “What 


do we mean by Lighting Con 


Salon 


PD-PJD 
Round-table cp 


Business 


Stereo Sticke 


the West.” 


Saturday, August 8 
Members TD 


Conference, Doris Weber, 
FPSA——Fred Archer, Hon cp 
FPSA, FRPS, “Art in Photog 
raphy”—“East vs West in Pic 
torialiem” with William Mor 
FPSA, 


Commentators and Symposium. Papers, Technical 


Room. 

Color Slide Clinie, with Art 
Papke, Glen Brookins and 
others—Fred Bond, APSA 
Kar! Baumgaertel, Pictor- 
ialist Turns to Color.” 

Stereo Breakfast-—Stereo Mount- 

Joe Simpson—lsa- 

FPSA, FRPs, 


Slides— Stereo 


tensen, John Hogan, 
FRPS, and others 
“What Happens to Kodachrome” ing Clinic, 
Music.”-—Mo dore 
tion Picture Salon Showing “Far 
‘Indians 1,000 Years Old.” Ruth 
De Ette Nature 
Slide Salon Showing. 


“Sound and Berger, 
East” 
Salon Showing. 

“Problems of Stereo”, by Peter 
Viahos, Motion Picture Re- 
search ¢ il. 

Make-up, by William 
MGM 


All Honors Award Banquet. 


Simpson TD-SD 

MPD 

“Publicity Pictures in Photo- 
Journalism”—Photo-Journalism 
Round-1 able, cp 


Tuttle, 


Sunday, August 9 


Knotts Berry Farm, Field Trip. 


gar Bergen, Charles Rosher Paul Hesse and 
nearly a hundred others 

The Pictorial Division offers the “East vs. 
West in Pictorialicm” hot controversy with 
William Mortensen, Laguna Beach, John 
Hogan, FPSA, FRPS, Philadelphia, Shirley 
Hall, FPSA, FRPS, San Marino, Doris 
Weber, FPSA, Cleveland and Earle Brown, 
FPSA, Detroit, with Harvey Brown, APSA, 
FRPS, Los Angeles, as moderator-referee. 

Peter Gowland, famed glamour photogra- 
pher of outdoor “Hollywood Beauties”, will 
techniques with 
some of his most pictured “Glamour Girls” 
on hand. P. H. Oelman, FPSA, FRPS, Cin- 
cinnati, world over for his 
“salon nudes” will tell your “what makes a 
Salon picture.” Isadore Berger, FPSA, 
FRPS, Detroit, just back from a six-months 
“hitch-hiker's” picture making tour through 
the “Far East” will show an amazing set of 
stereo slides. 


lecture-demonstrate his 


famous the 


Frank Heller, APSA, FRPS, Bartlesville, 
world leader in pictorial photography will 
lecture on “Pictorialism Today.” Adrian 
TerLouw, FPSA, Rochester, will come with 
a special feature to interest all, “What do 
we mean by lighting contrast? “William 
Tuttle, head of the MGM make-up depart- 
ment, named as an “Oscar” nominee this 
year, will show you a simple make-up for 
black and white and color that anyone can 
apply and use with startling improvement. 

The Nature Division will feature Willard 
H. Farr, APSA, Chicago, covering “Nature 
Photography the Year Around,” and William 
Fortin, Los Angeles, from the Hancock 
Foundation, USC, with a picture of “Marine 
Life” taken underwater with the use of the 
Aqua Lung. Floyd Evans will present noted 
speakers on the “Indians of the West”. prob 
ably with Tim MeCoy, star of Western 
Movies, in a condensed version of him most 
popular radio and television programs, and 
Ruth De Ette Simpson, from the Southwest 
Museum, who digs in Indian ruins for “In- 
dians 10,000 Years Old.” 

The latest making 3D 
stereo’s will be covered by Peter Vlahos, of 
the Motion Picture Research Council, the 
“watch dogs”, the problem solvers for the 
entire Motion Picture Industry. “Rushes” or 
“cuts” from many of the latest feature 3D 


“problems” of 


Pictures being made by major studios, many 
showing stars and featured players in ac 
tion, will be shown and then how the prob 
lem was solved will be told. This shows you 
“what to do” in making Stereo’s—but, most 
important, it will show you “what not to de.” 


The Movie Ranch Field Trip 


This Corriganville Movie Ranch trip is 
proving sensational. It's because thousands 
upon thousands flood into Hollywood expect 
ing to see movies being made but they never 
eet through the gates. 

But the Convention trip takes you into 
this fabulous 2000 acre outdoor movie studio, 
fairly dotted with gigantic movie sets. You 
see the locations, you stand on them, you 
recognize them as some you have seen flash- 
ing across the silver screen. 

But in addition, vou see movies being 
made, the cameras grinding, the stars per- 
forming, all the glamour and glitter you had 
hoped one day to see. It will all be there 
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Dear Don: 

Boris Dobro, FPSA and Mr. PSA of 1952, 
the man who dreamed up the Town Meeting 
idea, has an illustrated talk entitled “How I 
Find My Pictures.” which was so popular 
that it had to be given twice at the Regional 
Convention at Santa Barbara in 1951. 


under the direction of Ceorge Sidney of 
MGM, one of Hollywood's greatest Director- 
Producers, President of the Screen Directors 
Guild of America and Charles Rosher, 
FPSA, FRPS, ASC, dean of Hollywood Di- 
rectors of Photography, with a history be- 
hind him of over a quarter of a century on 
many of movieland’s productions. 
And don’t forget 
the colorful extras, 
phere, from among PSA Conventioneers. 

This team have to their credit, one as Di- 
rector, the other in charge of Photography, 
such outstanding hits as “Show Boat”, famed 
for its superb Sidney direction and staging, 
and the magnificence of its color photogra- 
phy, and “Annie Yet Your Gun” with Betty 
Hutton, “Searamouche”, the new one, 
“Queen Bess”, and a new sensational 3D 
just being completed, “Kiss Me Kate” with 
Kathryn Grayson. 

In addition, Rodeo events will be run off 
including Cowboy and Cowgirl trick riders, 


greatest 
they are to choose some of 
that extra needed atmos- 
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“How | Find 
My Pictures” 
Itlustrated Lecture 


Boris’ trick of finding pictures is also re- 
vealed in this “picture story” in three scenes, 
which | found in my camera after returning 
from the Fresno Town Meeting. 

Boris accuses me of including him in the 
pictures “to avoid catching h - 
it was the other part of the composition that 


at home, 


brone busters, rope spinners and many other 
things for the picture takers. The careening, 
driverless Stagecoach run will be made with 
the screaming “heroine” and the “hero” 
rescue in true Western Movie style for the 
cameras. You will see the drivers “shot” off 
the stagecoach, tumbling to earth, while go- 
ing at breakneck speed. 

Chief Thundercloud and his warrior 
braves, that you've seen in so many West- 
erns, will be in the “Fort Apache” set 
decked in full headdress and war regalia. 
“Tonto”, the Lone Ranger's ever-faithful 
Indian iriend from the movies and television, 
will be on hand. Be sure you have plenty of 
color film here. 

Beautiful “Senoritas” will 
Spanish Village. You can put your foot on 
the brass rail in the bawdy in the 
“Western Frontier Street” and order up 
The burros and the old-time prospectors will 
be on the “Western Mining Town” set. Gun- 
fighters and grizzled faced old Lawmen of 


pose in the 


saloon 


interested you most; | could see it from your 
looks.” 

Be that as it may, this series may give 
PSAers an inkling of what is in store for 
them at the Los Angeles Convention. 

Cordially, 
Challis Gore 


the West will be around. Visit “Hangmans 
Tree” and see the latest “hoss-thief” that has 
paid the supreme penalty for his dastardly 
act. “Look” magazine is scheduled to be at 
the party, “Life” and the movie magazines 
are expected, 

And the Color Division of PSA has come 
up with a fitting climax to a thrill-laden day 
for their annual meeting and “get-together,” 
This is a true Western-style pit barbecue to 
be staged at Corriganville, in typical Weest- 
ern setting with the chuck wagons all 
around, the camp fires burning, and Western 
songs and music floating out on the dimming 
evening breezes. The 
there, over on yonder far hill howling his 
weird death ery dirge. This is open to all. 


coyote will even be 


Again we say, this is proving to be a sen 
sational field trip. The air mail letters and 
the wires continue to be rushed in to make 
sure of tickets. But NOW 
that time when this is a last chance offer 

(Continued on next page) 


it has come to 
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It is a last chance for you to rush in your 
Journal rewistration and get your tick 
ets in advance, without fail, to make sure 


vou are not too late, Anewer on this by im 


mediate return mail 


Honors Award Banquet 


The Honors 
event, the 
It is the 
Honors of the 


raphers from over the 


final 
an ending climax. 


Award Banquet i+ the 
closing feature, 
some of the highest 


when 


Society are given to photog 
entire world for their 
work. It will be held in the 
Ball Room of the Bilt 


Hotel amid fitting ceremonies and re 


outstanding 
magnificent Grand 
gal splendor, It is an impressive 
occasion, No one 
should miss this 

\« said before, this is the final 
the PSA Journal that 


Registration Form before 


setting 


flor a stirring coming to 
the Convention 
Issue of 
will reach you with 
this 20th 


sary Convention swings wide its doors. 


Anniver 
This 
have to use it by im 


means that you will 


mediate return mail to make sure of your 
Hotei Reservations, your field trip and ban 
quet tr kets 

All indications 
but be that the 


record crowd, 
Biltmore 


point to a 


assured facilities 


can handle them easily and smoothly. The 
advance registrations, as this is being writ 
ten, are nearly twice that of any other Con 


New York 

As expected, there is a rush to 
of the Movie Ranch trip. But a 
thing is taking place—reserva 
tions for the Banquet are running neck and 
neck with it We know the 
is limited—that is why 
of beth your Movie 


tickets NOW in advance 


vention we have the 


end Detroit 


figures on 
make sure 


surprising 


Banquet space 
we say to make sure 


Ranch and Banquet 


Come on downtown! 


Just in recall, the City 
Limits of Los Angeles were slightly extended 
WW Il te Berlin, Rome, 
Capetown, Adelaide, San Francisco, Manila 


Tokyo 


So all you cameraoting citizens of L.A. 


case you don't 


during include 


are invited to come on downtown and 
the fun 


far-flung 


join 


modest town has such 


look on 


fellow-citizens 


Since our 
all of you as 
and 


horde re we 
brothers and welcome 


you home with open arms, 


Some things are different downtown here 
than in your home precincts. You won't 
find seubwave or elevated, no glaciers, few 


mountain peaks in the Pershing 


Square. 


You will find palms, dolls, Crosby's shirts, 
dames, 


Spanish names, gorgeous women, 
cars, matinee idols, street bells, women 
houses without swimming pools, Hedy 


LaMarr, houses with swimming pools, Zsa 
Zsa Gabor, a few pedestrians (the ones Bob 
Hope 
studio, Marilyn Monroe, fruit drinks, lowa 
farmers, etc 


hasn't run over on the way to the 


You can get anywhere in a car in L.A. 
(You should live so long.) You might even 
get back. Only visitors with focal plane 


Freeways. (If you 
trafic you can al- 
shutter at 1/1000 and 


shuttess should try the 
get rattled in the heavy 
ways set the 
everything.) 
If you 


stop 


plan to be a pedestrian, equip 
yourself with rear view mirror, stop light, 
turn signals and two-toned beep horn. No 
pedestrian license is necessary as 
you don't hit a 


long as 
moving car. ‘Stopped cars 
are fair game.) 

U. S. and Texas money is legal tender in 
L.A. No passports required. Our weather is 
always unusual as sometimes the sun shines. 
We never have heavy rains but do enjoy a 
beautiful early morning dew that is quite 
picturesque. One morning it wet the Los 


Angeles River. Another it took out three 
bridges. (Ferry concession for the L. A. 
River will be sold to the highest bidder 


during the Convention.) 
Our 
beautiful 


graced by hundreds of 
Then 


actresses, but you never see 


streets are 


girls. there are the movie 


them. They go 
to work at six ayem. You might see them as 
you return from late Convention 
If you see them double, take off 
glasses--you are 
room. 

We like to have 
drop a few chips, then retire once again to 
Don't move in like we did, 
you'll cut into our racket, how do you think 
we got started? But 


sessions. 
3-D 
projection 


your 
outside the 


people come visit us, 


the city limits. 


when vou come down 
glad to see you 
don't 
we ll always be 


town, like we said, we're 


both coming and going, and we care 


how many times you come, 
glad to see you, because, once an Angeleno, 


always an Angeleno. 


Convention Report 


It may seem like a long way off to you, 
but editors must plan months ahead and in 
our case, this is the last opportunity to tell 
our Convention plans to those who will at- 
tend, The August issue will be in the mails 
on July 25 but few of you will receive it 


FRA 


before you leave for Los Angeles. 

The printer will have started work on the 
September issue before the Convention opens 
so the first possible issue for the Convention 
report will be in October. All of the report 
will be in that That's what we want 
to talk to you about. 

There will be official photographers at the 
1500 of them! You are 
one. So is every PSAer who attends. 
We will welcome picture contributions from 
every one of you, IF. If they are black and 
white, not smaller than 4x5 nor larger than 
11x14, unmounted and bearing on the back 
the names of persons pictured, when a «mall 
group, or the program event or field trip pic- 
tured, plus the name and address of the 
print maker, They should be glossy, or on 
smooth white paper, sharp and with good 
contrast Most important 
of all, they must be received at the editorial 
office not later than August 25th for the Oc- 
tober issue. Do not send them to Headquar- 
ters, nor to the Convention Headquarters, or 
to the President’s Office. That will delay 
them from several days to a week. The 
address of the Editorial Office is given on 
page 2 each month. It is 28 Leonard St., 
Stamford, Conn. 

Prints will not be returned unless specifi- 
eally requested will remain in our 
files for publicizing next year’s Convention 
and the rest will be turned over to the Chair- 
man of the National Convention Committee 
for his files and for the guidance of future 
Convention Committees. Naturally we shall 
credit every picture used, so be sure your 
name and address is on every print. We will 
acknowledge receipt of every picture with a 
form notice to let you know it did arrive 
safely. 

We want the pictures you think tell the 
Convention Pictures of 
people, of demonstrations, of the side shows 
and after hours “specials”, of everything 
that tells the story of a happy time. But we 
want them early enough to use! We'll appre- 
ciate all the help you can give. 


Issue. 


Convention, about 


other 


for reproduction. 


some 


story. events, of 


Hawaii organizes 

\ program to coordinate PSA services in 
Hawaii has been undertaken by Hy Seldidge, 
District Representative for Hawaii. He has 
formed a committee of PSA members to 
assist in booking PSA materials so that all 
affiliated clubs may use it before it is re- 
turned to the mainland. 

With Hy as chairman, the committee is 
made up of J. R. McConkey, Lahaina, Joe 
Konno, Kahului, Fred F. D. Chu, Kapaa and 
Lance Gordon of Molokai. Additional mem- 
bers will be chosen from Oahu and Hawaii. 

A PSA color slide set booked for June 2 
by the Kauai CC will also be shown at the 
Lahaina and Kahului clubs, the Hawaii 
Color Pictorialists and the F-16 Cameralists. 

The 7th Convention of the Camera Club 
Council of Hawaii is to be held on Maui 
Sept. 5-7 under the general chairmanship of 
A. K. Jim. 

Urban M. Allen edits a camera column in 
the Honolulu Star-Bulletin from which we 
derived the above information. 


RPS Color Exhibit 


In connection with its Centenary Celebra- 
tions The Royal Photographic Society is ar- 
ranging a special exhibition of colour pho- 
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tography in its house at 16 Princes Gate, 
Kensington, S.W.7, from Monday, 9 June, 
to Saturday, 25 July, 1953. The exhibition 
will be open each day from 9.30 a.m. to 
5.30 p.m. (Saturdays, 5 p.m.) and admission 
is free 

It will be divided into two sections, one 
showing the development of colour photog- 
raphy and the other comprising examples of 
modern work submitted by colour workers 
from all parts of the world. 


Speed, Plus 


When Joseph Schneider photographed 
babies, (including Roxanne of the Sylvania 
TV show) at the New York Tops show, 
Adrian TerLouw and Joseph Martin gave a 
real demonstration of speed. 

Joe was shooting 4x5 negatives and the 
processing team developed them, made 35mm 
slides and had them on the screen in nine 
minutes! They did the same thing with 
Walter Chandoha’s 120 shots of cats. 

Try it yourself some time. 


Start ‘em right! 

As a skilled photographer you are prob- 
ably asked questions by beginners. Particu- 
larly about simple camera maneuvers in- 
doors. There is now a help for the begin- 
ner to which you can refer them. It is a 
booklet by Kodak in the familiar data book 
form titled “Snapshots Indoors”. 

It is an excellent booklet and has just the 
right amount of humor to make it interest- 
ing and easy to follow. It explains depth as 
related to stops in picture diagrams, flash 
and flood, light placement, exposure, posing 
and special events. Sells for a quarter. 


PerSonAlities 


By Rosert J. Gotpman 
43 Plymouth Rd., Great Neck, L. I., N. Y. 


Jack Cannon (San Francisco), en route 
to Europe stopped off in New York and was 
in the audience for the Tops in Photography 
show at Hunter College on the night of 


March 13—G. Lewis Johnson (Winthrop, 
Maine) also flew in to attend the show. 
Harry Haimes (New York City), who 
specializes in photographing pretty girls 


says: “when making portraits of pretty- 
pretties use a “35",—but take along a “38” 
for protection—Olga and Les Mahoney 
(Phoenix, Ariz.), wanting to give their 
guests, Ed and Vella Finne (Long Beach 
(smoggy) Cal.) a bit of for a 
change, took them to Nogales—and ran into 
a snow storm.—Monte Ito (Honolulu) has 
for his project the photographing of “Girls 
of Hawaii’ and has hundreds of the most 
gorgeous informal portraits imaginable, He 
sends his rejects to the Veterans Hospital 
Project and even his rejects are exquisite — 
The Rev. Herman Bielenberg (Oil City. 


sunshine 


Pa.) has come up with a novel program for 
the thirteenth annual banquet of the Ve- 
nango Camera Club on the 16th of May. It 
was planned to pit the top 20 lady photog- 
raphers against the 20 leading men photog- 
raphers into a contest to be called “Battle 
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Is It Mr. or Mrs. or Miss? 


Dark Horses Move Into Lead In Last Days; 
Contest Ends; Winner Gets Trip To LA. 


As you read this, the winner of the Mr. 
PSA Contest has been decided and he or 
she has been notified. The winner gets a 
trip to the Los Angeles Convention as the 
guest of PSA and special honors all during 
the week of the Convention. The ten runners- 
up will also be honored and will have a spe- 
cial table at the Honors Banquet. 

As we go to press the contest still has a 
month to run so we don’t know who is the 
winner. If you will compare the listing of 
the leaders on this page with last month's 
list you will see that several dark horses 
moved into strong finish positions. 

There has been an important change in 
the award timing. It has been decided to 
announce the name of the winner on open- 
ing day and not wait until the Honors Ban- 
quet, Thus he, or she, will be able to enjoy 
full credit for the whole week, in addition to 
the presentation of the Award at the Ban- 
quet. For this reason, you stay-at-homes will 
be told in the August issue, which should 
reach you about Convention time, the name 
of the person who signed up the most new 
members and thus earned the title. We'll be 
able to give you also the names of the 
Lucky Ten. 

Just because the contest is over, don't stop 
enrolling new members. Many new reasons 
for joining are to be announced at the Con- 
vention and the earlier you entice your 
friends into membership, the sooner they can 
start enjoying the privileges and services of 
The convenient application is 
page, or you can get 


membership. 
printed on the last 
blanks from Headquarters. 


of the Sexes”. The names of those invited 
to participate in the “battle” were selected 
from the PSA’s latest listing of “Who's Who 
excluding Venango 
side. Gold 


in Color Photography”, 
Camera Club members on each 
and silver medals will be awarded to the 
top two on each side. Mrs, Charles R. Wal- 
green (Chicaggo, Ill.) recently gave an in- 
teresting talk and showed slides on “Here's 
Looking at the Mediterranean” at the 
Photochromers in Los Angeles, Cal.—If the 
postman who takes a hike on Sunday is a 
good guy, how about photo-engravers who 
have a camera club—Carl Trexler (Rich- 
mond Hill, New York) recently mailed a 
package containing about 160 color slides to 
Karl Baumgartel (San Francisco) for the 
PSA Hospital Project. Carl Trexler is 
President of the N. Y. Photo-Engravers 
Camera Club and reported that all of the 
slides were contributed by members of his 
club at the last meeting. 

PSAers Bob Soper, Lloyd Small and Nel- 
son Merrifield (all of Port Arthur, Ontario) 
spent a delightful time with Dick and Ada 
Bird (Regina, Saskatchewan) when these 
three entertained the Birds at dinner the 
night before the showing of one of those 
wonderful Bird nature movies. The boys 
found Dick and Ada to be just as enthusias- 


Leading Candidates 
“Mr. PSA—1953” 
June I 


Here are the Top Twenty as of the 
first of June... press time .. . and 
a month before the end of the contest. 
Note that it may be Miss or Mrs. of 
Mr. PSA! But by now the winner 
knows, the next ten know, and the 
other nine had a good race, 

J. Elwood Armstrong, FPSA 
Henry W. Barker, APSA 
Don Bennett, APSA* 
Margaret Conneely 

C. Jerry Derbes 

Boris Dobro, FPSA 

L. B. Dunningan 

Maurice Frank 

Julian E. Hiatt, APSA 
Fred M. Itagaki 

Ervin A. Kirchner 

Nell Longtin 

Maurice H. Louis, APSA 
Harold C. Massey 

Walter E. Parker, APSA 
Fred Quellmalz, Jr., Hon. PSA, APSA 
John H. Rauch 

Dr. Frank E, Rice, APSA 
Charles Rosher, FPSA 

Fred T. Wiggins, Jr. 


*Not eligible for Award. 


tic and charming as PSA said they were, and 
consider it worthwhile to belong to the So- 
ciety if only on account of the comradeship 
it inspires among fellow members—Hoyt L. 
Roush (Charlotte, N. C.) has just returned 
from a two months photographic vacation in 
Peru, Ecuador and Colombia, stopping over 
in the Canal Zone. 


SAVE YOUR SLIDES 


with TDC Prestomount 


SLIDE MOUNTS 


Eliminate dust, 

finger prints and ° 

scratches the 

Prestomount way! 

DC's new meal * 

and glass mounts * 

: are the first slide * 
mounts made cepecialiy for automatic as * 
well as manual changers. Prestomount ¢ 
2 x 2 slide mounts assemble quickly ¢ 
and easily. Scurdy and smooth in use. Box ¢ 
of 20, $1.85, ac your photo dealer now. © 
Write Dept. PSA? for tree booklet on ; 


color slides, 


THREE DIMENSION CO. 
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In @ personal record movie, your children riding down a trail may be more important to 
you, especially years later, than any mission building or beautiful canyon you may see. 


Organizing A Travel Movie 


By James Dobyns 


The travel film lends itself especially well 
Unlike 
people it 


to amateur movie production a pho 
toplay, it requires no actors. The 
themselves, and they do not 
This is for- 
tunate, for acting in front of a movie camera 


or exe eptional 


shows portray 


have to act-—only to be natural 
long 
The natural ease of a Spencer Tracy 


requires experience 
poise 
is acquired only by a lifetime of acting ex 
that seem 
take on an exag- 


seTi- 


films, movements 
natural to you tend to 
look, so that 


ously may appear on the s« reen as grotesque 


perience In 


gerated what you intend 
corn or low comedy. 

In addition, the travel film is almost auto- 
continuity, all too 
amateur 


matically endowed with 


often a missing ingredient in 
Even if it is only of the 


it’s better 


movies “here to 
there” type, 


all. None of 


inevitably be 


than no continuity at 


this means that a travel film 
good It 
that the amateur producing one doesn't start 
off with strikes called 


him 


will merely means 


two already against 


make to travel 


be either a 


The approach vou your 


film 


an &mm 


whether it is to l6mm or 


record of your vacation is impor 
In either case you will enjoy your trip 


mak 


intelligent planning 


tant 


more and get more satisfaction out of 


ing a movie with some 
behind it. Your planning should not be lim 
ited to daydreaming about spectacular shots 
or to thinking up tricky ones, It should start 


on a much more basic level than this, and 
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long, long before you make your trip, that 
is if you want to make a serious movie, 

When you know where you are going to 
go, start reading. Read everything you can 
find about the history, geology, 
people, and other aspects of the region. If 
you spent two years reading about a place, 
you might be able to film it intelligently in 
two weeks. 

That rather smug assertion is based upon 
another factor about the travel film. It 
should not cover too large an area. If you 
try to show South America in a single film, 
you very likely will give only the skimpiest 


climate, 


sort of picture of any part of the continent. 
It is much better to limit the area you plan 
to deal with to a single state, single coun- 
try, or a region exhibiting some single char- 
acteristic. 

Tt is a good idea to list features of the 
visit. Put 
birds, 


down such 
animals, 


hand 


place you plan to 


things as customs, flowers, 
roads, hotels, industries 


crafts, prices, government, natural wonders, 


costumes, 


buildings, transportation systems. 
market places, river 


fishing. 


imposing 
agricultural products, 


systems, mining, lumber ing. finance, 


educational and charitable institutions. Un- 
der as many such headings as vou can think 
up or find listed in the eneyelopedia, put 
down the information you can find about 
each. 

It will be 


couldn't 


apparent at once that you 
about all 


And so you 


have something these 


things in a single film. will 
want to cut vour list down to things which 
will have with them. 
For you should bear in mind that in making 
should film things which move. 
action. 


it as a re- 


movement connected 
a movie one 
The movie recorder of 
It has very 
corder of inanimate objects unless such sub- 
that 
One mountain 


camera is a 
little to recommend 
help to explain the have 


jects scenes 


gone before or which follow. 


another. A few in succes- 
\ slow 


much like 
deadly in a 
panorama of one mountain vista is usually 
sufficient if well taken 

When vou hay cul 


is very 


sion will grow movie. 


your list to active 
things it still may have more subjects in it 
than you can cover. And some of the fine 
things on the list can't be photographed for 
deals 
vith a 
annot be lighted 
take along. 


film the 


one reason er another. Perhaps one 
with 
mine or a cathedral which 
with the flood 


Perhaps no one is 


military installations, anothe: 
lights you can 
permitted to 
queen's garden, the national art gallery, or 
the market place on a certain day, or certain 
religious rites. 

What remains on your list after these are 
cut will depend upon the interests of the 
your film. If you 


chi! 


audiences which will view 


are producing a personal record, your 
dren riding a pony down a canyon trail may 
be much more and your 
family 
of a Navajo rug being woven. 

Your governed too by 
whether a trip through an automobile plant 
would be as interesting as the felling of trees 
in the north To do a 


good job on the auto plant tour might use 


important to you 


audience than a complete operation 


selections will be 


woods, for instance. 
more of your film and screen time than you 
want to devote to such a subject. Perhaps 
scenes of pig iron ingots being unloaded at 
one end of the plant and finished cars com- 
ing out the other will suffice. 

Here the consideration is the same as that 
governing your overall trip. You 
limit your subject matter to something work- 
just as vou have limited the area of 
your travels. A too-sketchy treatment of a 
subject may leave an audience unsatisfied; 
an over lengthy one may leave them bored. 

If we stopped our planning at this point 
we would have accomplished a little, but we 
would have left much undone. We 
have decided what we want to see and what 
we want to film, but we haven't decided 
what we want to sav with our film. This 
brings us to the matter of the theme of our 


want to 


able, 


more 


picture. 

Let us decide: Is this a straight record of 
our vacation trip? Or is it a comment of 
some sort about something we have seen? 
Are we acting purely as a reporter, or are 
we going to editorialize about something? 
If we are going to comment, are we going 
te be angry or moved to humor? 

Our point of view will be determined by 
the theme of our picture to a large degree 
If we take a theme of man against nature, 
are we going to show man as strong. con 
quering all obstacles. or are we 
show him as a puny midget struggling fruit- 
nature? Tf we 
natural 


going to 


lessly against the power of 
take a 
resources, will we show how this is sending 


will we 


theme of man wastine our 


the country to the how-wows. or 
show how to correct the condition? 

Tn any case we should keep our subject 
manaceable and down-to-earth. We are not 
usually in a position to do a great epic pie- 
ture that would rock the nation. Tt is better 
to take a simple viewpoint: that Colorado is 
a wonderful place to snend a vacation: that 
people in Guatemala live lives basically the 
same as ours, 

Only now. after all this, can be begin to 
think about our movie camera, and at this 
point we should think about it understand. 
ingly. We should fasten our thoughts on its 
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capabilities, not upon its limitations. It can- 
not show us a mountain nearly as sharply as 
can a slide. No matter. The 
camera can get and hold interest much more 
readily than can the slide. Remember the 
movie camera's prime function is to record 
When we cross a field, it's the run- 
which sits 


good movie 


motion 
not the one 
motionless bush. His motion at 
tracts our attention instantly. The 
relies upon motion to get attention, not upon 
beautiful colors or strong compositions. How- 


ning rabbit we see. 
under a 
movie 


ever, when we can successfully combine all 
three, we will have a film that will provoke 
Ohs and Ahs. 


Cameras Speeds 


Our movie can do 
things with motion, It can speed it up, slow 
reverse it. We these 
abilities to create comedy situations, to illus- 
trate 

Our movie camera can, in effect, condense 
or extend time. A time-lapse shot of a sun- 
set or of a flower opening can condense time 


camera interesting 


it down, or can use 


fear or other emotions. 


tremendously, while a slow-motion shot of a 
charging bull or a golfer swinging a club 
can extend time. 

Unlike the still photograph, 
where extraneous details have been elimin 
ated as far as possible, the movie camera 
builds up its impressions with details. When 


well-done 


we show an artisan making a plate, we show 


not just the one overall view. but a dozen 


or more detailed close up views of his hands, 
of the paints he uses, the knife with 
he molds the clay, the expression on his face 
as he concentrates on the job, and so on. A 
movie is made up of countless details like 
this, and so is quite unlike still picture pho- 
tography. 

It should be remembered that the movie 
camera is an instrument which deals in a 
narrative, rather than a pictorial, medium. 
Confusion arises out of the fact that the 
movie tells its story with visual images. But 
merely must audience 
things to see, it does not follow that it is a 
pictorial medium. 

A picture is essentially static; a narrative 
deals with Typically, the 
action in professional or amateur, 
deals with adventures, experiences, incidents, 
kind. 
these happenings are pre 
sented, the characters are 
travel film we are not so likely to be con- 
with the 


which 


because it give the 


recorded action. 


movies, 
events of some In the dramatic movie 
the causes for 
motivated, our 


cerned motives of men in a dra 


If your trip takes you abroad, a good picture 
of your ship can serve as a background for 
your main title. If your camera permits wind- 
ing back, you may double print it on the ship 
it moves. 
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matic sense, but we still should snow why 


show 
the antics of the 


certain things happen. If we people 
laughing, we should shew 
cub bears, the tumble of the clown or whet 
caused the people to laugh 

have been con- 


cerned with people or animals almost exclu- 


In all this discussion we 


sively, because they move, and consequently 
they are suitable subjeét matter for a movie 
If you are primarily interested in 
architectural details of 
churches, buildings, bridges, the overall im- 


camera, 
recording — the 
boulevards, and boats, 


pression of gardens, 


grandeur of a region, by all 
your photographs with a. still 
will be better for this 


type of material than you could hope for 


or the scenic 
make 


camera, The 


means 
results 


with a movie camera. 

If you want to make a movie. on the other 
hand, you must show the present activities 
of man, rather than the things he has built 
in the past. You must show how he fits inte 
rather than 
concentrate on his surroundings. Your movie 
that a still 


if you use it properly. It 


or reacis to his environment, 


camera can do much camera 
can't hope to do 
is like an airplane compared to a car, not 
very well suited to movement on the ground, 
but it can fy! So fly it, don’t taxi 


where a car a better job 


along 
would do 

After you have thought through your ap 
proach to your film, and have decided upon 
its theme, you can consider its general or- 
ganization, 


Build Sequences 


Each of the subjects you have retained on 
list will become a 
Naturally 


longer because it will take more shots to tell 


your sequence in your 


film. some sequences will be 


the story about some subjects than others 
From reading and your genera! knowledge. 
you can come up with a rough estimate of 
how will be. If you plan 
in 20 shots, it run about 3 
minutes on the screen if your shots average 
Some shots will 


long a sequence 


to cover it may 
out at about 9 seconds each. 
run longer than this and some will be cut 
even shorter, but for your first estimate an 
average of nine to ten seconds will be a good 
starting point, 

If, after you have repeated this procedure 
on all the subjects you plan to cover, you 
find that 
roughly 100 feet of film exposed at 16 frames 
will be that in a 
one-hour film you could cover about 15 sub- 


jects. If your list has 25 subjects vou feel 
vou 


they average 4 minutes each or 


per second, it apparent 


must cover, you will have to cut down 
the time on some, and regretfully eliminate 
others altogether. 

You will now have some idea of how much 
at sound speed, 


film vou need. If you shoot 


you'll half 
quire for silent speed. If you virtually never 
work 
mistakes of any 


need again as much as vou re 
very carefully, and 
kind, a 50% al- 
may be enough. 
worker who has to make 2000 
feet of film count out of the 3000 feet he 
ean afford to likely to 
come back with a good picture than the fel- 
low who takes along 10,000 or 20.000 feet 
of film to be shot recklessly in the hope that 
2000 good feet might result. 

It is well to have that allowance of 50 or 
100% extra film along, however. You will 
encounter unexpected opportunities not pro- 


miss on 
make few 


exposure, 


lowance for overshooting 
The careful 
much 


buy is more 


Beautiful scenery can be introduced in a 
movie by using it as a setting or a background 
for action in the foreground. When the trailer 
moves in and stops, have someone get out and 
look around, which permits other scenic shots 
to follow logically. 


You will 
how 


vided for in your planning. 


some mistakes, no matter careful) you 


are. You may lose some rolls, or some may 
he spoiled by excess heat. You will find that 
some of the material you shoot, while good 
technically, 
you'll diseard it. 

Your list of shots for each sequence should 
If you ne 


just isn’t very interesting, so 


be written down in a notebook. 
glect to do so, you'll forget to make some 
shots, and your continuity suffer. Your 
audience will see only what you photograph 
and if overlook essential shot, 
disappointment will result, You should 
make extra “protection” shots at each 


will 


you some 
loca 


tion, generally miscellaneous shots which 
can be put in to cover continuity breaks, by 
cutting away from the action momentarily, 
allowing the audience to forget about the 
missing shots. Many of these shots come in 
handy in final editing for 
laughs, perhaps suspense, for a prologue, or 
for a summary of the trip. 

While shooting a subject, try to think 
about how long it will take to talk about it 
while your film. If you can say 
what you want to say in two minutes, figure 
shots. It is annoying 


have the narration get 


your creating 


showing 
on 20 6-second very 
to an audience to 
out of step with the picture. If you are go 
titles, film as many printed 
signs as can. They make wonderful 
titles explaining when and what. 


ing to insert 


you 


Use a Notebook 


will 
will you 


listing shots, serve 


purpose, for it 


notehook., 
useful 


Your 
another 
in your planning whether you are providing 
enough close ups, and it will remind you to 
get them while you are on the spot. You 
can't get them after you're back home. 

Such listings in a notebook will save film 
for you in the long run. They will 
time for you too, for you won't have to plan 
everything on the spur of the moment, This 
doesn’t mean you have to have a fully pre 
pared script which must be followed slavish 
ly. but just notes which will remind you and 
help keep you on your general theme. 

Your studies in advance will not cramp 
your vacation style, either, for there will be 
many places you can visit while you are in 
the vicinity, but which you won't want to 
shoot for your film. It will be well to do 
this, too, because sometimes a subject you 
planned to pass up turns out to be some- 
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If you show a native dance, don't fail to 
get a close-up of the dancer that will let your 
audience see what she looks like. Throughout 


your travels, be sure to get close-ups of 
people's faces. They add immeasurably to your 
film's interest. 


thing extra good, oecasionally resulting in 
a top highlight in your film 

The presentation of your film is the final 
step, but like the other plans, it starts early 
in your job of producing the film. 

Presentation really begins with knowledge 
of and consideration again of the capabili 
ties of the movie camera. If 


tion of the subjects is dull, the 


your presenta 
film will be 
with an 


uninteresting If you come up 


imaginative and entertaining presentation, 


delightful 


natural endowment. No 


your film can be 
Imagination a 
reading will increase it, but 


knowledge at 
whatever 


amount of 


your working tools will free 
amount of imagination 


Thus 


about the use of your movie 


you to tse 


you have in your makeup knowing 


something 
how to make a reasonably ac 


camera than 


curate subject m necessary 
As far as the 


three 


exposure ola 
mechanies of camera opera- 


tion go practices to remember will 


help you greatly These are virtually 


“musts”, although any “must” is undesir 


able in a discussion about movie-making 


But here they are 
shots, of 


There 


a tripod cannot 


l. Use a triped, always. for all 
everything if vou can possibly do so 
are of course, places where 
This 


through the 


be used applies whether vou are 


shooting winedshic ld of a car, 


from a child's wagon used as a dolly, or any 


other vantage point where a tripod can be 
supported 

2. Don't pan a scene Following action 
with your camera is natural and the result 


on the sereen is acceptable. The audience is 


watching the action and not the horrible 


Signs substitute for titles and keep your 
audience oriented. But even signs can be en- 


livened by adding human interest. Here the 
sign has settled a family argument about the 
direction we should go from here. 


things that are happening to the landscape 
behind the Take two or three addi- 
tional shots if necessary to show a big scene, 
all of them still and steady, from vour tri- 
pod. In following fast moving objects keep 


action 


If you pan sta- 
tionary objects, do it very, Very, Very slowly. 
; This 


Change 
mean moving a bit to the right or left, 


them centered in the finder. 
Viewpoint for each shot. 
may 
moving in closer or further away, pointing 
lower, or changing 
In any 
such change should be made be- 


the camera higher or 


from a «hort to «@ long-focus lens. 


case, some 
fore you make your next shot. Stopping the 
and starting it on 
another action without changing the camera 
viewpoint results in a peculiarly unreal effect 


camera on some action 


which is disturbing on the screen. 

The creative aspects of camera operation 
can likewise be grouped into three thoughts 
which are not rules, but knowledge which 
can guide 

1. The purpose of the shot. Think through 
what it is supposed to accomplish in your 
Do you want it to orient the audience. 


you: 


film 
you are? Do you want it 
follows? Do 
you want it to clarify some point by getting 
in real want to show how 
someone reacts to what has happened? Make 
your shots with a definite purpose in mind 
they will build continuity into your 


show them wher 


to motivate something which 


close? Do you 


and 
film. 

2. The type of shot. This is closely related 
te purpose, but we are more likely to think 
in terms of establishing the location, a shot 
which is the hey to what goes on, one which 
cuts into action to show a detail, which cuts 
to conceal change in sereen di 


anuay “ome 


rection, which reestablishes the scene for the 
audience periodically, and so on. 

4. The shot. 
ene more step toward the mechanical aspect 
of camera work. We think of the shot in 
terms such as long shot, medium shot, close 


nature of the Here we make 


up. In more advanced movie making we may 
also think of such things as trick shots, time 


lupse, reverse motion, animation and many 
others. 

Then there is another group of three 
thoughts to be considered, this time having 
to do with artistic aspeets of your camera 


manipulation 

1. Movement. In virtually every shot there 
movement, because a movie deals 
things happening. 
But this movement should 
should not be created by 
around, At the amateur 
16 frames a second, an annoying 


should be 


with movement, action, 
be in the scene, 
moving the 


camera 


and 
camera 
spec d of 
is produced when a 
pans or scene. At 
sound speed used for both taking and pro- 


hop hop < hop effect 


camera travels across a 
is considerable 
for trouble 


purpose 


there improvement, 
when you 


other 


jecting, 
looking 
camera for any 


but you are 
move your 


than to follow action 


2. Continuity. Since movies are a narrative 
medium, they should start somewhere and 


go some place else, narratively. Continuity 
is the thread, the common element between 
the various which holds the group 
together so that as a greup, in a sequence, 
they tell much more than any 
single shot among them could tell. Each shot 
builds additional detail. If we show them 
on the screen in about the order we would 
see them in real life. we would progress 


shots 


something 


trom generalities, get in close for specific 
details, and finally withdraw to generalities 
again by glancing up or around. We won't 
have to film them in a logical, progressive 
order as we shoot the various scenes, but we 
will have to arrange them that way when 
we edit the movie. If we have remembered 
to have each of our shots serve a specific 
purpose, we can put them together in a way 
that will provide strong and reasonable con- 
tinuity. 

3. Variety. A movie can grow tiresome very 
quickly if it lacks variety. By observing the 
habit of changing your viewpoint for each 
shot, you variety automatically. 
Varied viewpoints, high, low, close, distant, 
are only the first step, however. You must 
vary the time your various shots.run on the 
screen. This is governed by the length of 
time it will take an audience to absorb the 
meaning of the shot. Generally a distant 
shot full of detail needs time 
than a close up of a readily recognized ob- 
ject or person. A good looking girl can re- 
main on the screen longer than an ugly man. 
No definite rule can be given for this, as it 
all depends upon the interest your subject 


get some 


more screen 


will have for your audience. 

You must watch for 
matter too, for in a travel film the third or 
fourth market day in old Mexico or Guate- 
mala will begin to look much like the 
others you have shown. No matter how 
interesting these may have seemed to you 
when you saw them several days apart, the 
later market days will get boring to an audi- 
ence which several of them within a 
period of half an hour or an hour in a travel 
film. Better do just one, superbly well, then 


variety of subject 


sees 


go on to other subjects. 


Variety can be lent by the lighting in 
your film. You don't 
thing at high noon or mid-morning or mid- 


afternoon. Some things will be at their best 


need to shoot every- 


near sunset, others at sunrise, others in haze 


or mist. And certainly a good strong rain- 
storm, shot from the protection of a deep 
doorway. will add veriety to a film which 
shows mostly sunny days. 

Lenses 


\ecessory lenses are an aid in obtaining 
A wide angle lens produces 
exaggerated motion when a 


variety too, 


subject moves 
directly toward or away from the camera. It 
permits working in close quarters, and makes 


vast vistas look bigger, too. A telephoto or 


In a movie, show how people fit into their 
environment, using the picturesque settings as 
backgrounds. In doing so you will double the 
interest in scenes such as this, where some- 
thing is going on amidst all this beauty. 
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long-focus lens, on the other hand, mini- 
mizes motion headed for or away from the 
camera, and permits unusual mass-effects of 
such trafic jams. A 
lens of medium power is effective for por- 
traits of people who would be disconcerted 
by a camera a few feet in front of their 
noses. The stronger ones are of course neces- 
sary for wild-life shots. 

A measure of variety is given by the way 
you focus. You can emphasize one object 
by having it sharp in comparison with 
others, you can change it from one to the 
other while the camera is running or you 
can split the difference and try to get both 
sharp at the same time. 

Motion too should be varied. A waterfall 
contrasts with birds rising sharply in alarm. 
The ungainly hop of a frog differs from the 
agile motion of fingerling fish in a hatchery. 
Sometimes you want the same type of mo- 
tion but in different subjects, as when the 
man shoveling snow is replaced by the man 
digging for fishworms. 

Screen direction is something subtly dif- 
In general, if we are 
showing progress towards our destination, 
we must always show our car or boat or 
plane moving from left to right or vice versa 
in all shots. Put in just one shot going the 
other way and the results is incongruous. 
The audience loses touch with the illusion of 
reality we have been trying te create. Of 
course if you're showing two groups which 


things as long-focus 


ferent from motion. 


are going to meet, you can alternate them 
on the screen, each going in the direction 
opposite to the other, and the result seems 
perfectly natural. You must have 
group A going from left to right and group 
B going from right to left, however, or utter 


always 


chaos will result. 

When it is necessary to have a change in 
screen direction, cover the change with a 
ehot taken from behind or in front of the 
moving party; then the next shot’s reversal 
in direction will be explained. Such changes 
can also be covered by cutting away to an- 
other two—to show 
reaction for instance. Then when vou return 
to the original action, the reversed direction 


action for a shot or 


is forgotten, 


Camera effects 


Camera speed affords more opportunities 
for variety. motion shots immediately 
followed by others in speeded motion gen- 
erally produce laughter as well as variety. 
Slowed motion is generally desirable in ex- 
reduce the 


Slow 


treme flowers to 
jiggle 
motion or semi-slow motion will add to the 
waterfalls or big 


closeups of 
caused by wind blowing, and slow 
majestic movement in 
waves on the beach 
Certain camera effects, if used sparingly, 
are aids to variety. Some cameras can make 
fades with their variable shutters. Others 
require use of a graduated fading glass or 
a gradual stopping down of the lens at the 
end of a sequence. Many current cameras 
have a single frame release which opens up 
comedy opportunities in vastly speeded-up 
actions. or striking ones where clouds form 
and roll and disappear when filmed at one 
frame per second. Whatever effects your 
equipment permits, use them sparingly, as 
trick shots are not at their best in a travel 


film. 
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Filters 


Filters have always piayed a lesser role in 
amateur movies than in still camera or pro- 
work. Black-and-white film 


fessional movie 


used by the average amateur is of the re- 
versal type with varying densities automati- 
cally compensated for in the processing ma 
chines. Under these conditions filters have 
produced a minimum of effect on amateur 
films. 

With reversal color films filters play an 
equally small role. A skylight filter some- 
times proves helpful in reducing bluishness 
in shaded subjects or en overcast days. A 
polarizing filter can darken skies under some 
circumstances, reduce distant haze, and add 


to color saturation when conditions are 
right. There are conversion filters for expos- 
ing indoor film outdoors and daylight type 
film indoors, but that about ends the list for 
amateur There are perhaps a 
hundred different filters used in commercial 


color work, but they are not of much interest 


purposes, 


te travel film makers. 

With a polarizing filter to darken the sky. 
and with a calculated underexposure of 
about ten or twelve times, simulated moon- 
light conditions can sometimes be produced 
with color film. If a lake forms part of the 
subject the illusion is enhanced, especially 
if the camera is operated in semi-slow mo- 
make the small waves more 


tion to move 


leisurely. 


Exposure 


Other departures from exposure which are 
made to get accurate color, are not likely to 
be too happy in results, A sunset can be 
enriched somewhat by minimizing exposure, 
and a minimum exposure may be desirable 
for silhouette effects. In work over 
exposure should be avoided under any con 
ditions likely to be included in a travel film. 

When you get home, much of your work 
is still to be done—in the editing. There 
will be additional photography; of 
your opening titles, perhaps some animated 


color 


maps, perhaps a few shots which can be 
made to cover up some bad lapses in your 
continuity, but editing will now be the big 
job. 

Long observation of the travel film 
cates that its maximum length should be 75 
minutes screen time. It can be as short as 
60 minutes and still be shown as a feature 
After 75 minutes even the most skill- 
travel 


indi- 


film. 
fully 
audience fast. 

Accordingly, your preliminary editing may 
end up with 90 minutes time, but 
your final editing should be much shorter, 
after you have picked up several audience 
reactions. You will find dead silence where 
yeu expected laughs, and delighted laughter 
where you hadn’t planned any at all. Re 
peated lack of response to certain sections 
of the film sure evidence that the 


made film begins to lose its 


screen 


will be 


show would be better off with those sections 
stored away somewhere and not shown. 

Bad photography should be dropped in the 
wastebasket as soon as you first see it. You 
may want to save the only eruption of Mount 
Zilch ever recorded in movies (if you have 
it), even if the photography is terrible, but 


Shots such as this can protect the continuity 
of your sailing or arrival home sequences, as 
well as being interesting themselves. Here we 
have movement in front of an interesting 
background. 
don’t show it in your film with excuses. 


Never apologize or have to apologize for any- 
If excuses seem necessary 
Remember the 
movies, The 


thing you show. 
to you, cut that section out, 
rank amateur shows all of his 
expert throws away all of his bad shots and 
shows only his good ones. 

A discussion of travel film making could 
here merely 


go on interminably, Let us 


summarize some the the thought-processes 
through which we should go in planning a 
well-made movie. 

Think through your approach. Learn about 
your subject by reading, lift its features, cut 
the list to action your 
audience interests, select a subject not too 


subjects, consider 
big for solid treatment. 

Select a Theme. A_ definite theme 
keep you on the track, and will make it 
easy to have a point of view. This will re 
sult in a stronger, more unified film 

Organize your material, Think about your 
Estimate many 
sequences you can Plan and list the 
number of shots it will take to make each 


will 


subjects as sequences, how 


use. 


sequence, 


Consider In the final 


your presentation, 


analysis the way you present your 

is what makes up your movie, Your movie 
camera is a wonderfully expressive instru 
ment when used imaginatively, with good 


mechanical technique behind it. The artistic 


essentials are movement of the subject, con 


tinuity in the action, and variety in treat 
ment, 
Thought is probably the most essential 


ingredient in a successful travel film. Think 
about such things as have been discussed 
here, and your next movie of far off places 
should be your best to date. 


Show the activities of one market place fully, 
including extreme close-ups of the wares, then 
resist the temptation to show every market 


place you see on your trip. 
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If you have a large painting or lithograph of a shore or beach 
scene handy, pose your model before it, compose and light carefully 
and see how complete you can make the deception. Model Pauline 
Phillips, Speed Graphic, Super Panchro Press B, £:8, 1/25, two #2 
photoflosds at left of camera, one #2 directly over camera, high, for 
fill-in light on model. 


Sand dunes or gravel pits can furnish a beach setting if you remember 
to pose your model in action typical of the shore. Model Sue Scoones, 
Ciroflex C, Plus X, 1/50. 


You Don't Need Beach! 


By George Tillman 


Even a tiny rapids in a small creek or stream can simulate a wave- 

splashed picture at the beach, if your model can duck her head and A “beach”, water, a pretty girl. Actually a small country creek with 
come up spluttering. Model Sue Scoones, Ciroflex C, Supr-XX, £:16, the bank on the other side kept out of view by high camera angle. 
1/100 Model Sue Scoones, Ciroflex C, Super-XX, £:16, 1/100. 
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Some time in June or July—or at other times of the 
year depending upon your location—you'll probably glance 
outside, listen to a weather report. and run smack-dab up 
against an inevitable conclusion. 

Yep, summer's a-comin! This will bring with it no small 
crop of varied and pleasurable picture projects, but there's 
one special type which stands out like champagne at a beer 
party. With this summer weather, you'll soon be shooting 
the unparalleled American girl frolicking in all her glory 
amid sand, sun, and sparkling waters. 

You can’t miss. Amateur models—girl friends, neighbors, 
wives, and friends--love to pose at the beach. And the 
amateur lensman, simply by sticking to a few simple rules, 
can hardly help reaping a harvest of sparkling, eye-stopping 
prints. So far, so good. Yet there’s often just one unfortunate 
hitch to all this. 


What! No Seashore 


That drawback is simply the lack of a handy beach. To 
be sure, there are plenty of shore locations—Atlantic and 
Pacific coastlines for miles, and water galore in between. 
Quite a few of us, however, just aren't spotted within easy 
commuting distance of these spots. Even if we are close-by, 
there may be handicaps. 
workaday schedules can rule out anything but a short trip, 
the weather can muss things up, and so on. 

If you have worries like these, don’t slump wistfully back 
and tuck away the little black box that does the business. 
You're far from licked. With a bit of careful observation, 
and not much more than a small mixture of planning and 
preparation, you needn't have any special envy for the chap 
from Laguna Beach or 


Beaches get overcrowded, our 


who lives just a wave's toss away 
any such fabled shooting spot. 

It's been said that you can shoot highly acceptable beach 
pictures even in a sand box. Well, you don’t even need that 
if you'd like to try a few ideas here and there. In some 
cases, you can create the impression that pounding surf is 
only a step away: in others, you can catch all the sparkle 
and dash of beach shots without the need for fooling your 
camera. 


Yard or roof 


For example, let's try the back yard. Some simmery day, 
invite your favorite amateur model out with her swimsuit, 
and ask her if she'd like to cool off and have some picture 
fun at the same time. Then hook up the garden hose, set it 
for a medium spray. and suddenly turn it on her. If the 
water's the least bit chilly, you'll catch all the reaction of 
your model being hit by a six-foot wave. 

Or, to create the beach impression, wander around the 
yard (or any clear space such as the roof of an apartment 
building), and shoot her against the sky with such approp- 
riate prop as a towel, in such typical action as drying her 
hair. The sky's there, the happy, swim-suited model's there, 
the towel completes the picture. For all your lens knows, 
she’s on a sandy beach with the waves rolling restlessly a 
couple of yards to the east. 

And isn’t sunbathing a typical beach activity? It cer 
tainly is, and you can again shoot a back-yard imitation that 
will defy detection. Just spread a blanket on the lawn, add 
such props as a portable radio and sunglasses, check your 


(Continued on next page) 


ver: Backlighting at a waterfall can add plenty of zip and sparkle 
to your pictures. Model Pudgy Stevenson, Ciroflex C, Super-XX, f:11, 
1/100. 
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A pile of sod or rocks miles from water will substitute for a shore 
rockpile if you shoot your model against the sky. Model Ruth Miller, 
Ciroflex C, Super-XX, f:11, 1/100, K2 filter. 


We depart from our usual custom in giving exposure data only because 
it shows an interesting pattern of working techniques. Since some of 
these outdoor scenes are made indoors, it might help to study the 
data and the lighting. 


If pool or lake is too cold for swimming you can extend your beach 
shooting season by making pictures out of the water. (How about 
applying footprints to any sanded area? This could be a school play- 
yard.) Model Adele Slater, Speed Graphic, Super Panchro Press B, f:14, 
1/100, #11 bulb at camera for fill-in. 
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A light-celored wall, or a sheet of plain paper over a distracting 
background, can set the scene for still another indoor beach scene 
in winter, or when the weather is unfriendly. Model Pauline Phillips. 
Speed Graphic, Super Panchro Press B, f:11, two #2 floods at left, 
one #1 at right 


finder to make sure you aren't taking anything in beyond 
the blanket, and there’s your beach again. 

With no work at all, you can make a silk purse out of a 
sow's ear as far as locations go. Even a pile of sod and rocks, 
the kind you'd find during construction of a new house or 
in a gravel pit, can double as a sea-side rock if you shoot 
against the sky and remember that important note about 
adding such a prop as a pair of sunglasses. Or, again, you 
can bypass deception and shoot your model relaxing before 
a hedge or other such even background, in shorts and a 
sun hat 

Water can be the making of many beach pictures, and 
you don't have to go far to find an acceptable spot if you're 
in the faking mood. You may come up with only a quiet 
country brook, but that’s the place to have your model pop 
into her swimsuit while you pop some film into the camera. 
Even a tiny rapids, hardly large enough te worry a toy 
canoe, can be the major ingredient in a splashy wave-type 
shot. 


Action, plus 


For this one, have your model duck her face into the 
rapids, while lying on her tummy. Then have her pop up 
quickly, Be careful, as always, with your camera angle, so 
you won't add any extraneous background. If your creek is 
wide enough, and you can get a good high camera angle up 
on a bank or a rock, have your model douse herself as if 
frolicking at the Riviera. 

In any such picture, on a real beach or in a similar spot, 
action and props are “musts.” Otherwise, you may wind up 
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A lake could have a shore like this field. With beach props such as 
sunglasses and towel who can say there is no water nearby? Model 
Cynthia Roberts, Ciroflex C, Super-XX, f:14, 1/100. 


with a pretty face and figure in your print which looks as if 
it were lifeless. In many pictures, with the location set, your 
model often can quickly figure out some typical action. You 
can help too, if you thumb through some magazines before- 
hand and file some good, snappy posing ideas in your head 
or in your photo notebook. 


Water anywhere 


Keep on the lookout for good possible locations for psuedo- 
beach locations. You may be lucky and run across a small 
set of falls in a creek or river. There you have rushing 
waters, and a neat spot to pose your model stretching as she 
climbs up the rocks, or, if under a high falls or a dam, 
even standing under the flying spray. In such a shot, look 
for the backlighting chances that can really make your 
print sparkle. 

Even without water, you have plenty of possibilities. Sand 
dunes in desert country, gravel pits, stone quarries—all 
these have a strong beach atmosphere. Just remember—as in 
any picture project where you're working with a model—not 
to pose her in any precarious locations where injury might 
spoil the entire outing. And be sure of your own footing too, 
when you're climbing around a quarry or rock pile. 

All these psuedo-beach locations are fairly obvious. With 
a bit of observation, you should be able to find countless 
others. Poles and fences can suggest beach pilings, towers 
and bridges can suggest beach locations such as diving 
towers, and even a stretch of plain concrete, such as a side- 
walk, can suggest a pool area. An even white background, 
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such as a stucco building, can suggest a beach house if you 
pose your model.before it with props as an inner tube and 
a casual cap. 

Beach shots need not be limited to the outdoors or to 
stretches of favorable weather. You can shoot them even in 
your living room—or your model’s—in mid-winter. Probably 
the easiest is the sunbathing shot, similar to the one in the 
back yard except that you'll need to arrange a couple of 
high flood lights carefully to simulate sunlight. Have your 
model pose in swim suit on a blanket, add sunglasses~and 
a swim cap as props, and shoot from a high camera angle. 


Indoor beaches! 


Or pose her before a light-colored wall with a floodlight 
on the wall, one main light, and a fill-in light, to simulate 

® a beach shot with a plain background. If you’re lucky, and 
can manage to locate a good-sized painting or lithograph of 
shore or waves, you can even shoot a closeup of her with a 
painting as a beach background. In this, you have to be care- 
ful to get plenty of light on the painting to match the light 
on your model, and also keep the frame out of the picture, 
but it's not a fearsome project at all and can produce amaz- 
ingly realistic resuits. 

If you don’t have a beach nearby, or can’t easily reach 
ene, you still have plenty of opportunity to pile up a stack 
of fetching beach shots with simulated locations and situ- 
ations. Shooting this type of picture can be an end in itself, 
or it can sharpen your shooting eye for the time when you 

actually have a beach right handy. Give it a try—it’s fun 
to fool your camera, and the results will be highly pleasing. 


For at least a couple of years now there has been a dis- 
cussion going on, in photographie circles, nearly all over 
the world, regarding the necessity of a new aspect on photog- 
raphy. There has been a justified demand for raising the 
standards of pictures being hung in salons or published in 
books and magazines. The “old reliable” landscapes, still- 
life pictures, etc., are snorted at, and a cry is heard for 
“real works of art” that are kept away from all conventional 
rules of composition, as far as possible. 

- True, photographers have been repeating each other for 
a considerable length of time, and pictures, aimed to be 
exhibited, should not be merely beautiful or merely ugly in 
a stunning way. They must have something to tell that has 

sg not been said before— in any case, not in the same way. 

But all this talk about that new aspect has made thousands 
of serious amateurs overconscious, They do not dare to take a 
motif that looks good to them, for fear to produce “just one 
of those old things again”. After dwelling in their darkrooms 
for hours in order to get a print out of their last vacation 
shots, they suddenly drop their arms asking themselves: 
“what's the use, it has been done so many times before”. 

Well, let's go down to the bottom of the problem. Not 
every photographer, no matter how skilled he may be, can be 
an artist. In fact, it would be pretty tiresome if everyone, 
trained to operate a camera, would be considered to be a true 
artist. But we all can see things that are beautiful and can 


® Gothenburg, Sweden, Honorary Representative for Sweden. 
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The Right Aspect 


By Ken Lindenberg, APSA 


Probably the easiest way to create a beach atmosphere is to shoot 
your model against the sky in a typical beach action. A clear space 
in the backyard, or for the city cliff-dweller, on the roof, will do. 
Model Anne Miller, Ciroflex, Super-XX, f:11, 1/50, K2 filter. 


learn how to photograph them and thus produce, with our 
own hands, pictures that are beautiful, or maybe only in- 
teresting, but they may still be good photographs, and the: 
is nothing to be ashamed of. 

“But why”, I have been asked, “are all those nice pictures 
so similar in their appearance?” Well, that is quite easy to 
explain. Of all the things and scenes we see on our way 
through life, we all consider nearly the same type as beautiful. 
No one denies the beauty of a sunny landscape in spring, of 
a boat sailing with spread sails over the sea or of the crisp 
brightness ofa snowscape. And so, photographers go on for 
years and years to take the same type of pictures, And they 
will continue to do so as long as our aspect on the beauty of 
nature and the world around us remains unchanged. 

Very few of those pictures will be works of art, just the 
same as in the past, but the rest may still mean to their 
originators what they ought to be intended for, memories of 
pleasant or interesting things the photographer has seen, 

It is only natural that everybody who sees that he, or she, 
has a good hand with a camera, should try to achieve the 
blessing of being an artist who may be able to show his 
fellow men things they have not seen before or never noticed, 
and which make them stop and think. But all of us who see 
that they never will be able to produce real works of art must 
never be discouraged. Go on taking pictures you consider 
as worth while. Photography will always, artist or not, help 
you to discover new aspects on life and nature and fill your 
days with joy. After all, that is the aim it was intended for. 
That is what I consider as the right aspect on photography. 
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Birth of a thunderstorm. 
The beginning of the 
updraft 
cloud. 


in cumulus 


top Motion Photography of Thunderheads 


By Herbert H. Holliger 


Photos by the author 


One 


him through the 


which opened my eyes to a picture possibility | had never 
Dr. Holliger 
have 


used it 


evening recently | ran a projector 


considered Lefore. lt was a one-reeler made by 


using the technique described in this article. long 


known of the stop motion technique, in fact have 
something and grand. 


many times, but here 


Huge 


a moment, 


“as neu 


still 


SUR Re sted 


clouds hillowed and hoile d on my screen, never 
that 
The only thing lacking was 


that would seethe and 


Seething with rhythmic motion 


power ful forces must be at work 
an accompaniment of 


majestic must 


boil with the gigantic actor on the screen. Something 
terrible with heavy bass that would roar and rend, not a 
delicate dance of the woodwinds, but rather heavy charges 


of sound to match the power and terror of this giant of nature. 
Those delicate that 
the landscape are 


fragments of water vapor Hoat above 


never delicate or fragmentary when seen 


in this manner, One can understand how a sturdy airplane 
can be torn apart by daring to trespass within the heart of 
One terrible strength of the 


tornado that puils apart houses and drives a straw through 


the monster. can sense the 


a tree trank, It is not possible for the flitting eye and rapid 
brain to sense the pace of an apparently slow moving cloud, 
but speed that action up by a factor of fifteen or twenty 
and the force of natural phenomena is clear to be seen. 

Tue Eprror. 
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On a warm sunny afternoon when a summer thunderstorm 


quietly builds up in the west pushing its white billowy 
form slowly up into the blue sky we may very well wonder 
as have uncounted thousands of peoples before us, way 


back to the beginning of man, just what is going on inside 
this beautiful white cloud. 

Shunned by every careful airman but penetrated now by 
heavily high flying 
birds as a place of violence, its beauty is only appreciated 


reinforced weather plunes, avoided by 


from a distance. 
Careful observation will show a slowly rising and chang- 
ing form, until it has reached the end of its ability to climb. 
Here it gradually loses its sharp, bold outline, and its sharp 
edges slowly begin to deteriorate into wispy streamers of 
white fog. 
\ rapidly 
beautiful cloud form. The violence of this updraft in its 
severe. Yet as we rest in the 
changing form it 


rising pillar of moist warm air creates this 


shade 
appears 


be very 
watch its 


center can 


and dreamily slowly 
quiet and peaceful. 

Recent studies of thunder storms by several governmental 
departments using radar and heavily reinforced planes have 
unlocked many of the mysteries and have added much new 
information to our knowledge of this very interesting natural 


phenomena. 
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All thunder storms develop from a cumulus cloud, but 
only if the surrounding conditions are exactly right. There 
are many cumulus clouds in the sky during a summer but 
only very rarely does one form into a thunderstorm. The 
first stage of a thunderstorm, the cumulus stage, is character- 
ized by the updraft within the cumulus cloud of increasing 
size and velocity. 


Investigations into why one cumulus cloud will develop 
into a thunder storm and why others fail to develop have 
not been conclusive. The speed of this current of warm air 
may in extreme cases develop to 100 feet per second or 
more, pushing the top of this cloud or thunderhead as many 
of us call it, in extreme cases to altitudes of 50,000 to 60,000 
feet. This is above the freezing zone, and above the altitude 


to which reinforced planes equipped with weather recording 
instruments are able to fly. This updraft causes a drop in the 
barometric pressure on the surface of the earth within its 
vicinity. The next step in the thunderstorm is the beginning 
of the rainfall and a down draft following the rain. It is 
now a fully developed or mature thunder storm. It has both 
an updraft and downdraft. The latter usually does not exceed 
40 feet per second. This mature thunder storm consisting of 
an updraft and a downdraft is known as a thunder storm 
cell. Several cells of this type may unite to produce bigger 
and more violent thunderstorms. As the storm continues to 
develop the updraft weakens and the downdraft broadens 
in area, until the updraft is cut off from its source and 
nothing remains but the downdraft. The thunderstorm is now 
considered dissipated. The barometer begins to rise. 

We are interested in the very top of the updraft. By the 
use of stop motion photography with a movie camera and 
lenses of a focal length sufficient to produce an interesting 
close up of a thunderhead cloud, the rolling, billowing, ever- 
changing form that the violence of this rising column of air 
produces can be observed on the sereen. Audiences are 
amazed at the picture of the tremendous force that is shown 
to be present in what appears at a glance to be so quiet and 
peaceful, so like puffy cotton. 

The technique is extremely simple. In fact, it is so simple 
that I hesitated to send to the editor a picture of anyone 
using this technique. It is so relaxing, such a really enjoy- 
able method of taking pictures. 

First, you select a nice afternoon in summer with thunder- 
head clouds around. Next, you select a nice shady spot from 
which the thunderhead clouds can be seen, clouds that are 
coming straight toward you from a westerly direction or 
going straight away from you towards the general direction 
of east. You then place a comfortable chair at the edge of 
a shady spot. The movie camera mounted on a low and 
very rigid tripod is placed to the right of the chair. A 2% 
or 3” lens seems best. The diaphragm setting is pretty 
small, usually £:22. We assume and hope, if we focus on a 
thunderhead cloud in the west, that it will rise; so the top of 
the cloud is centered on the bottom of the picture area, and 
with the single-frame release mechanism one frame is re- 
leased every 1-14 seconds. Photographers with cameras not 
equipped with a single-frame release can produce results 
almost as good by a quick snapping release of the starting 
lever with the trigger finger. This procedure is continued 
with the right hand while seated in the comfortable chair. 
The left band is used to steady the camera or possibly reach 
for a cool glass of water. Occasionally glance through the 
view-finder to see if the thunderhead is behaving properly. 
When the top of the cloud has risen out of the picture area 
it is time to relax and wait for another likely looking cloud to 
try your luck on. Some clonds do not rise too well. Some 
have spent their force and do not rise at all, some rise ex- 
tremely fast. Only one thing is certain and that is that they 
are unpredictable. Obviously with the sun behind the camera 
the blue of the sky is more beautiful. The cloud formation 
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The top of the updraft of a thunderstorm is characterized by its sharp 
distinct outline. 


of which this thunderhead is a part is probably moving in 
the general direction of the wind at that time. The thunder- 
head formation is meanwhile rising higher. Best results are 
obtained if the clouds are moving either straight toward the 
camera or straight away from it. This is extremely import- 
ant, in fact, excellent results can only be obtained in this 
way. Clouds moving horizontally or diagonally on the view 
finder will be moving too fast for the 1 second time interval 
between single frame exposures that is necessary to produce 
the best picture of the turbulence in a thunderhead cloud. 
Frequently beautiful thunderheads can be photographed in 
the east in the afternoon. The clouds in northern Ohio in 
this situation are usually moving away from the camera 
and since the thunderhead is also rising the resulting effect 
is that of a thunderhead standing still, and all the whlie 
rolling and boiling throughout its white massive form. Its 
violent turbulence is beautifully demonstrated. It is probable 
that photographs taken in this direction produce the most 
beautiful effect of all. Not very many good days for this 
type of work occur during a summer. And then when the 
rain drives you out of your easy chair and indoors remember 
that all the growing things in nature welcome refreshing, 
cooling rain that accompanies the thunderstorm. 


I bring fresh showers tor the thirsty flowers, 
From the seas and the streams; 

I bear light shade for the leaves when laid 
In their noonday dreams, 

From my wings are shaken the dews that waken 
The sweet buds everyone, 

When rocked to rest on their mother’s breast, 
As she dances about the sun. 

I wield the flail of the lashing hail, 
And whiten the green plains under; 

And then again I dissolve it in rain, 
And laugh as I pass in thunder. 
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Overseas Reports 


Hong Kong 


By Francis We, FPSA, Hon. PSA 


Honorary Representative 


The year 1952 has proved to be the most 
Hong Kong. More 


activities than any previous 


yet in photo 
year 
have been held, and more photographic spirit 


ee aphic 
has been shown by local cameramen. 

First of all 
Seocpety 
ganizations in the Far 


the Hong Kong Photographic 
one of the largest photographic or- 
Fast, 


with member- 


ship amounting to more two hundred 


a highly successful year. In 
time, 104 new members 
than 35 life 


resigned or left 


and fifty, had 
one year's have 
enrolled, including more 


A few 


the colony 


mem 
bers. members have 
otherwise 
have totalled over 350. 
the Club's 


designed 


would 
firet time in 


membership 
For the 
mbe rs 


history a badge was 


ind sold to members, as well as a 
new form of membership card distinguishing 
ordinary membership from life membership. 


All members have been well looked after. 


International Salons 


The Seventh Kong International 
Salon of Pictorial Photography was success 
fully held in Deeember at St. John’s Cathe 
dral Hall large crowd 
of interested walks of 
week 
lifferent 
best 
collection of pictures ever hung in the Hong 
Kong Prints entered by our local 
photographers attracted atten 


Hong 


which daily drew a 


spectators from all 
life throughout the 
The ace 


countries 


duration of one 


epted prints, sent from 


in the world repres¢ nted the 
Salon 
considerable 
tion from the displaying our own 
comparison that of 
Moreover, this is the first 
year that one of the Hong Kong exhibitors 
ever captured a prize in our own Salon. Mr 
Kan Hing Fook is the 
Third print “Gateway 
to Freedom”, while Lowell Miller of Roches 
ter, USA walked away with the First Gold 
Medal and Shirley M. Hall took the Second, 
a Silver Medal 

Hong Kong exhibitors seem to have had 
year throughout the 
world with their exhibition prints, and there 


publie, 


high standard in with 


foreign pictures 


proud winner of the 


Prize Award for his 


much popularity last 
least a 
more, gold, silver and 
bronze medals from International Salons all 


were many successful ones too. At 


dozen, and possibly 


over the world were won by our photogra 
Many 


pictures 


new Chinese exhibitors found 
published in photo 
“Photograms of the 
Year”, “Photography” and so forth. 

The Indian and the American Exchange 
Exhibits drew great attention from the 
camera-conscious public. These exhibits 
helped to show the different approach to 
pictorial photography from different view- 
points. Hence, from these exhibitions, tech- 
nique, composition, presentation, toning and 
other methods of treatment have been great- 
ly appreciated and many are applying these 
methods to their photography. The Society’s 
Members’ Show was held in the club room 
with 70 prints on display. 


phers 
their 
graphic 


suc h 
magazines as 


30 


(Competitions 


Phere 
petitions this year. 


was also a record number of com- 
The photographic deal- 
ers, agents, and distributors were responsible 
for many of these competitions. The Rollei 
offered Rollei and acces- 
amounting to a few thousand dollars 
Mr. Yu Yun, with his 
picture of a few ducklings on a spring morn- 
ing took the an automatic Rol- 


flex Competition 


to Rollei users here 


first award 
leiflex camera 

The agents for Perutz films here also 
competition for Perutz film 
A nice radio was the first prize, and 
was won by Mr. Lai Yat Fung. The Hong 
Kong and Kowloon Photographic Dealers 
\sseciation sponsored an 


*ponsore da 
users 


amateur competi 
donated by its mem- 
\ very good response was given, and 


tion and 
bers. 


prizes were 
more prints were entered in this competi 
tion than in the others. Mr. Ma Wing Hung 
took the The Hong Kong Pub 
lie Relations Office also sponsored a contest 
for photographs of Hong Kong, classifying 
the prints according to subject matter. The 
awards were cash prizes with a grand prize 
of HK$500.00 and a first prize for each sec 
HK$200.00 each. Tom Chan and 
Yooky Mann took away nearly all the prizes 
studies of Chinese life in 
In addition, the Ilford agents 


first award 


tion of 


with characteristic 
Hong Kong 
here sponsored, in connection with the Hong 
Kong Photographic Society, a “Miss HP-3” 
Contest. Six silver trophies were given away 

And lastly, the Shatin Community 
realizing the popularity of 
Shatin, the so-called hunting ground of the 
Hong Kong Photographers, sponsored a 
“Shatin Contest” which was limited to pho- 
tographs taken in the of Shatin. 
[Two golden cups were given as prizes for the 
first and second awards. Dr. S. Y. Chen was 
awarded the first prize with his outstanding 
print “White Sail.” 


as prizes 


Association 


vicinity 


Lectures and demonstrations 


Mr. K. Jack Wai gave a vivid, fascinwing 
and instructive demonstration on Dye Trans- 
The audience were amazed at 
the brilliant color that can be obtained by 
this process. Lord Handsworth, FRPS, also 
gave a few talks on color photography, its 
basic principles and its processes, etc. Pro- 
fessor Francis Stock gave a travel talk with 
a l6mm show, while I gave a few talks and 
a few Kodachrome slide shows on my recent 
trip to the USA. The slides showed the beau- 
ty of America, with its scenic spots and its 
charming models, and surely gave Hong 
Kong photographers an idea why the Ameri- 
can standards are so much higher than ours. 
American progress in producing equipment 
and materials has surely benefitted photog- 
America and in other parts of 


fer process 


raphers in 
the world. 


Camera Clubs 


The 6:20 Group of Photographers is seen 
as usual every Sunday morning, and sam- 
pans and junks, misty and atmospheric ef- 
fect dominate Hong Kong pictorial photo- 
graphs. Candid photography has gradually 


been introduced into Hong Kong circles and 
is influenced greatly by the recent Baltimore 
Salon and the Photography annual contest. 

Since my return from the United States, 
after gathering information on club organiza- 
tion, activities, etc. there, I have persuaded 
and influenced the organization of many 
smaller clubs with more extensive activities 
here: and I have suggested more Hong Kong 
photographers to devote themselves more to 
promotion work rather only to be 
camera-conscious in producing photographs. 

We have two schools of photography here, 
and though they are not as large as those in 
foreign countries, still its a good beginning 
of education in photography in the colony. 
Mr. Peter Dragon and Mr. Lau Wai Kwong, 
ARPS, APSA, are 
schools. Nude photography was unheard of 
in previous years, or little practiced, 
but since the photographic schools have in- 
troduced a course in figure studies, we see 
more and more figure work being done and 
exhibited by local cameramen. 

From these facts one can 
progress the Hong Kong cameramen have 
It is astonishing to 


than 


responsible for these 


very 


visualize the 


made in photography. 
find photography so rapidly advancing, and 
it is becoming more and more popular here. 
The standard of Hong Kong photography 
has considerably hope 
that, with the help and advice of the PSA 
and the PSAers we may be able to do better 
work in photography in the years to come. 


Netherlands 


By J. 


Honorary Representative 


improved, and we 


Axkerman, APSA 


As Honorary Representative of PSA in 
the Netherlands I shall be very pleased to 
tell something about our League of Dutch 
(Amateur Photographers Societies, about our 
life, and about the circumstances in the 
Netherlands. 

Our League was founded in 1922. After 
the war the expansion of our League was 
great. The members of our Board felt it 
their duty to maintain our reputation in pho- 
tographic matters. Because of the great ef- 
fort made by the Board, our League now 
knows a period of bloom. Ninety societies 
are affiliated with the League, with more 
than 3,000 members. 

Photographic Holland shows less abroad 
than would be desirable. This is not in the 
least caused by customs-formalities, which 
are nowadays not more stringent than the 
American customs-regulations, but by the 
fact that the sending of photographs to 
photo-salons is rather expensive. Since the 
devaluation of the Dutch guilder—some 
years ago—not only the price of films and 
enlarging-paper has risen (they are mainly 
imported), but also subscription-fees for 
exhibitions, which generally amounts to $1 
or equal value, are higher now, since we 
pay more for the American dollar. 

But we do not complain, we are in high 
spirits, we know our own perseverance and 
in the long run if nothing gets in between 
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we will be in our right place amidst the 
other nations, that have not the difficulties 
we know from in and after the war. 

The national disaster that struck our Jand 
with flood will also retard photography. 

It will sound very unusual to the Ameri- 
ean that | must say that American Koda- 
chromes and many other Kodak-products are 
not available in our country. 

Owing to our valuta-position more mate- 
rials are being imported frem England, Bel- 
gium, France, Italy and Western Germany. 
The colorfilms produced by Agfa and Ge- 
vaert factories are much cheaper here than 
the Ameican Kodachromes—if there are 
any. An ideal situation would be if 
could go and look not at the prices, but 
merely buy what one likes best. A question 
of taste, but important enough. 

The situation in Europe leads naturally to 
a big achievement, thus everybody has, com- 
pared to pre-war circumstances, much 
time to spend at his hobby, photography. 
That is a pity, for photography gives relaxa- 
tion and diverts, It gives people a vision of 
things that other people lack. Photography 
belongs to the good things in life. 

Owing to the high prices of photographic 
materials in our country especially of color 
films, photographic art here is mainly, for 
80%, practiced in black and white. Maybe 
for this reason, maybe by European trends 
one is not yet color-minded here. This is 
what John C. Moddejonge from Cleveland, 
Ohio, was able to see, when he visited our 
country in 1950, 

The contacts 
with the PSA during 
were of the most pleasant kind. 

In 1946 and 1947 several outstanding fig- 
ures of the PSA supported us in the most 
and several collections were 
exchanged. There is an American-Nether- 
lands collection along with a similar slide- 
collection. In organizing this, John C. Mod- 
dejonge did most valuable work. 

Thanks be also expressed to Victor H. 
Scales, who visited our country in 1949 and 
equally to H. J. Johnson from Chicago, Bur- 
ton D. Holley, Glenn Adams, Walter E. 
Parker, etc. 

For Americans our country offers, photo- 
graphically speaking, many possibilities. 
Subjects are easily found. Besides the 
cheesemarket in Alkmaar, the canals of 
Amsterdam, the bridges in Delft, the Mills 
at Kinderdijk, folkdress in Marken and 
Volendam, well-known to most American 
visitors, our country is very rich in pictorial 
beauty, especially the surroundings of the 
many rivers are fit for photography. Though 
the Netherlands have a surplus-population 
(in the West there are parts with 1750 
people per sq. mile) there still is opportu- 
nity to make shots of typical parts of the 
country, where still the man behind the 
camera is the one who can make the good 
pictures. The city of Amsterdam is very 
attractive. 

In perfect liberty our League exchanges 
collections with different other countries 
throughout Europe and in America. The 
cultural value of these exchange-programs 
cannot be too highly appreciated. On one 
and the other side people get understanding 


one 


less 


our League 
than 6 years 


maintained by 


more 


fervent manner 


Jury 1953 


for each other's ideas and thus foundation 
is being laid for international contact which 
badly to maintain the 
More personal contact was made by sending 
collections personally 
PSA. Permanent cooperation with the PSA 
will be highly appreciated. We continue in 
high spirits and we trust that our country 
will overcome mishaps and difficulties caused 


we need so peace, 


with members of the 


by the war by our efforts and that we will 
have leisure again to be able to spend our 
energy on our hobby, just as before the war. 


Mexico 


By Manvet Ampupta, APSA, FCFM 
Honorary Representative 
Much has been said and written about 
the CFM., the Mexico Camera Club, up to 


the point were | believe it is getting to the 
fantasy Yes we quarters, a 
bar, dark rooms, library, restaurant, screen 
ing room, studio, dressing rooms and even a 
ping pong table and enough space to exhibit 
100 pictures as we did in the just past In- 


side, have fine 


ternational Salon. But still, someone over 
there was told, that we have a swimming 
pool! He probably heard some one talk 
about a big tray that we constantly keep 


filled with fresh hypo. But this is not the 
important part of CFM, as a matter of fact, 
this can be had any true with 
that can be bought. The big 
credit of CFM. is the spirit of his members. 
their enthusiasm and love for the Club and 
Just to make a little his 
tory | should say that photography was en 


time as is 
everything 


for photography. 


tirely neglected in Mexico, until the past 
four years. | am talking about Art and 
Pictorial Photography. I am sure that no 


one had ever found a Mexican name in any 
International Catalogue until recently. And 
in the future, I am sure many more will be 
found. That that CFM. 
in introducing the Mexican Photographers 
to the field of photography. 
and this is plenty, if it is the only accom 
plishment that be ever made. 

And then, how that could be obtained in 
such a short time? 

Here is the answer: through association. 
No one can go very far by himself in this 
complicated Technical Art. When we gath- 
ered around our Club, of us 
knew little about photography, but we were 
many in the group and passing to each other 
all that we knew, in a very short time we 
learned enough to reach the standard that 
is shown in our monthly Salons. Something 
hard to believe by the ones had the 
opportunity to follow the accelerated pace 
of this progress. 

CFM. is now a powerful, well4inanced, 
established institution and the ones that 
conduct it never forget why CFM. was es- 
tablished, and that is to teach photography 
to every one of the members, photography 
in all its ramifications. Year after year, 
week after week there are courses covering 
every angle, from the very beginners to the 
most advanced workers, these courses are 


means suce eeded 


International 


every one 


who 


given by the members. The man that knows 
more teaches the ones under him, and some 


famous international teachers have already 
taught photography in all its aspects at the 


Club, and there is a list of names to be 
invited for the purpose, during the present 
year, 

CFM. charges insignificant dues to the 
members, $2.35 U, S. money, per month, 
and for that, they receive if they want, 
twenty times as much as they pay, as the 


Club gives even all the fresh solutions that 
they need to work with and as many times 
as they ask. How anything like that can be 
done? Very simple, many of the members, 
the majority perhaps, have their own dark- 
rooms and they leave the space and the solu 
tions to the ones that can not aflerd to have 
we have eliminated the 
Mexican has the 
what is 


their own, this way 
wall of wealth, and every 
same opportunity, that is, to 
considered the most perfect means of graph 


learn 


ic expression of the age. 
We are grateful to PSA 
belong to it, we have many PSAers among 
us, and CFM. itself is an affliated Club. We 
found in PSA the and their 
advice and knowledge have work 
and time so we have profited from your ex- 
and 


and proud to 


same spirit, 


saved us 
your cre eds 


and prac ticed 


have never had to complain for doing it. 


Germany 


By Harm Porkes 

One of Germany's most important export 
ers has been the camera manufacturer. Up 
to 70% of their output is exported. The 
Rolleiflex is so rare in that each 
Rollei dealer gets only one camera a year! 

Very few afford darkrooms 
at this time, but photography is 
slowly growing. Clubs are not so popular 

Cooperation between American and Ger 
man amateurs surely could become more 
interesting. PSA activity 
could be enjoyed here, but portfolios should 
go well. There might be some language dif 
ficulty because good commentaries are not 
easy in a foreign tongue, but by having on 
each side one who speaks and writes the 
other's language to act as a clearing house 
it might work out. 

I would like to suggest a new idea for 
PSA. For every foreign new member, espe- 
cially those who are not at home in English, 
American PSAer should be asked to 
take personal charge of him, especially if 
one can be found who knows his language. 
His job would be simple, to lead the new 
member through PSA, answer his questions, 
introduce him to the big Society so the new- 
comer gets far quicker a personal contact 
and he gets to understand sooner what a 
fine thing PSA is. 

Another thing, there are thousands of 
U. S. soldiers here in Europe. They have 
their own radio network and newspapers. 
But never do [ hear a “Camera Hour” on 
their radio. I would think that PSA would 
sponsor such a radio show for them with 
news of photography at home and in 
Europe, discussions of the camera magazines 
and the picture-taking opportunities the GI 
in Europe now has. I promise to help on 
such a project at this end if I am needed. 


perien cs 


Germany 


amateurs can 
amateur 


Clearly, not every 


one 
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“BOOK REVIEWS 


The books reviewed here may be ordered 
from your regular bookseller, your photo 


direct trom the 


This Is Photography. Thos. H. Mil- 
ler and Wyatt Brummit. 260 pp, pro- 
fusely illustrated. Garden City Books, 
Carden City, N. Y, $2.75 

This is a new revised edition of the book 
originally published in 1945. It has been 
latest infor 


store or publishers 


brought up-to-date with the 
mation on emulsions, color films, ete. It ix a 
goo! book for the 


much of value to the 


beginner vet contains 
advanced worker. It 
could well be used as a textbook for club 
beginner's courses, or as self-instruction text 
You will tind 
yet no one item is treated exhaustively to 


answers to many problems, 


the exclusion of equally important elements 


of good photography 


Universal Photo Almanac. 1953 Edi- 
tion edited by Ralph Samuels. 264pp. 
Falk Pub. Co., New York, N. Y. $1.75 


This is the 17th year for this popular 
annual and it is one of the best. The pic 
tures are well chosen, the articles are a 
good cross-section of the practice of photog 
raphy, the data section is one of the largest 
we have seen, 74 pages, and it has a list of 
850 active picture markets 

The list of authors is impressive. Gene 
Smith, Ozzie Sweet, Vie Keppler, Jack Des- 
chin, Rus Arnold, Roy Pinney, Leo Heffer 


nan and Peter Krause, to name only a few 


Photography Year-Book 1953. 
Edited by Harold Lewis. 197 pp, 80 
pp picture section, 131 illustrations. 
The Press Centre, Litd.. London, Eng- 
land. 

This book cuts across the century and 
There are pictures 
Helmut Gernsheim 


more of photography. 
from 1844 and 1952 
traces the evolution of pictorial protography. 
Kurt Hutton describes photo-reportage with 
a miniature. Glenn Matthews searches the 
field of photography in the service of man- 
kind. Young Britain (those under 26) shows 
the future has nothing to fear; its eves are 
is varied as those of the oldsters. 


New Guide to Better Photography. 
Berenice Abbott. 180pp, illustra- 
tions. Crown Publishers, New 
York, N. Y. $3.95 

Twelve years ago Berenice Abbott did a 
book on photography and it was good Now 
she has brought it up to date with metic- 
ulous attention to detail yet it is never 
labored. She takes the seeker for art gently 
by the hand and leads him through the 
technical labyrinths and points to the beauty 
it the end of the path. Your reviewer doesn’t 
always see Art where Miss Abbott finds it 
and she doesn’t ask that, she merely shows 
you how to see for yourself. Her choice of 
pictures has something for everyone ‘ 
Matthew Brady and Joe Costa, Eugene Atget 
and John Rawlings, plus plenty of Abbott. 

Don't get the idea it is all Art... there 
is plenty of darkroom and camera lore. 


Kodak Industrial Handbook. Four 
Kodak Data Books in loose-leaf binder. 
Eastman Kodak Co., Rochester, N. Y. 
$4.00 

This Industrial Handbook is of the famil- 
iar Kodak format and is furnished with four 
extra blank tabs for future Data Books. 

Kodagraph Reproduction Materials in- 
cludes the growing field of document copy- 
ing and many 
handling different types of original material 
to get a variety of results. A brief section 
covers copying with the camera. Pages are 
devoted to basic details of darkroom work 
for the benefit of the business man who is 


contains suggestions for 


adding a photographic step to his work. 
Microflming is concerned principally 
with the applications of Kodak Micro-File 
cameras to the rapid copying of documents. 
Photography Through The Microscope is 
an up-to-date version, completely new, of a 
popular Kodak pamphlet over the years. 
It is a good introduction to 
graphy and centains sufficient 
material to get vou started and ready for 


photomicro- 
instruction 
more comprehensive tomes on the subject. 
Service Pictures is an introduction to a 
fast-growing field, the industrial photograph. 
It gives glimpses of what can be done in the 
way of record shots, promotional pictures, 
small-object photography and pure pictorial- 
ism. The welder’s shot on page 13 can hang 
in this reviewer's salon. There are some 
good tricks, too, like getting a white back- 
ground that is really white, holding parts 
for exploded views, lighting reflective sub- 
jects without hot spots. 


Add the NEW Kalart Rangefinder- 
Focuspot to your Automatic Rollei- 
flex — and precision focusing in dim 
light or total darkness becomes 
faster and more certain than day- 
light focusing. The Kalart Range- 
finder-Focuspot is similar to the 
famous Kalart Rangefinder used 
on press cameras — plus a minia- 
ture light bulb and 3 batteries. 
Complete unit is attached to 
camera tripod socket with simple 
thumbscrew. Press light switch and 
twin circles of light are projected 
from the two rangefinder lenses. 
Turn camera focusing knob until 


FOR ROLLEIFLEX OWNERS! 


NEW KALA. 


RANGEFINDER-FOCUSPOT 


With Built-In Electric Light 


MAKES INDOOR 
FOCUSING FAST 


Print name and address 


twin circles merge on subject .. . 
and you're “in focus.” Makes all Illustrated leaflet; 
indoor, candid, child portrait and also folder 
flash photography easier and more | “Helpful Hints on 
certain. Complete with 3 batteries | Flash Photography.” 
and bracket for attaching flash 
unit, $29.95. Ask your photo | paler 
dealer. | KALART 
Ploinville, Conn. 
Dept. 
L 
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Kodak 


BULLETIN 


How to build a balanced outfit 


Start with the camera—the one you have, 
or a new one that better fits your present 
and future needs. And then work out a 
well-organized plan—one that guards you 


Your budget need not be huge. For a little over a hundred 
dollars, you can build a capable, well-balanced outfit—a 
good camera, a good slide projector, a good enlarger. Or 


against over-investing in one item, and under-investing in 
others. This insures full value from every dollar. 


PLAN A. For 
rock-bottom 
thrift in a capable uf 


**620-size"’ roll- 

film outfit. Ko- 

dak Duaflex Il 
Camera, //8; Kodak Hobbyist 
Enlarger; basic accessories. 


Kodak Pony Camera, 828 or 
135; Kodaslide Merit Pro- 
jector; Hobbyist Enlarger; 
basic accessories. 


1. Some Camera Accessories Are Basic 


PLAN B. 
For real thrift 
in the minia- 
ture field. A 


jector; basic accessories. 


There are other possible plans. Pick the one that best fits your personal needs, and 
you'll get the most value, the most satisfaction, from each dollar you invest. 


Assume you've picked your camera, at least tentatively. 


PLAN C. For top precision, finest 
picture quality, on a mid-range 
budget. A Kodak Signet 35 Camera 
with Kodak Ektar //3.5 Lens; 
Kodak Flurolite Enlarger with 2- 
inch Kodak Enlarging Ektar Lens; 
Kodaslide Highlux II or III] Pro- 


And then there are others, which add extra range, extra 


you can invest more. The important thing is to adopt a 
clear-cut plan—one that fits your present budget and your 
personal needs—and stick to it. For example: 


PLAN D. For wide- 
range performance on a 
more liberal budget. 
Kodak Retina Ila Cam- 
era with f/2 lens; Kodak Flurolite 
Enlarger; Kodaslide Highlux III or 
Master Model Projector; basic and 
supplementary accessories. 


Now, let’s tackle accessories. Three or four are strictly safety, extra convenience and satisfaction. These should be 
included as future additions to your basic plan. 


basic—they belong in every outfit. 


Basic Aids—for Every Budget 


FLASH equipment comes first, and B-C flash 
is the modern, dependable system. For B-C 
reliability at modest cost, pick the Kodak 
B-C Flasholder, $10.40. It has the new mir- 
ror-surfaced Lumaclad reflector for peak 
efficiency, with complete exposure data on 
the back. Handles two extension lamps at 
need; fits any camera that has standard 
bayonet terminal for flash. 

Or, you can start with an $8.25 Kodak 
Standard Flasholder, and convert it to B-C 


power at any time by adding a $2.95 Kodak 
B-C Flashpack. And if your budget will 
allow $29.75 or more see the Kodak Ekta- 
lux Flasholder and its accessories. 


FILTERS come next. For black-and-white, 
start with the precision Kodak Wratten K2 
Filter; it yields more pleasing results with 
nearly all outdoor subjects. For color, the 
Kodak Skylight Filter, to reduce the excess 
of bluish light on hazy days and in open 


Aids to Add as Soon as the Budget Allows 


A FIELD CASE heads this list, to protect 
your Kodak camera against accidental scuffs 
and bumps. It’s an insurance policy. Field 
Case for the Kodak Signet 35 Camera, $8.50; 
for Retina Ila, $10.50; for Pony 828, $7; 
for Pony 135, $7.25. 


EXTRA FILTERS widen your ability to 
control pictorial effects. For black-and- 
white, add the red Kodak Wratten A Filter, 
for spectacular dark skies with panchromatic 
and infrared films; the deep yellow G, for 
deeper sky tones than the K2 provides. For 
color, add the Kodak Daylight Filter for 


Prices include Federal Tax where applicable and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Kodak Type A Color films, which enables 
you to shoot Type A films in daylight when 
necessary; and the Kodak Wratten 81C, for 
best quality in photoflash shots. Prices, same 
as the K2 and Skylight Filters; and they fit 
the Adapter Ring you already have. 


EXTRA CLOSE-UP LENSES are helpful, 
especially in pictures of people and fairly 
small subjects. Complete your set of Kodak 
Portra Lenses with the 1+ and 2+. 


A CASE for your filters and close-up lenses 
is desirable. Pick the Kodak Combination 


Be prudent in selecting accessories beyond the “basic” list —for there 
are two major items that belong in your complete, well-balanced outfit 


shade. The cost: in Series IV size, $1.75 
each; Series V, $1.95; Series VI, $2.25. 
Adapter Ring, $1.35 to $1.65, mounts either 
filter on your camera lens. 


CLOSE-UP LENSES, valuable in black- 
and-white, are indispensable in color pho- 
tography. They allow you to move closer, 
to fill the film with a small subject, Start with 
a Kodak Portra 3+ Lens ($2.95 in Series V; 
$3.50 in Series VI). 


Filter Case (Series V, $4.25; Series VI, 
$4.95). It has pockets for the filters, plus 
space for a lens hood and adapter ring. 


FOR SHARP PICTURES, especially at 
slower shutter speeds, a good firm camera 
support is extremely desirable. Some users 
prefer a tripod—such as the handsome, com- 
pact Kodak Eye-Level Tripod, which ex- 
tends to five feet, closes down to 22 inches, 
and weighs only two pounds. Its price, $20. 
Other experts like an adjustable clamp-type 
support, the Kodak Flexiclamp, $4.25. 
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Z e The Projector... 


The most impressive, most easily shared enjoy- from edge to edge and corner to corner? Is the 
ment from Kodachrome slides comes with projector steady during slide changing? Are 
screen projection. Dramatic in their brilliant slides fully protected against heat? Are the 
color and big-as-life realism on your screen, focusing and elevation easy? - 
these slides are perfect for entertaining family These are important questions. And you can 
and friends. find the right answer to all of them—in one of 
In selecting your projector, ask yourself the Kodaslide Projectors shown on this page. 
these questions: Are the pictures bright enough Your Kodak dealer will be glad to help with 
when brought up to the size I want? Are the facts and demonstration. And you can pick 
screen pictures sharp and evenly illuminated with confidence once you have the facts. 


Kodaslide Merit Projector 


Kodaslide Highlux II! Projector 


Kodaslide Projector, Master Model 


Kodaslide Table Viewer, 4X 
34 


For a modest budget 


For a moderate budget 


For more liberal budgets 


At $26.10, the Kodaslide Merit Projector (in 
rich dark plastic) fits right into a modest 
budget . . . and the value outweighs the cost. 
The Merit takes a 150-watt lamp; but, be- 
cause the optical system uses the light effi- 
ciently, directing it through the Lumenized 
//3.5 lens instead of bottling it up in the 
lamp house, screen brilliance is ample for 
average home use. Scientifically designed 


For $36.50, only about $10 more, you move 
up to the Kodaslide Highlux II Projector. 
Similar to the Merit in outward appearance, 
it contains an advanced optical system which 
takes full advantage of its 200-watt lamp. 
Heat-absorbing glass, the highest grade ob- 
tainable, provides extra slide protection. 
Two Lumenized condenser lenses, an alumi- 


For $56.50 you can move, in one step, up to 
the Kodaslide Highlux III, complete with 
300-watt lamp, Lumenized optical system, 
and blower base (which also includes a car- 
rying case). The quiet blower forces cooling 
air through a three-way channel to both sides 
of the slide and to the lamp house, protecting 
slides even during long-continued projec- 
tion. 

And if you're going to show your slides to 
very large groups, invest in the professional- 
quality Kodaslide Projector, Master Model. 
With a choice of 5- and 74-inch lenses, it 
serves you well in the largest auditoriums— 
and equally well at home. Accepts 300- to 
1000-watt lamps. $169 to $246, depending 
on lens. Carrying Case, $50. 

Special needs may require that you have a 
table viewer—instead of or in addition to a 
projector—for intimate showings to small 


When writing advertisers, please mention PSA Journal 


ventilation keeps slides safe. The exclusive 
top-slot slide feed prevents side-to-side jar- 
ring, eliminates unintentional repeats, and 
does away with the need of reaching across 
the projector to change slides. 

The Kodaslide Carry Case, $7.50, is ideal 
for protecting and carrying the Merit. It also 
fits the Kodaslide Highlux II (see below). 


nized glass reflector, and a Projection Ekta- 
non //3.5 Lumenized \ens assure brilliant pic- 
tures with maximum color purity. Later, for 
$19.20 and $2.59, you can add a Kodaslide 
Highlux Blower Case and 300-watt lamp— 
which makes your Highlux II the equal of 
a Highlux ILI. Blower Case has the same 
blower as the Highlux III. 


groups, or for editing your slides for more 
formal projection. 

Kodaslide Table Viewers combine pro- 
jector and screen in one compact, ready-to- 
use unit. The black Kodak Dayview Screen 
shows your slides enlarged, with brilliant 
color, deep blacks and sparkling whites— 
even in a fully lighted room. 

For a modest budget, there’s the Koda- 
slide Table Viewer, 4X, at $49.50. For a 
larger budget, the Kodaslide Table Viewer, 
Model A, offers a larger image size and a 
plunger-type changer with hopper for 75 
cardboard or 30 double-glass slides. $97.50. 

No matter what your budget, you'll be 
happier if your slides are kept in order. For 
a real bargain in filing, see the $1.25 Koda- 
slide Flexo File; it holds 360 cardboard 
slides, and accepts 2x2 or stereo with equal 
ease. 
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3. The Enlarger... 


Until you’ve made your first enlargement—watched 
one of your own pictures come up in the developer, 
big, dramatic, just as you want it—you haven't 
tasted the full excitement of photography. 

The thrill is the same, whether your laboratory is 
a darkened kitchen, or an air-conditioned retreat 
built to order. This is where creative satisfaction 
really begins; and no outfit is complete without a 
good enlarger. 

The enlarger you choose should be as good as 
your budget allows. It should be the best in its price 
class. Optically, it should be as good as your cam- 
era; if the enlarger lens can’t make sharp prints 


For a modest 
budget 


Only $57.50 will put a 
Kodak Hobbyist Enlarg- 
er in your darkroom— 
complete with 89mm. 
Kodak Enlarging Ekta- 
non Lens //6.3, ready to 
use. This excellent basic 
enlarger, at a rock-bot- 
tom price for good op- 
tical and mechanical 
quality, is designed for straightforward enlarging of high 
quality. It provides the essentials, without sacrificing 
performance; and keeps your investment low. 

The integrating-sphere illuminating system is identical 
to that used in the lamp house of the advanced Kodak 
Flurolite Enlarger. It provides safe “cold” light, with 
excellent contrast for focusing, excellent actinic contrast 
for print quality, excellent printing speed. The conven- 
ient rotating glassless negative carriers are the same as 
in the Flurolite. The column permits enlargements from 
1.4 to 7 diameters. Lens has click stops. 

The Hobbyist is a “store-away” enlarger; spin four 
wing-nuts, and you lift the head and column off the base- 
board, for compact storage. It accepts negatives from 
24x36mm. up to 244x314 inches, and the price includes 
one rotary negative carrier of the size you choose. Where 
thrift and a good basic enlarger are essential—this is the 
instrument to choose. 


A final word. Good photographic equipment, 
soundly designed and properly made, is an invest- 
ment—not an expenditure. Select it carefully, and 
it will give you many years of reliable, satisfying 
service. The values it yields—in pleasure, in personal 


from a sharp negative, what's the use of having a 
good camera lens? Mechanically, it should be 
sturdy, well-built, easy to manipulate. Its illumina- 
tion system should be modern—a safe, cool-run- 
ning, low-wattage, integrating-sphere system which 
provides ample visual and actinic contrast, and 
minimizes negative grain. 

In selecting, you should look to the future. If your 
budget allows, an advanced enlarger such as the 
Kodak Flurolite, with interchangeable lenses, per- 
spective controls, and numerous accessory uses, is 
the most satisfying investment. Darkroom work has 
a way of expanding your horizon, raising your 
goals—and the more versatile equipment does a 


better job of satisfying 
your creative demands, 
The higher initial price 
is soon wiped out by 


the record of superior _— 


achievement. 


For moderate 


and more liberal budgets 


At $99.50 (less lens), the Kodak Fluro- 
lite Enlarger provides every technical 
facility the expert printmaker requires. 
But it provides even more; it is the key 
unit in a system of accessories which 
permit the Flurolite to be used as a 
copying camera, movie titling stand, 
photomicrographic camera, small-spec- 
imen camera—and even a view camera, 
with swinging and rotating back, for 
outdoor and studio work! 

Examine it first as an enlarger. Note 
the long bellows, which permits use 
with a variety of lenses, for enlargement 
from negatives 24x36mm. to 2144x314. 
Note the heavy steel column and rigid 
trapezoidal bar-frame brackets, which 
provide great steadiness without exces- 
sive weight. Note the combination of 
spring counterbalance and large elevat- 
ing and focusing controls—these per- 
mit easy simultaneous manipulation of 
elevation and focus, for the speed of 
auto-focusing plus the precision of 
visual! setting. 

Note that the negative platform tilts; 
this, with the rotating negative carrier, 
permits correction of perspective dis- 
tortion in all planes. Note that the head 


can be swung to put any part of the 
negative in the center of the easel—and 
can be swung entirely around, to project 
big blow-ups to the floor! 

Note also the deep all-metal paper- 
cabinet base, that keeps enlarging paper 
right at your fingertips; and the neat, 
heavy, self-coiling cord, with all con- 
nections safely and permanently made 
at the factory. And when you try the 
Flurolite at your Kodak dealer's, feel 
the coolness of the integrating-sphere 
lamp house, and note that it is safely 
light-tight. 

Let your dealer also show you the 
superb lenses available for the Fluro- 
lite—Kodak Enlarging Ektar Lenses 
f/4.5, 2-, 3-, and 4-inch, $44.30 to 
$49.90, and Kodak Enlarging Ektanon 
Lenses //4.5, 50mm., 3-, and 4-inch, 
$14 to $29.20. And discuss with him 
the accessory units that adapt this en- 
larger for a wide range of specialized 
photographic work. You'll readily see 
that, if your budget permits a more ver- 
satile enlarger than the Kodak Hobby- 
ist, the Kodak Flurolite is the one. 


Prices include Federal Tax where applicable and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


satisfaction, in solid achievement—cannot readily 
be measured in dollars. But the dollars you invest 
can properly be divided by all those years of pleas- 
ure—to yield an annual “cost” that is very small 
indeed 


— 
ae: 
| 
> 
> 
| 
\ we” 
TRAL > wer 


D i G E 4 T 


Devoted to News of the Pictorial Division of the Photographic Society of America 


Pictorial . 
Division 


\ picture is worth ten-thousand words, 


said “Oo we are 
PID 


them at the Les 
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ng a picture of our rs and Dire« 


you may know 
Angeles 
This 
work of Jim 
folio of Portfolios, 
As | sit here and 


these photographers 


envention 
of the PD gang i« the fine 
Director of the Port 


COTE prs ite 


Johnson 


look at the 


whe are 
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le voting 
heir time and toward making the 
Pi) of more 
hers, | 


Directors, of 


energy 


value to each one of you mem 
that 
Otheers, of 
PSA 


most of 


they 
Editors 
they 


know when they say 
\ssociale 
best division, they 


im the mean 


ire «devoting their time to 
PSA and PD 

For each person whe works for PSA and 
PD does it as a labor of love. None of the 
Offeers Associate Editors 


receives any their work 


Directors of 
compensation tor 
other than that which comes from knowing 
have done a good job 

us salute the 
PD the Officers 


Editors STELLA 


they 
hard workers of 
Directors and \ssociate 


Jexxs, APSA, Editor 


; Portfolios | 


D. Sonmt, Associate Editor 


Is It Dying? 
asked in 


Pictorialism 


port 
study 


It has been come of our 
folios, dead? Let's 
the question first for a second and see what 
is being asked. If you will go to the answer 
books, Mi Webster, Mr Standard, Mr. 
Funk ete, you will find that 


means pertaining to pictures, 


“pe torial” 


The arguments that you find in the press 
and photo mogazines of today have the same 
old “tune” that has been played since Fox- 
All these tunes 
specify ear of the lis 


Talbot made his first print 
are played for the 
tener and not the rest of us. If he is a 


“Modernist”, he will pick the tune he wants 


to hear, one which exploits his ideas, while 
the rest of us will pick our own tune. 

We are all “Pictorialists” in the bare es- 
definition. The “Moderns”, 
“A bstractionists” 

all of us do things in the darkroom which 
pertain to pictures. The only difference is 
the subject of our effort and the specihie 


sentials of the 
the “Contemporaries”, the 


way we treat it. 
The world we live 
all and is still free enough here in 


kind of 


in is big enough for 
\merica 
so that we can make the pictures 
we ourselves like. 

So to me the answer to our question (Is 
It Dying?) is simple will 
not as long as there is a serious 


pictorialism 
never die 
camera worker still alive. 


Are You Alive? 


If you are one of these alive photogra- 


phers, why not join an that will 
really make you grow. The international pro- 


activity 
gram is growing fast and we need new 


state-side There are people 
least) in 


working up 


members. some 


(alive to say the some of our 
countries that are new 
excellent 
ideas and just get new 


foreign 
portfolios It's an 
prints, 


chance to ex 
change 
write 


friends. you are interested, 


Charles J. Perry, Director. 


Portfolios | 


Miss Every» Rossis, Associate Editor 


Random Thoughts 


By Fronmce How. PSA 
Director PSA American Portt 


Portfolio Medal 
The other day 


fwards 

a letter was received from 
ently had 
International 


a chap who said that he had ree 
hung in an 
that he 


thus get a 


his first 
Salon, and he felt 
Portfolio and 
immediately, He 


print 
should join a 
Porttolio Medal 
certainly had missed the 
had waited teo long 
For the benefit of the many 
familiar with the Portfolio 
the requirements are as follows: If you 
have NEVER had a print of any 


hung in a 


hoat for he 
who are not 
medal awards, 
kind ac- 
cepted and recognized Inter- 
national Salon, you are eligible to compete 
for the PSA Pictorial Portfolio Medal 
Award. 

To receive one of the Medals you must 
a PICTORIAL Port- 
folio. first acceptance 
in a International Salon, the 
print accepted and hung must be one that 
had previously traveled or is now travel- 
ing in a PICTORIAL Portfolio PRIOR to 
its acceptance by a recognized International 
Salon. That is all there is to it 


also be a member of 


When you get your 


recognized 
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We still have medals to be awarded, “0, 
if you are eligible, get busy and see if you 
can win one of these coveted medals. 1 his 
is not the only recognition that you will get, 
for when al! of the 100 medals have been 
awarded, the 100 winning prints will then 
be judged by a top flight jury. The print 
that is selected as the top print in the one 
hundred, will secure for its maker the 
Booth Tarkington Gold Medal Award. The 
medal is a beauty, | can you, and 
one that the winner will 


assure 
cherish, 


After that, the 100 winning prints will 
be broken up into four travelling shows of 


25 prints each that will travel the country. 


Medal Award Winners 


Writing of the Portfolio Medal Award 
brings up another subject that ties in with 
it. It has been our 
time to publish in the Journal a reproduc 


practice trom time to 
tion of the winning prints along with story 
behind the print. 

To do this, we must have the cooperation 
of the Medal winners, and, | am sorry to 
say, many failed to thru 
this information. So, as a Medal winner, if 


have come with 


you have not sent in your 8” x 10” glossy, 
along with technical data and the story be- 
hind the please get it in. It is 
badly for the Journal as | now 
have both Evelyn Robbins and Stella Jenks 
on my neck asking me to get these prints 
and stories in for use in the Journal. 


picture, 
needed 


Chirps From The Robbins 


This miss the 
“Comments by 
I'm afraid I owe an apology to the particular 
Commentator whose article I've held up in 
order to muke room for the following. 

I'm quite sure that when the Commenta- 
tator reads this little article he will forgive 


month you will no doubt 
Commentators” article, and 


me, because it very richly deserves to be 
printed. Congratulations, JAMIPSA! 

Incidentally, the big PSA Convention in 
Los Angeles is just one month from 
Will | meet you in the Pictorial Division 
Room? Make your plans NOW! 


now, 


Comments By A “Non-Commentator” 
By JAMIPSA 
(Just another member in PSA) 


| read in one of our 
advertise- 


Some time ago, 
many magazines, an 
ment, stating that my picture could be com- 
mented upon, analyzed and a sample, full 
salon size print made for me for the sum 
of $25. 

It was a genuine, legitimate advertisement 
and | think if | could have afforded it, I 
Good 


interesting 


would have used this service often. 
ness knows, I need it. 
| am leading up to this: Every month we 
PSA are entitled to send pic- 
Picture of the Month Con- 


accumulate points 


members of 
tures to ow 
tests. By doing so we 
toward a grand slam at the end of the year. 
(This we'll have If we 
are fortunate enough to have one or more 
efforts selected, we win even more points, 
Regardless, we win a point for every pic- 
ture submitted, and our points are credited 
to each Portiolio we belong to. 

I send pictures every month if humanly 
possible. | like to win points, but it’s not 


year prizes, also). 


Jury 1953 


particularly for that, but because my prints 
are always returned with a little card signed 
“JOHN”. On this little card is a brief, 
sensible comment and analysis of my re 
turned prints. The total cost to me is the 


TWO WAY POSTAGE ONLY. At the rate 
of the above advertisement, | receive every 
month about a hundred dollars worth of 


professional and expert criticism for the 
cost of some postage stamps. 

As to the value of the comment, | would 
like to say here and now, that when | re 
print the 8 x 10’s salon size, following the 
criticism | receive, | have much better luck 
in the salons with them. We are all at 
heart bargain hunters, so 
find a better photographic 
this Picture of the Month? 

| also that the 
mentators should send their 8 by 


where can you 

bargain than 
Portfolio Com- 
10's to the 


agree 


Picture of the Month. Don’t try to sit back 
on your “Past Awards” boys. Your points 
count just as much as ours! 


INTERNATIONAL CLUB PRINT 
COMPETITION 


Hair, Associate Editor 


De. Gaast VM 


The April judging of the Competition 
attracted 303 prints from 76 clubs in both 
Class A and Class B. A number of entries, 
unfortunately, arrived too late for the judg- 
ing which was held on April 21, 1953, and 
was again supervised by the Baltimore 
Camera Club. This was the last of the four 
contests handled by this active group who 
have worked hard to 
standards of the Competition and to main- 
tain a consistent, high level of judging. It 
is hoped that another camera club, either 
a participant in the Competition or not, 
will agree to handle the first four judgings 
of 1953-54 season and to continue the fine 
work of the Baltimore Camera Club. 


very improve the 


The April jury as originally announced 
included A. Aubrey Bodine, FPSA, out- 
standingly successful competitor in photo- 


graphic exhibitions and competitions for 25 
years; Charles E. Emery, APSA, prominent 
salon judge and exhibitor for over 10 years; 
and Edward L. Bafford, APSA, 
exhibitor for over 20 years and an expert 
However, on the night of the 
present 
George, a three star exhibitor 
Baltimore C. 


essful 


on bromoils 
judging, Mr. Emery 
Robert 
and Vice-President of the 
served as a capable alternate 

Vernon N. Kisling, President of the Balti- 
reported the selection of the 


could not be 


more C. ¢ 
prize-winning prints as follows: 

“In Class A, four prints carried a top 
thirty At the end of the 
score sheets, the judges spent 
considerable four 
prints in an effort to break the tie. They 
finally selected, “Family Portrait-Blue Ridge 
Style” by Jack Stolp, Kodak C. C., for first 
prize. Second place went to “Tempest” by 
Louis Van Puvyenbroeck, Green Briar C. C., 
and “Favoring Wind” by John T. Sipes, 
Kodak C. C.. took the thitd award. The 
other 30 point print was “Handiwork of 
the Elements” by Bill Wasson, Oakland 
Cc. C. and it received the top honorable 
mention, 

“In Class B the winning print scoring 29 


score ot points. 


judging by 
those 


time discussing 


points was “No Panes” by William Loff, 
Hollywood C. C. and in second place with 
28 points was “Angel In The House” by 
Richard B. Hunt, Stamford C. C. Three 
prints had 27 points and the judges broke 
the tie after due consideration and awarded 
third prize to “Sunrise” by John Bengel, 
Teaneck C. C. with the other fine prints 
“Trafie Jam” by Dennis Simonetti, Teaneck 
C. C., and “Inquisitive Youth” by Harry F. 
Noah, Dyckman C. C. taking the top 
honorable mention awards,” 

In Class A the Kodak Camera Club 
(Rochester, N.Y.) and the Oakland Camera 
Club (California) tied for top honors with 
scores of 107 points each while the Teaneck 
Camera Club (Teaneck, N.J.) topped all 
the Class B clubs with 95 points. However, 
the Photographic Guild of Detroit, for the 
fourth time, continued to lead all Class A 
clubs in the total points scored, although 
place Kodak 
Cc. C. has been reduced to 5 points. The 
Dyckman Camera Club (New York City) 
leads Class B by 14 points over the Holly- 
wood Camera Club. 

With only the final judging yet to be held, 
the relative standings of all the clubs are 
as. follows: 


the margin over the second 


Class A Apr Tot 
Photographic Guild of Detroit a2 438 
Kodak Camera Club (Rochester) 107 «6435 
Lawson C. C. (Chicago) 418 


Manhattan C. ¢ iNew York City) nm we 
Queen City Piet, (Cincinnati) 
Green Briar C. C. (Chicago? «479 
Oakland Camera Club (Calil.) 
St. Louis Camera Club (Missouri) % 
Cosmopolitan (Portsmouth, Va.) 85 
Academy of Science & Art (Pittsburgh) 390 
Science Moseum Phote Club (Kenmore, NY) 347 
Tire de Los Padres (Halevon, Calif.) “a 
Western Reserve Pict. (Cleveland) a7 «(40 
Photo Pictorialiet of Milwaukee oF 
Blackhawk Camera Club (lewa) 75 «328 
Bartlesville C. C. (Oklahoma) 73 325 
San Luis Obiepo (Calif. 
Shorewood Camera Club (Milwaukee) o2 WS 
Oklahoma Camera Clab (Oklahoma City) 
Albany Camera Club (New York) 67 297 
Endicott Camera Club (New York) 7 2% 
Delta Camera Club (New Orleans, La.) a4 «6287 
Orleans Camera Club (New Orleans, La.) 55 
Owego Camera Clab (New York) 65 2 

Fort Dearborn Chix Camera Clab 269 
Grosse Point Camera Club (Michigan) 262 
Niagara Falls Camera Club (New York) 55 
Germantown Photo Sec. (Philadelphial 235 
Jackson Pork Camera Club (Chicago) 63 
Herkeley Camera Club (Calif) #2 221 
Venange Camera Club (Pranklin, Pa.) 70 «215 
Springfield Photo See, (Wilbraham, Maes.) 206 
Class B dpr. Tot 
Dyvekman Camera Club (New York City) «6410 
Hollywood Camera Clab (Calif.) m 
Stamford Camera Club (Conn) oh 390 
Teaneck Camera Club (New Jersey) 
Palo Alto Camera Club (Calif.) 6) 
Flint Camera Club (Michigan) 324 
Triped Camera Club (Dayton, Obie) 73 
Equitable Life €. C. (New York City) 6s wR 
YMCA Camera Gaild (Brie, Pa.) 73 297 
Mid-South Camera Club (Memphis) 2 

Lens and Shutter Clab (Riverside, Calif.) 65 2 
Prescott Camera Club ( Arizona) 78 292 
Oakland Photographic Forum 7 2M 
Ft. Steuben Camera Clab (Ohio) 

Weodland Camera Foram (Calif.) 28 

Omaha Camera Clab (Neb.) 7 
Jackson Photo Seciety (Mix«.) 77 
Plainfield Camera Club (New Jersey) nm 
Wvrandotte C. ¢ (Kansas City, Kansas) 72 29 
Spokane Camera Club (Washington) 
Maywood Camera Club (New Jersey) 6 WS 
Reise Photo Society (ldeheo) 
Clairton Camera Club (Pa,) 6) 264 
Saranac Lake Camera Club (New York) 263 
Bremerton Camera Club (Washington) 62 258 
Baleo Camera Club (Rochester) $7 255 


‘ 

a 

‘ 
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The fifth and final Competition 
judging will be held on Tuesday, 
August 4, at the PSA National Co 
vention in Los Angeles and = the 
“Print-of-the-Year” selection will be 
made the next day. Both judgings 
will be handled by the Lens and 
Shutter Ca Club (San Ber- 
nardine) in with the 
Wind and Sun Council of Camera 
Clubs. All prints should reach Mr. 
W. L. Colems 1196, “E” Street, 
San Bernardino, California before 
July 20. Don't fail to attend this 
allstar PD program feature at the 
Convention! 


Arts Camera b (lodianal 
‘ » Clo Arizona) ‘ 
Pate ra Clal Pittsburgh? iu 

« Palle Camera Clab (5. Dakota) 
Richmond Viewfiaders (Calif.) 

Keer tas Clab Ho 2 
Sperta Camera bh (Ohesining, N. 221 
‘ Camera Club (New York) ‘ 215 
water Can bh (Oklahemal 208 
sa ‘ b él 1) 
ta Club (Mason City) 19 
‘ Lake Phot (Calif 
Camera Clab (Cincinnati) 17 
4 Grand Kay Mict 
‘ ba raf b tN. Ca 170 
VYorktow Phot t York, Pa.) 
sf b tltah) 

‘ ta ‘ b 
‘ Wek { Michigan (Detroit) loo 
Camera Club (Calif) 4 
" Camera ¢ b tArk.) 
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summer 
taking 


a group of photographers 


le most photographers the 


months mean vacations and pieture 
tire But there is 
rood part of their sum 
work. These are the 


elected to serve as 


who must spend a 
mer in worry and hard 
poor guys and gale we 
eur camera club offeers during the 


their 


coming 
book 


that vou 


eason, It is responsibility to 


interesting proeram material so 


at 
To the 


may be assured of a ‘three-ring 


each meeting 
dedicate this 


group we 


month's column, and to aid them 


ning interesting programs we offer the serv 
ices of the International Exhibits activity. 
Through this service your club may receive 
outstanding print exhibits from the follow 
ing countries--Australia, China, Holland, 
India, Italy, Japan, Mexico, Sweden and 
Switzerland. Your club may book two of 
these exhibits per year and we assure you 
that these print shows will provide your 


club with a most interesting program. 


38 


exhibits is now 
Mr. Orlin Gollnick, 
Wisconsin. 
up the schedules in 


Scheduling of these 
under the direction of 
$54 South 23rd. St.. 


We will 


\ugust, and we will fill the requests on the 


La Crosse, 


start setting 


basis of ‘first come-first served’. So sit right 


down and drop Orlin a letter this very 
evening. 
We wish to gratefully acknowledge _re- 


Exhibits 
following contributors 
past Philip Jennings, 
Mrs. Margaret Hart, DeWitt Bishop, Grant 
Duggins, FPSA, J. A. Griesemer, Donald K. 
Mereen, Lester J Krebs, Rolland R Roup, 
Louis Van Pujenbroeck, Eugenia Buxton, 
APSA, S. W. Riley, John Mardesich, W. V. 
Sminkey, Mrs. Sylvia Sminkey, Stanley D 
Sohl, Dan Stewart, Dr. Max Thorek, Hon. 
PSA, Thomas Uzzell, H. W. Wagner, FPSA, 
Jack Wright, FPSA, Elmer Lew, Clarence 
Heagy, H. Christenson, Kinkade, 
APSA, 


ceipt of prints for International 


exchange from the 


during the month, 


reorge 


Camera 
Club 
Activities 


A. Lywwe Pasewats, Associate Editor 


Credit Where Credit Is Due 


There is nothing new under the sun, it is 
can well believe it, for a num- 
avail- 
years 


said, and we 


her of activities that have been made 


previously 


able for camera clubs in recent 


were started elsewhere and then 
transferred. 

Print Sets”, announced 
July, is one of these 
J. Johnson, 
Camera Committee, 
that 1049 
until its transfer to the Pictorial Division. 

activity has now 
Print Sets” to 


and Raymond S. Cannon 


The “Instruction 
in this column last 
This activity was started by H 
FPSA, and the Clubs 
and handled by committee from 
The name of the been 


changed from “Instruction 
“Salon Print Sets” 
of El Paso, 
of distribution. 

If, in the future, we fail 
give credit where it is due, you must charge 
it off to 


desire to 


Texas, is the Director in charge 
sometimes to 


have no 
individual 


ignorance. We certainly 


withhold credit to any 


American Exhibits 


have man to intro- 
duce as Director of American Uxhibits, He 
Is Robert M Keith of Chic ago. 


Fred Fix who handled this 


This month, we a new 


“partment so 
capably for a number of years is taking over 


another PSA assignment and Mr. Keith will 
take over the work at once. Mr. Keith's ad 
lress is 6230 Ingleside Ave. Chicago 37, 


Ilineis 

In the last Fred wrote us, he 
called exhibit: a set of 
thirty-five prints made up mostly of Mexican 
Abbott, FPSA. 
This is a very fine exhibit by a great pho- 
tographer and should be in great demand. 

The Club, and the 
Omaha Camera Club shows also have a few 
open dates. 


letter that 
attention to a new 


scenes by the late Gordon C. 


Svracuse Camera 


Camera Club Print Circuits 


George Munz March, that 
Circuit 53-B was on the road. Doris Martha 
Weber, FPSA, is the commentator and the 
eight clubs participating are: Poughkeepsie 
Camera Club, Barberton Camera Club, Sioux 
Falls Camera Club, Spokane Valley Camera 


reported, in 


Club, Film Pack Camera Club, Sand and 
Sage Camera Club, Channel City Camera 
Club, and Cactus Camera Club. 

Circuit 53-C has Earl W. Brown, FPSA, 


of Detroit as commentator, and the following 
clubs are taking part: Glens Falls Camera 


Club, Equitable Camera Club, Broadway 
Camera Guild, Denver Photo Society, Pho- 
tographic Print Society, Oceanside Camera 
Club, Redwood Camera Club, and Cactus 


Camera Club. 

New circuits are always being formed and 
there is always room for more clubs 

When sending in prints see that the name 
of the maker, the title of the print, and the 
of the club appear on the back of 
Do not use cut-out mounts; they 


name 
each card, 
are almost sure to come apart during transit, 
and they add undesirable weight. Use only 
plain 16 x 20 ecards 

George Munz, Director of the activity, has 
this to add: “One other thing | notice is 
that a few of the clubs send two or three 
prints from the same maker. | feel it would 
be better for the club if prints from three 
different members were sent in.” 


HIGHLIGHTS FROM THE 
PORTRAIT PORTFOLIOS 


Catvenr, Associate Editor 


Another Portrait Portfolio 
under the able Maurice H. 
Louis, APSA as Commentator is now on the 
road. This group has a lot in store for them. 
Thev will meet many new friends and learn 


“Beginners” 
guidance of 


a lot about making a good portrait. 

Portrait Photography is a very interesting 
subject with many challenges, as each sitting 
is a new problem. By joining a folio you 
will have the other members help to solve 
your problem as well as the Commentators, 
who are experts on posing, lighting and get- 
ting good print quality, Our 
are the best. We have teachers, Master Pho 


tographers and top notch salon exhibitors in 


Commentators 


our group. 

Se why not jom a Portrait 
take more advantage of what your PSA has 
to offer? We inter- 
mediate folios, and beginners folios. We can 


Portfolio and 


have advanced folios, 
and will start another beginner's folio any- 


time we have enough members. For more 
information drop me a card to 28 E. 4th St. 
Chester, Pa 

In the folios there is a Note Book for the 
members to tell a little themselves. 
We get some humor from time to time. One 
“bifocals”, 


years to a 


about 


of the members gave his age as 


another said, is married seven 
girl, another has two daughters, both girls. 
We have a little 
addition te a lot of 


Why not 


fun as vou can see, in 
serious portraiture. 


, 


join us! 


The address of Stella Jenks, APSA, 
is now 6 N. Michigan Ave., Chicago 2, 


PSA JOURNAL 


| | 
Ill. 
= 


ACH 


1953 


ANOTHER LEICA FIRST! 


THE REVOLUTIONARY, NEW SUMMICRON 50 mm f/2 LENS 


E. Leitz, Inc., announces with pride the new and 
radically different Leica lens—the Summicron 
50 mm f 2. 


The Summicron employs a new type of glass, and 
an optical design which achieves the highest degree 
of correction ever attained in a high-speed lens. 


The Summicron is a seven glass element lens 
incorporating a radical new design principle and 
utilizing newly developed high refractive optical 
glass combined with air lenses of a special shape 


E. LEITZ, INC.., 468 Fourth Ave., New York 16, N. Y. 


Leica cameras and accessories « Binoculars « Microscopes 


and effect. This makes possible a degree of correc- 
tion found in no other lens. 


At full aperture the Summuicron produces a bril- 
liant and an even image over the entire field. Op- 
timum image quality is reached at the relatively 
large f 4 stop. Resolution is extremely high in both 
color and black-and-white p»o!ography. 


More compact than the Summitar, standard Leica 
lens since 1939, the Summicron has click stops on 
the diaphragm adjusting ring which enable you to 
“hear’’ changes of settings. 


See the magnificent new Summicron at your fran- 
chised dealer's now. 
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P. O. Box 52, 


Convention Note 
One of the most interesting highlights of 
the PSA National Convention to be held in 
Los Angeles Aug. 2 to 8, 1953, 


will be entirely new to 


California, 
something almost 


everyone who attends, when Color Division 
of PSA holds its annual get-to-gether 

Western Open-pit Barbe 
que under a Western Sky, in a typical West 


ern Setting 


Imagine true 
where you can sit around a 
camphre watching top-grade Western Steers 

What 
in Cor 


Western 


as they roast over the colorful flames 


a fitting climax to a wonderful day 
riganville, the 


Movie Set 


RECORDED 
LECTURES 


Wm 


West's most famous 


G. McClanahan, 
922 Ryan St., 


Lake Charles, La. 


In spite of the fact that the Recorded 
Lectures Program has been a vital part of 
the PSA for years, the Director of 
Distribution regularly receives letters which 


several 


start off “Will you please tell me what the 
RL program is 
go about securing one of the lectures”. 


or “How does my club 


what the 
program is, and to indicate how simple it is 


To dispell any doubts about 
a booking, this entire column is 
dedicated to booking procedures, 

First, let us point out again that the Re 
corded Lectures are just what the name im- 
plies. They are (some instructive, 
some bringing you new 
running just about an 
Each lecture has been re- 
and is accompanied by 2x2 


to secure 


lectures 
some informative, 
and novel ideas), 
hour in length. 
corded on tape 
slides which can be handled in any stand- 
ard = slide (excepting Oclman’s 
Some of the slides are black and 
others are on Kodachrome. Any tape 
which can be run at the standard 
3% speed will handle the tapes. 
Why go to the trouble of putting 
lectures on tape? Well, few clubs, especial- 
ly those small ones located far from metro 


projector 
special!) 
white, 
recorder 


these 


politan areas, can afford the travel expenses 
and fees of capable lecturers. So, instead of 
a couple hundred bucks and the trouble of 
making innumerable arrangements, the club 
can get the same thing for five bucks and 
a few pennies postage. 

How does your club go about getting a 
Show? That's one of the easiest things in 
PSA! 

First you dig up $25. ($5 of that amount 
becomes your fee for the first show you re- 
The other $20 is your deposit to as- 
sure us that our valuable tapes and slides 
will be properly cared for and will be re- 
turned without delay.) 


ceive. 


PSA COLOR DIVISION 


Mas. Brancue Koran, APSA 
Apache Junction, Ariz. 


Don't hiss this unique experience, Make 
NOW liekets $2.25 per 
plate. Send all reservations to Vella L. 
Finne, Ch. C. D. Barbeque, 1827 East Fourth 


St.. Long Beach 12, California. 


New Address for Karl Baumgaertel 
If you slides for the CD Hospital 
Slides Project, the new for Karl 
Baumgaertel, APSA (to whom the 
should be sent), is 623 19th Avenue, San 
Fransciso, Calif. 
A. C. Klein, APSA 


\. C. Klein, APSA, who died of cancer on 
April 17th, was active in behalf of PSA and 


your reservations 


have 
address 
slides 


Next, you pick out (from our box which 
appears elsewhere in this issue) the shows 
you'd like to have. 
second and third choice so that we can fol- 


book 


You indicate your first, 
low your desires insofar as previous 
ings make it possible. 

Of course you give us several dates on 
which you can use the show or shows of your 
And you should request the lectures 
at least sixty days in advance of your show- 
Less time than that scarcely 
mits us to schedule one of these popular 


‘ hoic 


ing date. per- 
shows in to you, to confirm it to you, and 
then to get the information into the circuit 
where the program may be so that it can 
get to you in time. 

Incidentally, the program will normally 
reach you several days in advance of your 
showing date which gives you an opportunity 
to review it before showing it te your club. 

Up to this point you'd selected the lec- 
and have indicated 
your You've a check for $25 (plus 
an extra $5 for each lecture over one) made 
out to the Photographic Society of America. 
Wot now? 

Well, since we assume you've never before 


tures you wish to see, 


dates 


used our lectures, you send your check and 
the list of lectures and dates to Wm. 
McClanahan, Box 587, Lake Charles, La. 
Mac is Director of Distibution, and he 
will turn your request over to the distributor 
further handling. You 
usually hear back within four or five days 
from the distributor who sends you a con- 
firmation card showing exactly what date 
you'll have what lecture, and he will indicate 
whether he will 
whether it will come from some other club 
which will be using it ahead of your group. 
Within the near future a practice 
tape will be packed with all lectures. It 
gives you detailed instructions on handling 
the lecture you have, and will 
information about the other 


nearest you for 


send it to you direct, or 


very 


give you 
more lectures 
in the series. 

Since experience proves that the shows are 
extremely well received, and that each club 
generally will eventually use most of the 
programs available, your deposit is not re- 
turned automatically. It will be held by 
PSA until we hear from you, either with 
another $5 check indicating you want an- 
other of the lectures, or we hear from you 


Coming Color Exhibitions 


Four slides, 
Quaker Lane, 


HARTFORD, Aug. 5-19, deadline July 4 
$1. Forms: Raymond LeBlanc, 24 5 
West Hartiord, Conn 

TULSA, 56 

Kuth 


Sept. 19 Four slides, $1. 
Victor 


deadline 

Forms Canaday 1779 
Okla 

LUXEMBOURG, Oct. 15-20, deadline Sept. 26 
slides, $1. Forme: Rene W rue F. de 
hausen, Luxebourg Grand Duchy 

CHICAGO, Nov. 7-15, deadline Oer. 19. Four 

$1. Forms: Erik 

Chicago 18, 


lentgen 


Sorensen 


(up to 
Roscoe St., 


the Color Division the night before his 
death. 

Although in great 
another PSA 
home in the evening and went over the rou- 
tine of handling the PSA-CD Instruction 
Sets. He asked only that they be “taken for 
a couple of weeks.” 

He passed away the next afternoon. 

His devotion to CD, PSA and photography 


will serve as an inspiration to all of us 


asked 


member to come out to his 


discomfort, he 


to the effect that your deposit should be re- 
turned immediately. 
Simple, isn’t it? 


PSA Recorded Lecture Program 


The Recorded Lecture Program 
offers the following programs for your 
club. Each program consists of a set 
of 2x2 slides and a tape-recorded 
commentary. 


No. 1. An Analysis of Recognized 
Salon Prints by Ragnar Hedenvall, 
APSA. 

No. 2. Commentary on Recognized 
Salon Prints by Morris Gurrie. 
No. 3. Outdoor Photography by D. 

Ward Pease, FPSA. 

No. 4 Still Life by Ann Pilger 
Dewey, APSA, Hon. PSA. 

No. 5. New Prints for Old by Bar- 
bara Green, FPSA. 

No. 6. Comments on 100 Prints from 
the PSA Permanent Print Collec- 

by J. Elwood Armstrong, 


7. Abstracts, by Sewell Peaslee 
Wright. 
SPECIAL Photography of the Nude 
by P. H. Oelman, FPSA. 


A deposit of $25.00 should accom- 
pany an order. A service charge is 
made for each Lecture. The SPECIAL 
costs $10.00 and should be ordered 
directly from Mr. Oelman. For clubs 
which are members of PSA the sery- 
ice charge is $5. The service charge 
will be deducted from your deposit 
when the lecture is returned. Clubs 
or groups not members of PSA will 
be quoted prices on request. 

For all programs except the SPE- 
CIAL, new “customers” should write: 
Wm. G. McClanahan, 922 Ryan St., 
Lakes Charles, La. Old customers still 
write their area distributors. 

For the SPECIAL please contact: 
P. H. Oelman, FPSA, 2505 Moorman 
Avenue, Cincinnati 6, Ohio. 


PSA JOURNAL 


Four 
Blox 
slides 
3836 
| 


PSA NATURE DIVISION 


Wittarp H. Farr, APSA 


6024 Dakin St., Chicago 34, UL 


Brookfield Zoo Contest 


The Chicago Nature Camera Club and the 
Chicago Zoological 
1953 7th Annual International 
Contest and Exhibit. There are two divi- 
black and prints and 
transparencies, with the following prizes for 


announce the 


Zoo Photo 


Society 


sions, white color 
each division; first prize $50.00, second prize 
$25.00, third prize $10.00, twenty honorable 
$5.00 each. Any or all of these 


prizes will be doubled in amount if the print 


mentions, 


or transparency was made in the Chicago 
Zoological Park, Brookfield, IL Subject mat 
ter must be any wild animal (mammal, bird 
or reptile) resident of any recognized zoo in 
the world. Prints must 
8" x 10” and be 
cardboard. (Entrants from foreign countries 
may prints Deadline 
for entries is September 15, 1953. The ex 
hibit will be held at the Chicago Zoological 
Park from October Ist to November Ist, 
1953. Entry blanks may be secured by writ 
ing Photo Contest, Chicago Zoological Park, 
Brookfield, Ulinois, U. S. A. 


be no smaller than 


mounted on 16” by 20” 


submit unmounted.) 


Milkweed and the Bee 


The friendly relationship 
between insect life and plant life is an old 
but fascinating The various and in 
genious schemes employed by flowers to lure 
the right 
may 
theless are 


subject of the 
story. 


undesirables 
never- 


insect and exclude 


sometimes sound fantastic, but 


true. 


The botanist studies these phenomena 
from one viewpoint and the entomologist 
from another, but the nature photographer 


finds subject matter in both fields. 

find instances where the 
plant turns villain at the expense of the 
insect, and this, like “man bites dog”, makes 


Sometimes we 


The most notorious examples of this 
are found in the Venus Fly 


news. 
form of piracy 


Trap, Pitcher Plant and Sundew (See the 
National Geographic, May 1953, pp. 625, 
628 and 629). These plants deliberately lure 
insects for the express feeding 
upon them. Fortunately for the insect popu 
lation, such plants are neither common not 
plentiful. 

Altho the chances of catching any of the 


purpose ot 


above insectivores in action with your cam 


era are rather remote, here is another type 
of villiany which is so common that you may 
with little difheulty, and 
photograph it in action, 

Milkweed has a fiendish 
habit of trapping friendly bees and torturing 


to death. The Milkweed 


purple color (the favorite color of the honey 


observe it even 


The common 


them flower is a 
bee), has an attractive odor and a desirable 
brand of nectar, all of which add up to make 
But there 
is an Ethiopian in the woodpile! The Milk 
weed flower is constructed a little differently 


it a favorite rendezvous for bees. 


from any other flower on earth. 

In the peculiar which the 
Milkweed has developed for adapting itself 
for insect pollination, the pollen sacks as+ 
in pairs, attached to a wishbone-like yoke. 
As the bee scrambles over the flower, some 
of these “wishbones” catch on the claws of 
her legs, and she obligingly carries them on 
to the next flower, where they perform the 
cross-pollination, At 


mechanism 


desired function of 
least, that is the way the system works when 


the flower is fully mature! 


The cateh is, that the Milkweed flower 
develops its color and scent before its an- 
thers are mature. In this stage, they are 


anchored so that they will not pull loose. 
The ill-fated bee visits the flower, her legs 
become hooked in one or more of these im 
and they refuse to let 


mature wishbones 


loose. | have seen bees with as many as four 
of their legs caught thus in the same flower. 


The bee struggles helplessly, and finally dies 


Jury 1953 


from exhaustion and starvation, with an 
abundant supply of food all around it. 

The nature photographer can take advan- 
tage of this phenomenon to get some good 
closeups of bees. If you are taking movies, 
vou can select your victim and get scenes of 
the unfortunate bee struggling in the unre 
lenting grip of the fiendish flower, Or, if 
you are taking stills (either black and white 
or color), you can select a bee and flower 
combination in which the bee has quit strug- 
gling and take all the closeups you want at 
your leisure, Hf the day is windy, the sua 
not right or the specimen not in a favorable 
position, you will be better off to take the 
specimen home and shoot it indoors by arti- 
ficial light 

One precaution to which | should call 
attention catch the Milkweed 
flowers in the right stage of development. 
If you wait too long, and arrive when the 


here is, to 


blossoms are mature, you will see bees arriv 
ing, stumbling around over the flowers, ac 
cumulating their legs, but 
eventually flying merrily and safely on thei 


way.—W. H. Fann. 


wishbones on 


Nature Booklets 
A leaflet describing and illustrating three 


new booklets on nature photography: Na- 


ture Photography with the Miniature Cam 
era, Nature Photography with High Speed 
Flash and Stepping Stones Across the Pa 
cifie is offered Journal readers by the Exak- 
ta Camera Company, 46 W. 


York 1. 


29th St. New 


BEST FOR 35mm SLIDES 


The All-New Davidson 
Metal Slide Binders 


MOESOIAY 
‘SLIDES MADE IN HALF THE TIME 
1. Pull binder apart 
3 Quick Steps 
3. Slide it together 
All the Features you've wanted 


® EASY TO MOUNT-in. SAFE—gloss ond metal bind 
sert film, slide . film safe and flat. 

*® DURABLE — metal * ECONOMICAL—mounts con 
frame con't wear out. be used over and over agoin 

STANDARD fis oll VALUE—quontity production 
viewers and projectors. permits lowest prices 

INENT—nood- TITLING — ample spoce and 

hesive to dry out. strips provided. 


PRICES: Box of 20$1.55 Box of 50 $3.65 


for sale at photographic counters everywhere 


DAVIDSON MANUFACTURING CO. 


2223 Ramone Bivd 


West Covina, California 
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St. Louis 


The jury 


Stereo Exhibition—Successful 
consisting of Norman Brice (St. 
Louis), Llevd R. Koenig (Webster Groves, 
Missouri and Frank F Ries, APSA, 
selected 169 slides for the St. 

Phere more than 100 

Fred Kirby APSA, is 
(hairman of the Exhibition. 
Shaffer, APSA, Vice 


was Chairman for the 


igo) 

Lew . show were 
contributors 
Jane 


Adler 


Committee 


Louis 
Chairman; Irv 
SMereo 
The group was «0 well with the 


results, that stereo is assured as a regular 
International 


slides, black 


section of the big St. Louis 


which has long featured color 


and white and color prints 
Divisional Competition 
Daniel A 
awarded the 
final 
slide “Fishermen 
129 others in the 


Rice of San Francisco was 


silver medal in the season's 
members’ 


Three” 


individual competition. His 
ahead of 


attracted 


placed 
which 
members. 
award to “Welding 
by Victor Pagel Milwaukee; 
Rockefeller Center” by Bob 
Bloomfield, N }.; fourth te 
Bridge” by John Paul Jensen, Chicago 
Judges Robert l Melntyre, APSA, Julius 
Wolf and J. H. Hutchinson selected the fol 
lowing for “Church 
Roof ] Chord st Louis: “Regatta 
Spectators,” Lucille V. Kosinske, Chicago: 
Low Tide” H. C. Crowell, Winnetka, UL; 
Framed Fuji John B. Mengel. Pal 
Yosemite Falls” and “Daily 
both by Robert T. O'Brien, 
“Hoover Dam at Night.” Henry 
Highland Park, UL: “Blossom 
Stee! Web.” both by 


entries trom 
Second Magic™ 
third to 


Howard, 


went 


‘Covered 


honorable mention 


“now 

myra, Pa.; 

Poker 

Dayton, O 

Ht. Erskine 

lime.” and 

1. OF} Milne 
The year's competitions, under the 

Fred T. Wiggins, Jr.. 


exceptional quality 


Came. 


Spider 
Pittsburgh 
direc 
tion of attracted en 
tries of They will be 
resumed in the fall at a date to be an 


nounced later 


What Makes a Good Picture? 
Max 


“personalized slide” analysts, 


Sorensen, one of our competent 


recently wrote 
the following as part of a criticism tor a 
member on the latter's slides 


Be careful in the use of figures, which 


have ruined more pictures than they have 
helped, If 
keep 
don't send 
“| think nine of 10 
their 
use the 
at 1/10 second on 
Most 
fifth 


faster you may not 


exposures include the family 


the m for family consumptt n and 


them to exhibitions 
ople OVETEN pose 


transparencies Whenever possible 


slower speeds Stop down and shoot 


slower, even a full second 


if possible color film is laberatery 


tested at a second and if you «hoot 
light to get 
lavers of emulsion 


Tests I 


convinced me this is so. 


allow the 


down through these three 


to bring out proper color balance. 


have made have 


Always us filters judiciously. 


is diffeult to deseribe, but 


a tripod L se 


“Composition 


12 


PSA STEREO DIVISION 


Dunniwan, FSG 


Royal Oak, h. 


Vermont, 


best 


scene 


not diffeult to accomplish. The 


definition is: arrange the parts of a 
Reduce 


masses and balance 


into an harmonious whole. your 


picture to simple them 
pleasingly 
“Study 


matic 


your scene through a monochro 
filter which reduces everything to the 
black and white 


does not confuse 


seale so that brilliant color 
your sense of com position 
Read Chapter 14, ‘Pictures, Free 
Style’ in the book ‘This Is Photography’. 
which explains the 


balance 


rule of thirds, dynamic 


symmetry and the lines of flow suggested 
by certain letters of the alphabet. Also read 
Edward B. Kaminski’s ‘How to Draw, a 


Logical Approach’, which while an art book 


covers problems in composition photog- 


rapher should know.” 
Mr. Sorensen, bread-and- 


butter as a photographer-artist, is one of the 


who earns his 


most competent stereographers taking part 
SD circuits. What he says should be 
of help to everyone trying to make better 


stereo pictures, 


Share the Wealth 
interested in exchanging 
with other members on a loan basis? If you 


in the 


Are you slides 
address and say 
have 
names will be 


are, send your name and 


you'd like to see and what you 
Such 


from time to time and you can 


what 
to offer in return 
listed here 
make exchange arrangements directly with 
the other member. L. H. APSA, 
169 Geneva, Elmhurst, IL. is offering | pper 
Michigan Harry B. Fisher, 169 
Joralemon, Belleville 9, N. J.. has 


national caves and flower slides. 


Longwell, 


scenes 
western 


views, 


Slide Circuit Quotes 


It's worth while to make three exposures 
of scenes containing strong light reflections 
on water-—normal, half normal twice 
sometimes 
falsify the meter K. 
are not looking AT a picture, 


would appear if 


normal because the reflections 
readings. 
In stereo we 
but INTO the scene as it 
there The 


sufficient shadow detail to approximate what 


we were exposure must show 


our eves could detect in the original scene. 


insufiicient, the realism 
frustration when 


If shadow detail is 


of stereo causes in us a 
we are unable to adjust our eyes to see the 
detail Bor Howarp 

Many pleasant and interesting scenes are 
center of 
eves can 


Missing 


acceptable in stereo without a 


interest, because our wander 
around in the picture and examine its many 
interests. The center-of-interest criticism is 
often overworked, without the slide’s maker 
understanding what the criticism is about, 
The center of interest should be one object 
toward which all leading lines move and it 


E. K. 


thus dominates the scene 


Stars for Your Eyes 
“A marvelous stereo program is assured.” 
That's the closing line of a telegram from 
Koy Haines, PSA convention stereo program 


chairman, received as copy for this month's 
‘ losed a 
make the 
month's big 


Journal was being prepared. It 


listing of highlights that should 


Stereo Division’« part in next 


get-together in Los Angeles one to remem- 
ber. Many of the attractions were listed in 

have 
of the 


part 


these columns last month, and to those 
heen added a lecture by Peter \ lahos, 
Motion Picture Research 
of the demonstrations by the 
Stereo, Motion Picture and 
direction by Art 


Council, as 
combined 
Technical Divi- 
Linkletter of 


their 


sions; emcee 
the Hollywood 
stereo slides, and the possibility as this is 


stars’ showing of own 
written of Bob Hope acting as emcee of the 
doen't forget the 
of the week by 
Isadore A. Berger, pictorialist par excellence 
and the only Michigan photographer to hold 
both FPSA and FRPS, who recently circled 
the globe with knapsack and Realist. His 
slides will thrill you, but 
he'll tell you how PSA 
open the doors of all countries to those who 
like to travel. He has a won't 
forget, 


opening night show. And 
stereo exhibition at the close 


more important 


membership will 


story you 


Making Films Stick 


Harry B. Fisher suggests using Fotoflat to 
anchor transparencies to masks. Heat is ap- 
plied to do the binding job as in the case of 
Eastman latter 
not work as well, however, Harry reports. 


mounting tissue. The does 


STEREO DIVISION 
SERVICES DIRECTORY 


Division Chairman 
Frank E. Rice, APSA 
228 N. La Salle St.. Chicago 1 
Personalized Slide Analysis 
Max Sorensen 
1119 E. Andrews, Fresno, Calif. 


Paul J. Wolfe, APSA 
124 E. Jefferson, Butler, Pa. 


Slide Circuits 
L. B. Dunnigan, FSC 
519 S. Vermont, Royal Oak, Mich 


James W. Stower 
The Detroit Times, Detroit 31, Mict 


Individual Competitions 
Frederick T. Wiggins, Jr. 
438 Meacham, Park Ridge, Ill. 


Stereo Clubs 
Farl Krause, FSC 
5706 S. Harper, Chicago 37, Til. 


Large Size Stereograms 
Wheeler W. jennings 


124 Laredo Way, St. Petersburg, Fla 


Master Mailing List 
Jack Stolp 
282 Bellehurst Dr.. Rochester 17, N 


Bulletin 
Frank E. Rice, APSA 
228 N. LaSelle St.. Chicago 1, Ill. 


Representative TD Committee 
J. A. Norling, FPSA 
245 W. SSth St.. New York 19, N. Y 


Steree Reviews 
Ww. C. Miller 
107-23 Monterey St... Queens Village 9. N. Y 


Convention Stereo Program (Chairman 

Rey Haines 

147 N. Hamilton Dr., Beverly Hills, Calif 
Steree Recorded Lectures 

Rebert L. APSA 

1822 Leland Avenue, Chicago 

Representative By-Laws Committee 

Dr. H. C. Carlton 

Kodak Park, Rochester 4, N.Y 
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PHOTO-JOURNALISM 
DIVISION NEWS 


This is your last call to come to the PSA 
Convention in Los Angeles. If you miss this 
one you will miss out in particular on some 
of the best slants on Photo-Journalism that 
have been dreamed up thus far. 

We understand that Harvey Brown and 
Otto Rothschild in Los Angeles who are the 
on-the-spot program chairmen of the conven 
tion and of P-J respectively, have dreamed 
up stuff that is “something a little more 
Hollywood style.” That in itself should be 
enough of a teaser to bring us all out to 
Los Angeles and to heck with the lawn, the 
job, or the expense. We need a vacation 
anyway. 

As mentioned before, several of the pro- 
grams this year will be joint with other di- 
visions which will eliminate to some extent 
the evil of having to miss certain desirable 
programs because of others running at the 
same time. P-J is whoieheart 
edly in this and will have joint programs at 
various times with the Stereo, Pictorial, 
Color, and Technical Divisions. 

\ short run-down of some of the program 
subject matter in which P-J will participate 
either exclusively or jointly should give you 
a fair idea of how very interesting this con 

All of these subjects will 
people who are famous in 


cooperating 


vention will be. 
be handled by 
their field and whose 
newspapers and 

One presentation will deal with travel pic 


names you see in the 


magazines. 


tures and how they are used by newspapers 
and magazines. A separate program will! 
deal with the making and use of prize 
winning pictures in these periodicals. Fea 


ture pictures of celebrities and how they tie 
in with newspaper and magazine work will 
also be a special presentation, 

round-table 
wire 


will be conducted on the 


subject of transmission of news pix 
tures by several famous people who will tell 
some of their ex 
periences have been. An additional 
table will be conducted to bring out mor 
and new ideas on the tie in of P-J with the 
PSA. 


The handling of artificial light in photo 


how it is done and what 


round 


journalism work was one of the big features 
at last vear’s convention and this will again 
be on the program this year, 

\ program illustrating how TV is photog 
raphy in motion is also on the schedule and 
will provide a large amount of interest and 
information to those of us who want to 
know more about it. 

All in all, this convention 


From every 


is one not to 


miss. viewpoint there will be 
interest, excitement and information and the 
Photo-Journal 


middle of things. See 


Pat on the back! 


varied reading diet we 


Division will be right in the 


you in Los Angeles! 


Among our find 
the output of several hundred camera clubs 
here and abroad. They are a good source of 
ideas. 

“Photograms” of the Redlands CC in Cali- 
fornia turns the tables a little by plugging 


Jury 1953 


The officers who will conduct the affairs of the New York Section, Technical Division, PSA, 
for the 1953-'54 term were congratulated by Norris Harkness, President of the Photographic 
Society of America, on their election to office on May 6, 1953. Reading from left to right 
they are Miss Jane H. Waters, Executive Secretary, (Pavelle Color Inc.); William |. Cannon, 
Ist Vice Chairman, (Photo Products Dept., E. |. duPont deNemours G Co.); Herbert P. Paschel, 
Chairman; Norris Harkness, President, Photographic Society of America; John V. Adams, 2nd 
Vice Chairman, (Groflex Inc.); Eugene Ostroff, Treasurer, ‘Chief, Photo Dept., Manhattan 


Hospital). 


PSA in a most delightful way. It seems that 
one of the Redlands members, Harold Mas- 
sev, has had eight prints accepted in’ the 
and one copped the $50 
Another of his prints 
fist City of London. 


Dominican show 
first 


has been hung in the 


prize in color, 
And now to quote: 

“Am quite sure Harold gives PSA a lot of 
credit’ for his This would be a 
good time to remind our club members that 
PSA is open to anyone interested in pho 
to be a Star 
the Journal 


success. 


You do not have 
Besides 
helps, you can join a port- 
folio, enter slide and many 
other competitions. If interested 
contact Harold and let him sponsor you.” 

So help me, even the italics are those of 
Oriska the Editor of Photograms. 
Mrs. thank 
bang-up job we would like to see a lot of 
club folks do, sell the advantages of PSA 
membership to the club members. You are 
really doing favor. Where 
these days can one buy so much for so little? 
Go back to the January issue and start read 
ing up on the PSA Services. We will still b 
listing them for several months more. 


tography 
Exhibitor. 
many 


receiving 
with its 
into a circuit 


you’ are 


Cwrnn, 


Gwynn, we you for doing the 


them a else in 


Royal Names PSAers 
The Council of the Royal 

Society has named a group of PSA members 

Such 


advisers in 


Photographic 


as Overseas Corresponding Members. 
members of the Council serve as 
matters where special knowledge of natioual 
or local conditions are needed, 

Those named include Adolf Fasshender, 
Hon. FRPS, Hon. FPSA and Dr. C. E. Ken 
neth Mees, Hon. FRPS, Hon. FPSA, for the 
United States; L. P. Clere, Hon. FRPS, Hon. 
FPSA for France; Dr. Francis Wu, FRPS, 
Hon. PSA, FPSA for Hong Kong: Mr. J. N 
Unwalla, Hon. FRPS for India. 

Others named are Harold Cazneaux, Hon. 
FRPs for Australia, j. E. J. Underell, FRPS 
for Canada, Will Till, Hon. FRPS for South 
Africa, R. Winquist, FRPS for Sweden and 
Prof. John Eggert Hon. FRPS for Switzer 


Regulations for the Technical 
and Scientific Paper Award 
PSA 


Committee 


“Journal 
five 


Division 
consist of 
This committee 


The Technical 
Award” shall 
members in good standing. 
shall be appointed by the Chairman of the 
PSA Technical and confirmed by 
the Executive Committee of the Division, 

The PSA) Technical Division “Journal 
Award” shall be made on the basis of the 
following qualifications: 

1. The paper shall have been 
originally in the PSA JouRNaAL, its See 
tions or Supplements, during the preced 


Division 


published 


ing calendar year. 

2. The paper must deal with some scientific 
or technical aspect of the held of pho 
tography. 

3. In judging the merits of the paper, three 
qualities shall be considered as follows: 

importance 


a. Technical merit and 


of material 
hb. Originality and breadth of 

interest 35% 
c. Excellence of presentation of the 

material 20% 


vote of the entire Committee 
election of the 


majority 
shall be required for the 
Award, Absent members may vote 

The report ol the Committee shall be pre 
sented to the Committee of the 
Technical Division for ratification. At the 
national meeting of the PSA, a suitably em 
bellished certificate shall be presented to the 
author or to each of the authors of the most 


in writing. 


Executive 


outstanding paper. 

Other papers may be cited for 
Mention at the option of the committee, but 
should not exceed three in num 


Honorable: 


in any case 
ber. 

1 hese 
Award recipients, the year of each 
and the title of the papers shall be published 
at least PSA Jounnat, In 
addition, the list of papers selected for Hon 
orable Mention shall be published in’ the 
PSA Jounnat during the year current with 
the Award. 


Journal 
Award, 


regulations, a list of all 


annually in the 


N. Y. Technical Section Elects 
e 

f 

> - 

| 

‘ 
ee 

land. 
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Small 


Hatry 


Kh. Buker 


Calvert 


Holley 


Burton D 


ening Mist Anders Sten 
and 
Figures Kent 
Making 
M 


Pollenization 


Martin 


Friends 


Shadows 


W ietfal 
bighteen 

Last Towel 
Print Analyeis 


An Old Seholar 


Dreaming of 
Pairviand helmina Hodgkins 
Oremus Jose Andew 
Edward ¢ 


Lamminen 


ert Sentinels Car RK. Firth 
Cem Lee W. Reeve 
Calla Lily ! Tucker 


PSA TRADING POST 


FCIAL , lenses 
ete list and price 


Hartiord 6, Conn 


meter, Fac 


0 Natalie St 


midition, with 


Bradley 


SPECIAL ect 
Jenne uflum APSA 
Mass 


EXCHANGE vegat rroughout the 
world for America 
Sr. Lorenso de ‘ Cuatha 


Morelos 


Group Place Title Entrant Points 


Desert Flotsam Bille Hall 
It Must be 

Easter Mildred 
H.M. Sextet 
H.M. English Sparrow H. A 


Hatry 
Sweet 


Thornhill 


Ceiling 
Wright 


Arabesque Sewell P 
St. Patrick's 

Day Parade Ollie Pits 
Celebration E. B. (Ned) Whitcomb 
No Future Barbara Haasch 


Fotogram Wellington Lee 


JUDGES 
PICTORIAL 
Jack Wright 


FPSA, FRPS, San Jose, California 


PORTRAIT 
Charles H 


NATURE 
Charles W 


Tipple, Oneonta, New York 


Geteendaner, APSA, Forest Grove, 


GROUP 6 
George L. Kinkade, APSA, Auburn, Washington 
IMPORTANT NOTICE 
The July Deadline is July 10th. This is 
necessary because your Chairman leaves for 
the Los Angeles Convention via cargo steam- 
er on July 16th and must get the Picture of 
the Month 


returned to the entrants before leaving. Any- 
after the 10th will be held 


commented upon, judged, and 
thing received 
over for August. 

Several of you have neglected to put the 
numbers of ALL your Pictorial and Portrait 
Portfolios on the back of your prints, so all 
of them didn’t get credit for your points. If 
you neglected to do so, please let me know 
«o I can make the necessary corrections, and 
trouble with 
every member of the neglected Portfolios. 


save you from getting into 
I hope a lot of you can attend the Conven- 
tion and see the Picture of the Month Books 
on Exhibition in the Pictorial Division 
Room. They are worth seeing, and maybe 
some of your own pictures are there, 
Trophies and Prizes are still coming in 
and next month we may be able to tell you 


First, Group 6 


just what they will be for. If any of you 
have Salon Prints to offer as additional 
prizes, we will be glad to hear from you. 
We hope to send out a whole flock of them. 
Joun R. Hocan, Chairman, 
Picture of the Month. 


CUMULATIVE SCORES THROLCH APRIL, 1953 
Anders Sten x C. Bennett Moore 17 
Wellington Lee T. S. Hall 16 
Julia Foss Larry D. Hanson 
Ollie Fife William A. Peak 
Kent ( Martin , H. J 
Dan F. Leung Charles B 
Edith M. Rovky Frank J 
Caryl R. Firth W.R 
Barbara Haaech lice 
Sewell P. Wright 
W. Hutchinson H. A. Thornhill 
V. Tucker 25 M. M. Deakerick 
Frederick Calvert a4 Lafe Foster 
Dy. J. W 
Ryno Sorner 
Doris M. Weber Robert J 
Elsie H. Lamminen Henry Lee 
Munz J. P. Montgomery, Jr 
Henry P. Rado 
Martha Tarplee 


Ensenberger 
Buker 
Heller 
Hutchinson 
Igersheimer 


James T. Johnson 


Clarence Abrams 
Withelmina Hodgkins 


Super 


Lauer 


Barton D. Holley 


CUMULATIVE PORTFOLIO SCORES 
2nd Ten th Ten Portrait 


You needn't be an accomplished salon ex- 
hibitor to enter your work in the “Picture of 
the Month” competition. You needn’t belong 
to a portfolio, either. Just send your best 
pictures to John R. Hogan, 1528 Walnut St., 
Philadelphia 2, Pa. and john will do the rest. 
The new and simplified rules are to be found 
on page 45 of the January, 1953 Journal. 
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i S40 PAULO (M. C) Closes July 15. Exhibited dur 
Slocte Salon Calendar ing Sept. at Prestes Maia Gallery. Data: Foto-Cine 


Clube Bandeirante, Rua Avanhandava 16, Sao Paulo, 


Salons Agreeing to Follow Brazil 


PSA Recommendations REDLANDS (M.C) Closes July 18. Exhibited beginning 
July 25 at City Hall Auditorium. Data » *< 
Massey, 2992 Eighth St., Riverside, 
HARTFORD (M.T) M closes July 21, T July 14, M fee 
$2.00. Exhibited Aug. 5-30 in Wadeworth Atheneum 
Data: Raymond J. LeBlanc, 234 S. Quaker Lane, 
W. Hartford, Conn 
Mul STATE FAIR (M) Closes July 29. Exhibited 
Aug. 14-23. Data: Evelyn M. Robbins 2417 S. llth 
St.. Springfield, 11 
WITWATERSRAND (iM S) Closes July 31. Ex- 
On Exhibition hibited during Sept hannesburg Public Library 
and at Durban Art Gallery. Data: Camera Club of 


C, L. S) Exhibited J Johannesburg, P. O = 2285, So. Africa 


Gallery Data Ge 
Cottage, Clive Rd Bromegrove ; VANCOUVER (M) Closes Aug. 7. Exhibited Aug. 2 
Factend Sept. 7 at Fair Data Pacifie Nath. Exhibition, 
Exhibition Park, Vancouver 6, Bf Canada 
NAVAIMO (M) Closes Aug. 15. Exhibited Sept. 15 
Data: Stanley Dakin, 58 Pine St., Nanaimo 
BALTIMORE (M) Exhibited Jone 2” + B. C., Canada 


Loren Root Chas. A. Howe Museum of Art. Dota +. South NEW CASTLE-UPON-TYNE (M.A) Closes 


WYSORE (M.S) Exhibited July 4-19. Data 


har The Crags, Seshadripuram, Bangalore 


Ex 


Rd., Baltimore 2 ry hibited Sept. 26 to Oct. 17 in Art Gallery. Data; T 
OUEREC (M) Exhibited June H. Morrison, 217 Osborne Neweastle-apon- Tyne 


Chicago Chapter has elected and installed 2, Northumberland, England 


vincial Museun Data 
new ofheers for the coming vear Charles P. O. Bow TSI. Quebec. P ee MEXICAN (M) Closes Sept. 1, Exhibited Oct. 10 to 
: Nov. 9. Data: Club Fotografico de Mexico, San Juan 
at Exhibitios de Letran 80, 1 er Piso, Mexico 1, D.F., Mexico of 
Walter FE. Parker, APSA, Vice-Chairman; Grounds. Data: Jack House 12nd St.. Ed Ray Miess, 1800 N. Farwell Ave., Milwaukee 2, Wis. 
Dwight M. Chambers, Treasurer; Adah M menton, Alberta, Canada PUYALLUP (M) Closes Sept. 3. Exhibited Sept. 19-27 
Barton Secretary The Directors include SANTIAGO iM) Exhibited beginning July 4. Data at Fair. Data: Western Washington Fair, Puyallup, 


Carlos A. Diaz Villatha, Huerfenos 696, Santiago Wash 

Evelyn Chambers, James Riddick. Norbert Chik HOUSTON (M) Closes Sept. 14. Fee $2.00. Exhibited 

Wiley, Anne Pilger Dewey, APSA, Arthur MEMPHIS (14) Exhibited Joly Oct. 11-25 at Museu Data: Mrs. Newton Wray 
Papke, Fred Wiggins, Dr. Earl Garsick Data: H.C. Wilkon, P.O Muscom of Fine Arts, Houston 5, Texas 

The installation of the new offeers took ELBURN (M) Closes Sept 

data Salen Suite alebury on 
place at the May 20 meeting and Loren Open for Entries Now Se. Woles. Auctralic 

Root, APSA, presided at the installation. CLEVELAND (M.T.S) Closes Sep. 19. Exhibited Oct 
Featured speaker at the meeting was Dy PSA (M.C.T.S.55.MP) Closes July 6. Fee $2.00 for 12-30 at Higbee CGoalleries. Data: Mrs. Mary J 
VCS wo MP. Exhibited at Biltmore Hotel in Los Matheson, 12317 MeGowan Ave., Cleveland 11, Ohio 
Angeles Aug. +8; M and T at Calif. State Fair EVANSVILLE (Mi Closes Sept 0. Fee wm. Ex 


Albee Howe, APSA was elected Chairman: EDMONTON (M) Exhibited 


Memphis, Tenn 


L. J. Tint whe projected stereo pictures of 
azvalea gardens in South Carolina and of ramento Sept. 3-13. Data; R. F. Nelson, 2 hibited Oct. 4-25 at Museum. Data: Orval R. Gilbert 


Fall coloring in New England e Grove Terrace, Burbank, Calif 828 Taylor Ave, Evansville, Ind 


Out Of The Hypo Barrel 


It isn’t very often that your editor steps up to speak a piece for 
the paper, but every now and then something does need saying so 
we hope you will bear with us for this quarter page. 


\ lot of mail crosses this desk and we try to answer as promptly 
as possible, but sometimes things get out of control and we don't 


Operation on AC cur- get around to yours right away. We will, eventually. But the most 
rent or self contained | i™portant thing about that mail is not what it asks us, but rather 
battery. what it tells us. We could make all our plans on the basis of that 
Weight: 4 Ibs. 12 on. mail if it were not for one hidden factor. We know full well that 
without bettery, 62 | there are people who never write the editor, any editor. They suffer 
Ibs. with battery. in silence, or drift away from a publication because it doesn’t con- 
Built-in charger. tain just what they want. And the poor editor never knows it, 
Condenser reforming You see, that’s one basic fault of a democracy. It is the vocal 
circuit (reforms the | minority that rules the roost, 
pep ag he omy Last November we ran a ballot on the issue. Frankly, only 63 
battery is charging). —°!- You answered Those answers were very illuminating, and espe- 
Light unit, which cially those with comments. They have helped us shape our plans, 
weighs only 12 ounces, | bu! & 1° vote really isn't too indicative. We refuse to lull ourselves 
is small and compact. | with the thought that the other 99% want things just as they are. 
Approximately 65 de- | >” here is what we are going to do. 

gree wide angle cov- At the Convention we are going to distribute a searching ques- 


An outstanding lightweight portable mtr agg a tionnaire on the Journal. On the Journal as it is now. On the 


designed specifically for application in CoRn- | Journal as it could be. We are not going to print it in the Journal 
where small weight and size are re- " because many of you don’t like to cut your copies. But for those of 
quired. The complete unit is housed you who can’t get to the Convention and therefore won't be able to 
in @ narrow functional form-fitting nh vote there, we're going to send it to you if you request it. We'd like 
case and provides adequate light ri to get ai least 20% of the members to fill out the questionnaire, or 
output for news and magazine as- those parts that interest them. Then we will know just what you 
signments. ork want in the Journal and we'll try to deliver what the majority ask 
i for 

probably have more than one, we'll hit one of them. Send your 
AMERICAN SPEEDLIGHT CORP. | postcard request to “Journal Survey, 28 Leonard St.. Stamford, 


480 Lexington Avenue + New York 17. N 


The majority suffer in silence. 


That may not include your pet project, of course, but since you 


| Conn.,” and put your name and address on it, no letter needed. 


When writing advertisers, please mention PSA Journal PSA JOURNAL 
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CHIE {GO iM Closes Sep. 26, Fee $2.00. Exhibited SHROPSHIRE (M) Exhibited June 27 to July 18 
Oct : to Nov. 15 at Museum of Science and Indus Data: F S. Underwood, Sunfeld, 34 Monkmoor 
tr lata: Miss vele, 2617 el 
lary Abele, 2617 Hartzell St., Evan Ave., Shrewsbury, England 

SO. RHODESIA (M) Closes Oct. 1. Exhibited first SAN SEBASTIAN (M, C) Exhibited during July and 
week of Nov. Data: Mashonoland Photo Society Aug. Data: Ignacio Maria de Urreche, Apartado 06 
P. O. Box 2038, Salishurv. § Rhedesie. Go. Africs San Sebastian, Spain 

BATH (M) Closes Oct Exhibited Oct. 15-31 in ORT (M) July 15-08 
Data: Exhibition Seey » Bryn -Cothy, Baglan Rd 
Bloomfield Rd., Bath, Somerset, England wert Enlbet, Geost 

HONG KONG (M) Closes Oct. 15. No fe Exhibited CALGARY (Mb Exhibited July 6-11 at Fair, Dota 
Dete Tos Che wl Park, Calgary Alberta, Canada 
Gl ester Bldg Hong Kong, China WALES iM, A, T) Exhibited Aug. 3-8. Data: Reval 

VICTORIA (M, T) Closes Oct. 17. Entry fee $1.50 Natl. Eisteddfod of Wales, 70 High St., Rhyl 
for prints. Exhibited Nov. 15-22 at Empress Hotel Flinchire, Great Britain 
Data: Jas. A. MeVie, 2171 Bartlett Ave., Victoria 
B. C.. Canada 

CUBA Closes Dee. 2. Exhibited Dex 18 te 
Jan. 20 at Club. Data: Club Fotografico de Cuba Open for Entries 
(Reilly 366, altos, por Compostela, Havana, Cube 

EDINBURGH (M) Closes July 7. Exhibited Aug. 15 1 

VALPARAISO (M) Closes Jan. 15. Exhibited during Sep at YMCA Hall. Data 
February at Vina del Mare. Data: Club Fotografico Cruickshank, 16 Orchard Road, Edinburgh, Scotland 
y Cinematograt le Valparaiso, Calle Condell 1349 FALMOUTH (iM, T. 1) Closes July 6. Exhibited Joly 
Valparaiso, Chile 27 to Aug. 8 at Cornwall Hall, Data: M. Wall 

“Bibury Tregenver Villas, Falmouth, England 


Other Salons BUENOS AIRES (M) Closes July 15. Exhibited dur 
ing Sept. Data: Fote Clab, Buenos Aires, Calle 
On Exhibition Santa Fe 1924, Buenos Aires, Argentina 
WINEHEAD (M, T, L) Closes July 18. Exhibited Aug 
WESTERN iM, T, L) Exhibited Jane 20-July 11 +15. Data: W. Mitchell, 10 Explanade Flats, Mine 
at Museum. Data: S. W. Tapp. “Starboard”, Dun head, Somerset, England 
kary Weston-Super-Mare, Somerset, England BOURNEMOUTH (M. L) Closes July 24. Exhibited 
SO. SHIELDS (M) Exhibited July 25 in Public Aug. 16-29 at Southern College of Art. Data: D. 1 
Library. Data: G. FE ‘ Garrick, 12 Bywell Rd., Waller 17 Stourfield Rd Bournemouth, Hants., 
Cleadon, Nr. Sunderland, Co. Durham, England. England 


NEW DELHI Closes July Exhibited Sept 
5-28. Data: T. Kasinath, 154/29 Karel Bagh, New 
Deths India 

LONDON (iM) Closes Ang. 5 (forme) amd Aug. 26 
(prints). Exhibited Sept. 12 to Oct. 10 at Royal 
Society of Painters. Data: London Salon of Pho 
tography, 26-27 Conmdait St New Bowd St.. Londen 
Wi, England 

ANTWERP (M,C) Closes Aug. 15, Exhibited Sept. 19 
to Oct, 4 at Royal Zoological Society, Data: I 
Borrenbergen, Dambruggestr 265, Antwerp, Belgiun 
4MSTERDAM (M, T) Closes Aug. 25. Exhibited Oct 
+18 at Art Gallery of Painters Aven. Data: Seey 
Focus Salon, Zuider Stationsweg 35, Bloemendaal 
Holland 
BLUMENAU (M) Closes Oct, 1. No fee. Exhibited 
during Nowember. Data: Fete Clab Blumenau, Caixa 
postal 606, Blumenau, Santa Catarina, Brazil or Ray 
Micss, 1800 N. Parwell Ave Milwaukee 2. Wis 
LUCKNOW (M.C.T) Closes Oct. 15. Exhibited Now 
and Dee, Data: V. P, Amateur Photographic Asen., 
63 Yahiapur, Allahabad 3, India 
SOUTHEASTERN (M. SS) Closes Now Limited te 
entrants in nine SE states of USA. Entry fee $2.00 
for prints, Exhibited Now. 15-25. Data: Mre. Jane A 
Heim, 1124 W. Yale Ave., Orlando, Florida 


NOTE FOR SALON SECRETARIES: Send all 
salon notices to R. L. Mahon, 260 Forest Ave- 
nue, Elmhurst, Illinois at earliest possible date. 
You need not wait for your printed forms; a 
letter will do. Mr. Mohon will also supply 
copies of the Pictorial Division’s current Mini- 
mum Requirements and the newly revised 
Recommendations to salon committee chairmen 
upon request. 


NEW MEMBERS 
APRIL, 1953 


The New Member List now has a 
style of type that is identical with 
the Directory. Complete address is 
given. The sponsor's name is shown 
in bold face type at end of each 
listing. As always M.C. denotes a 
new member sponsored by the 
Membership Committee. New Com- 
era Club members and the Division 
codes will be found at the end of 
the list. 


ALT. Peter. 193 Westbrook Rd., 
Pittsford, N. 

Harris B. Tuttle, Sr. 

ARBUCKLE. Howard D., 2nd Si¢ 

Co.-Photo-2nd Inf. Div. APO 248 

c/o PM, San Francisco, Calif 

5°53 CJ 
mM. Cc. 
ASCHBACHER. Stanley J 410 E 


Bruce Ave., Dayton 5. O. 5'53 CP 

Lydia Dietze 

ATER Leroy E 10211 Harbor 
Bivd., Anaheim, Calif. 5°53 P 


Julian Hiatt 


BAER. George O. 62 Greenhaven 
Rd., Rye. N. Y. 5'53 8 

L. 8. Dunnigan 

BART’ © TT Estill M 180 E 

Market St.. Long Beach 5, Calif 

5'53P 

Julian Hiatt 

BASYE,. Dr. Willis M., 61 East 21st 
st Merced. Calif. 5°53 C 

Harold A. Thornhill 

BEARDEN. Lee, Jr 115 E. 9th 8t., 
Little Rock. Ark. 5°53 P 


Harold C. Massey 

BEATTIE, Roland P.. 206 Fulton 
St.. New York 7, N. T 

Herbert P. Paschei 

BEHNKE. Donald W.. R 3, Box 

95. Loveland. O. 5'53 CP 

Bernard G. Silberstein 

Charlies F.. 796 Sth 
Edge. N. J. 5'53 T 

Robert J. Trinkle 


BELMONT 
Ave tiver 


BENNETT. Jerry. 28 Leonard S8St.., 
Stamford. Conn. 5°53 CMS 

Norris Harkness 

BEVERIDGE, Le Roi F., 7191 Lime 

Ave., Long Beach 5, Calif. 5°53 T 

Julian Hiatt 


Jury 1953 


1459 West 
Pa. 5'53 P 
Edna K. Harden 


George E.. 


BLACKMUN, 
26th St., Erie, 


BOLLAN. Robert G., 11903 Judson 
Rd... Wheaton, Md. 5'53 CPJ 
Hermann Postiethwaite 
BOLT, Mr. & Mrs Ted, Woodhull, 
Ill. 5°53 CNPMJ 
Clifford B. Paul 
BRAVERMAN, Isadore Robert, 1970 
East 18th St., Brooklyn 29. N. ¥ 
5°53 JM 
mM. Cc. 
BROWN, Milton B., 380 Sandspur 
Rd., Maitland. Fla. 5°53 JM 


John H. Rauch 
BRUNSWICK, Lawrence F 11190 
Valley Spring Place, North Holly- 
wood, Calif. 1°53 MT 
Charlies E. Dent 
BURGESS, G. R., 136 Oxford Road, 
Spartanbure, 8. C. 5°53 P 


Dr. A. W. Biber 
CHEUNG, Hing Po No. 5, Lee 
Yuen St.. W lst Floor GP.O 
Box 774, Hongkong 5'53 
Leung Hing Lau 
CHRISMER. Wayde 117 South 
Bond S8t., Bel Air, Md. 5'53 JP 


W. G. Schepieng 
CHU-SHUN, 16 Lee Yuen St East 
Hone Kong 5'53 

Francis Wu 

COLLEY. Joseph Page, 367 8th St 

San Bernardino, Calif. 5°53 CP 

Willis L. Coleman 

COLLINSON, Mrs. Kent, 909 East 
Tenth, Winfield, Kan. 5'53 P 

William Cottingham 


COREAUX, Fred A., P. O. Box 635 


Municipal Airport, Atlanta, Ga 
5'53 CP 

P. Cc. Bangs 

COUNCIL, Logan B c/o 1B 


W C. Palcon Heights. Tex. 5°53 C 
mM. c. 


COUTTS, Mr. & Mrs. William J 
4360 Lemon Street, Riverside 
Calif. 5°53 P 


Harold C. Massey 


COWAN. Nat, 4023 Buena Vista 
Detroit 4, Mich. 5°53 CS 
B. Dunnigan 


CREEDEN, Mrs Dorothi 4518 
Sheridan Rd Chicago 40, Il 
5°53 C 

Walter E. Parker 

CURTZE, Max, 4531 Luther St 

Riverside, Calif. 5°53 


Harold C. Massey 
CUTFORD, Mrs. Bertha Maye. Box 
104, Nome, Alaska 5°53 MS 
Robert L. Cutford 
George, 125 Wells St., 
Oo. CP 
John Chorpenning 


DE LONG. 
Marietta. 


DIAZ, Carlos M. Saavedra. Trujillo HARRIS Roy M., Creole Petr 
No. 8 Guines. La Habana, Cuba Corp Apartado 889, Caracas 
5'53 P Venezuela 5°53 P 

Juan A. Dominguez Mm. Cc. 

DOLENGO, Felix, 8469 Westminster HARRISON. W. B.. 1322") Echo 

Ave Base Line, Mich. 5°53 CP Park Ave., Los Angeles 26, Calif 
George Towers 5'53 

DOUGLAS, Milton L., 202 E. Second mM. Cc. 

St.. Corning, N 4°53 CNP HATFIELD, Samuel J. 124 Char- 
mM. Cc. lotte St., Burlington, Vt. J 

EDWARDS, William 8., Piazza Is- M. Frank 

tri, 12, Roma, Italy 5°53 CPT HEATON, Raymond, 403 Park Ave 
Norris Harkness Williamstown, W. Va. 5'53 CP 

EILERS,. Frank B., 2425 University John Chorpenning 
Ave., Kalamazoo 36, Mich. 5'53 HERKERT. Capt George 
JP AO- 695259-548th Recon. Tech 

L. D. Hanson Sad APO 328, t‘o PM San 

ELLIS, Capt. & Mrs. Carl E.. Box Franciseo, Calif 5°53 JP 

389. Red Bank, N 5'53 CN Capt. John 8B. Menge! 
F. Quelimatz, Jr. HERMANN, Howard L., 5714 Ross 

ENGLAND Clair A 1884 San St.. Oakland 18. Calif. 5°53 CS 

Antonio Ave., Berkeley 7, Calif L. B Dunnigan 
53 8 HUNG, Pak-Ching, 171 Queen's 
tL. B. Dunnigan Road East, Hone Kong 5°53 

ERWIN,. Robert R., 165 Woodbury Frances Wu 
Ave., Springdale, Conn. 5°53 CNT HUNTER, Alfred F., 111-113 Petro 

Henry W. Barker leum Bide 116 North Bell St 

EVANS. Charies H.. 1039 North P. O. Box 4029 Shawnee. Okla 
Orange Ave., Orlando, Fla. CMNS 
MS u.c 

John H. Rauch HUNTER, James, Carolina Camera 

PLEMING, David, 4328 Rosada St Repair, Cleveland Bide Green- 

Long Beach 15, Calif. 5°53 P ville, 8. C. 1°53 C 
Julian Hiatt Dr. W. Busey Simmons 

GIBBS, Donald I 37 «Claremont INGRAM. Justin B., 2 Priory Close 
St., Newton 58, Mass. 5'53 P Bridgend Glamorgan South 
Lee A. Ellis Wales, Great Britain 5°53 

G LAN. George 1821‘ Catalpa Dr., Fred Quetimaiz, Jr. 
Dayton 6, O. C 

Leslie D. Davidson ‘ISELY. Mr. & Mrs. Francis D., 238 

GLOE. Robert A.. 2911 First Ave. South Francis, Dallas 11, Tex 

S.E., Cedar Rapids, La. 2°53 T 5'53_ CNPT 
Chanct Vought-Avion Village CC 

GODWIN, Ernest B.. 210 10th JUEDES, E. M.. 2710 Gregory 8t., 

Ave, Gainesville, Pla. 5'53 CS Madison 5, Wis. 4°53 P 
L. B. Dunnigan c. T. Walton 
HAGENBUCH. Mr. & Mrs. Cliffon, Kay, Arthur. 545 Mt. Pleasant Rd 


St.. Midway City Toronto, Ontario 5°53 CJT 
Cal. P mc Olive Hardy 
HAHN, Edgar A.. 1221 Three Mile KIDNER, Charles E., 6 Ledge Road 
Drive, Grosse Pointe Park 30 Old Greenwich, Conn. 5°53 8 
Mich. 5'53 8 Don Bennett 
L. B. Dunnigan KLARER, Mr. & Mrs. Kingsley H., 
MAIGHT, Miss Gladys, 115 N. Gold 235 lowa Ave., Riverside, Calif 


Yreka, Calif 


5°53 C8 


5°53 P 


L. B. Dunnigan Harold C. Massey 

HAMLINK Clinton 2230 «8 KLINGEMANN. E. L.. c/o Shell Oil 

Overlook Ra Cleveland 6, O Company, P. O. Box No. 720 
5°53 NJPT Casper, Wyo. 5°53 CMT 

rrr 

HANLEY George H 8622 So KOHLMAN, I R 

M St.. Chicago 20 5'5: re 

= St.. New York 19, N. ¥. T 


HARRIS, Miss 
Vanowen 
Calif, 5°53 J 


Randoiph Wright. 


Or. 


Frank E. Rice 
Corliss 
North 


Herbert P. Paschel 


w 2738 KRULIKOSKI, Stanley J. Jr 756 
Hollywood, So Military Dearborn Mich 
5'53 C8 


dr. Lt. 8. Dunnigan 


4 
| 
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LAWRENCE R 


Place. China 


Lake 

Box 346, De 
CJPT 


LEEPER. Ne! 
Queer Ark. 
Mm. Cc. 
LE MARTE Room 204 
Alaska Bide St Anchor 
ace. Alaska : PT 
INDOO Wisc 
CP 


Jack Milltown 
4.8 
INEBAUGH., Mr. & Mr 
1626 South Clay Ave 


Tl. 5°53 CNP 


Cummings 
Robert J. 
Jackson 


ITCOPSKY 
San Francisco 


Robert, 32 
Calif 


LOGAN. H. A. Jr 
Poplar. Warrer 


rhird 


MALAVASSI, Robert B 
2724 
Go. B Ar 


Crobernador 
entina 5'53 


Crespo 


MANLEY. John B 1726 4th Ave 
San Dieso 3. C f CP 
Chartes Wilson 
McALLISTER. Howard E.. Photo 
Art Service Ave 
Mansfield, O 
R. Hogan 
Virginia 
CP 


MeMILLIN. Roy 
Ave Springfield 


MENKHAUS, Arthur C 
coast Ave Cincinnati 
‘53 P 
Bernard G. Silberstein 
Jame 51 W. Santa 
Ventura. Calif 5°53 
M. M. Deaderick 
NORINE. Paul E P O. Box 2169 
Sacramento 10. Calif CJ 
Claxton Searle 
$4902 Linden Ave 
Calif ‘S53 P 
Julian Hiatt 
101 Laudre 
Dayton 9. O. 5°53 Ss 
8. Dunnigan 


MORGAN 
Clara St 


Eugene I 
Beach 7 


O'BRIEN. Robert 
dale Drive 


YDONNELL, Miss Grace Brownell 
Crown Crest 
Ne 
Milford. Conn 
Willard Carr 
OLD, R. H. No 1R D 
New Zealand 5°53 


Walitoa 


Mm. Cc. 
INUMA Ichiro 57 Westervelt 
Ave Staten Island 1 N Y 
CNJIPT 
Fred Quetimaiz, Jr 
PANG. Dr H Q 52 South Vine 
ard St Honolulu. T. H 5°53 C 
Hy Seldidge 
820 Konkel 
5°53 CM 


PARCHETA. Matthew 
Detroit 10, Mich 


PARKS, Dr. BB AE 
St. Greenville, 8. C. 1°53 P 
Or. W. Busey Simmons 
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NAME 


below at $1 each per year. 


Address 


11934 Inele- 
Calif 


PELLINAT, Arthur W 
wood Ave Hawthorne 
5°53 NJP 

Alex G. Potamianos 

PETERSON Ww A 411 West 
Wheelock Parkway, St. Paul 3 
Minn. 5°53 CNP 
tL. DB. Hanson 

Eldredge C.. Box 

Conn. 5°53 CP 


PIER, Mr 
Mt 


& Mrs 
Carme!l 


Charle 
Del. 5°53 CNPMT 
Vincent Rocca 
4111 No. Plain- 
CMNJ 


PIETSCH 


Dover 


POWERS, Glenn L 
field, Chicago 34, Il 
PST 

Harry A. Knautz 

Herman F. Jr 1108 E 

Winston-Salem, N. C 


PRESTON 
25th st 
553 CN 

mM. Cc. 

16506 Broadway 
8 
L. B. Dunnigan 

READING, Dr. C. H 1821 Monroe 
Street. Madison 5, Wis 5°53 P 

c. T. Walton 

Rear Admiral John R 

USN Dir Communications-Elec- 

tronic Chief of Staff 

Washineton 25. D. C 

Col. John 
403 N. Braddock 

5'53 NP 
mM. c. 
Pourth 

5 53 cP 
Meyers 

M. 452 

Calif 


PURDY 
Veradale 


Wash 


RE DMAN 


loint 


REED. ARTHUR 
St... Mt. Vernon, O 


Sue, 813 
W.Va 
Frances 

RICHMOND. Mr Evelyn 

jist St.. Manhattan Beach 
5°53 CNP 


REXRODE. Miss 
st Huntington 


Julian Hiatt 
Whiting 19 
Rutherford 


Cheoree 
Ave East 
ic 


ROBERTS 
Windsor 
N 

R. W. Sharon 
Rogers En- 

Island City 1 


ROGERS Arnold 


Herbert P. Paschel 
hall Jr 1047 Belle- 
Evansville 14. Ind 


ROSS. T 
meade 
5°53 P 
Maurice H. Louis 

2100 Wyoming, 
CP 
R. Evans 
George I 5036 
Ave., Chicago 25, Ul 


SANDS Cc J 
Pueblo. Colo 


SCHECTMAN 
Springfield 
MST 

Margaret E. Conneely 

SCHROEDER, Allyn E Box 576 

Hamilton A. F. B.. Calif. 5°53 CP 
u.c 

Port 
5'53 


Steve 
Park 


Mich 


SCHWEITZER 
Park. Lincoln 
cs 

L. 8B. Dunnigan 

James. P O. Box 304 
Conn. 5°53 P 

Henry W. Barker 

SHINDEI Martin, 5158 Maxwe'! 
Detroit 13, Mich. 5°53 CS 

L. 8. Dunnigan 


SHERRIFP 
Norwalk 


Mr. 
Mrs. 
Miss 


ADDRESS _ 


CITY 
Please enroll me as an active member of the PSA at $10 (U. S. & Canada only) for a full year, including 
one division I have checked. Also enroll me in the additional divisions circled below at $1 each per year. [J 
Please enroll me as a Family Member (Husband and Wife only) of the PSA at $15 (U.S. & Canada only) 
for a full vear including two divisions we have checked. Also enroll us in the additional divisions circled 


ry 


Please enroll me as an Active Overseas Member at $5.00 (U. S) 
Divisions checked at $1 each per year. [ 


Color Motion Picture 


PSA sponsor 


Pablo 
5°53 


Floya. 3619 San 
Santa Barbara, Calif 


SHOOK 
Lane 


Luther Ause 

SIMARD, Frank Wall. 4405 Corona- 

tion Ave. Montreal 28, P. Q., 
5°53 C 

Raymond Caron 

George F., 316 Hunt- 

Boston 15, Mass 


SIMONEAU 
ington Ave., 
5°53 JP 

M. Frank 

SIMPSON, J. L., 2028 Stoner Ave., 

Los Angeles 25, Calif. 5°53 8 
Or. Frank E. Rice 

SLOSBERG. 8 L.. 60 Clinton Rd. 

Brookline, Mass. 5'53 CP 
Thomas K. Lalonde 

SNAPP. Maj) E. IL 0-24622 QM 
Ha. USAFPE APO 343 c/o 
PM, San Francisco, Calif. 5°53 CP 

Capt. John 8B. Mengei 

SOUTH, W. A.. U. 8. 8S. LST 1148 
c/o F.PO., San Francisco, Cal 
C 

Cc. 

Doris. 23 Main 

553 8 

L. 8. Dunnigan 
168 Ruth Ave., 
CP 
John 1. Fish 

STEARNS. Richard, Box 36. March 
Air Force Base. Calif. 5°53 C 

Harold C. Massey 
STUPPY. C. A 210 8S. Revena 
Bivd Ann Arbor, Mich. 5°53 8 
Charities A. Brooks 
Rudolf, 6332'% Cren- 

Angeles 43, Calif. 5°53 


STAFFORD Miss 
St.. Freeville, N 


STAMM, William H 
Syracuse 5. N. Y¥ 


SYRACUSA 
shaw, Los 
csT 

W. C. Tayloe 

TARLETON. Claude Guy. 135'2 N 

Randolph St.. Macomb. Til. 2°53 P 

Frank J. Gill 

R. C., 4419 Mariota Ave., 
Hollywood, Calif. 5°53 C 

Tayloe 

THOMAS. Hasson 8.. 34 Herman 

St.. Springfield 8, Mass. 5°53 CJP 
M. Frank 

Walter R. Jr. 420 W 
Pleasantville, N. J 


TAYLOE 
North 


THOMS 
Washington, 
5-53 CP 

W. Earte Hawkins 

VANIMAN. Mr. & Mrs. Jack. 1000 
E. Lincoln Ave.. Mount Prospect 
Il. 5°53 

Lewis T. Reed 

VAN ROOSMALEN. C.. 4324 Burn- 

ham Ave. Toledo 12. O. 5°53 MS 
Hal Wart 

979 Division St 

Cc. A. Sweet 

Theodore J.. 1866 Brun- 

Philadelphia 40, Pa 


Robert F 
Bay, Wisc 


VOGE 
Green 


WARZEI 
ner 8t., 
5°53 

Ferd Cole 

852 Brunsdorph 

Akron 13. O. 5'53 P 
Cc. “Jerry” Derbes 

Tracy C., 116 Avenue 

Pa. 5°53 C 

W. Sharon 


WEBB. Judson H., 


Drive 


WETHERBY 
L, Pittsbureh 21, 


ZONE 


Harrison 


WHITE, George J. 181 
Long 


Ave. Franklin Square 
Island, N. ¥. 5°53 PT 


WILLIAMSON, Robert. Y¥ 
Peterborough, Ontario 5 
C. Selby Rickards 
WOLF. Roger F., 552 N. 12th, East 
St. Louis, Il. 5°53 


WRIGHT, G. D 

land Defense Force 

New York, N. Y. 5°53 
Randoiph Wright, Jr. 
William W Jr 550 


DREWRY 
Bivad Glendale, 


West Colorado 
Calif. 553 C 

Rothschild 
Donald P., 
Wilmington, 


Otto 
STEVENS. Mr. & Mrs 
534 Island Ave 
Calif. 5°53 CP 
Julian Hiatt 


NEW CAMERA CLUBS 


CENTRAL TEXAS CC Att Mr 
Harry C. Bilaize, Jr. Secy., 2805 
Morrow Ave. Waco Tex. 5°53 
CMP 

Dr. tra F Kerwood 

CLUB FOTOGRAPICO IICA, Inter- 
American Institute of Agricul- 
tural Sciences Turrialba, Costa 
Rica 5'53 CP 

mM. Cc. 

COLORSLIDE CC of Forest Hills 
High School Att. Mr Brendan 
McSheehy Porest Hills HS., 
Forest Hills, 75. N. Y¥. 5°53 C 

Brendan McSheehy 

DIXIE CC of Atlanta Att. Miss 
Mildred Burton, P. O. Box 4373, 
Atlanta, Ga. 5°53 P 

m. Cc. 

Ralph M 

Road 


c. 
John Eb- 
Phillips- 


CC Att. Mr: 
431 Five Points 
Falls, N. ¥. 5°53 C 


GLEASON 
Webster 
Honeoye 


HILLCREST CC c/o Mr 
ner, 169 Hudson Street 
bure. N. J. 5°53 CP 

Richard G. Broun 

NEODESHA CC Att. Mr. Leon Faw- 
cett, 212 Indiana, Neodesha. Kan 
5°53 CMP 


mM. Cc. 


Piymouth 
153 P 
M 


10226 
Mich 


SILHOUETTE CC 
Road. Detroit 4 


SOUTHWEST PHOTO GUILD. 2539 

34th St.. San Diego, Calif. 5°53 P 

Charities L. Wilson 

o Mrs. Harry Shilling, 
Troy, O. 5'53 

W. H. Hartley 


TROY CC c 
Rose Ave 


after name desi 
sion affiliations—-C-Col 
tion Picture, P-Pictorial 
J-Photo-Journalisn 
8-Stereo. MC. in 
denotes Membership C 


Code enates divi- 

M-Mo- 
N-Nature, 
Technical 
sponso column 
mmittee 


DATE 


_STATE 


for a full year. 


Also enroll me in the 


Nature () Photo-Journalisem Pictorial [1] Stereo Technical 


It is understood that the membership fee includes a subscription to the PSA JOURNAL for a full year 


7/53 


Total enclosed $ 


Any PSA member can sign this application as sponsor. 
the Membership Committee will gladly sponsor you. 
Society of 


order to Photographic 


2005 Wainut 


America, 


If you do not know a PSA member, 
Mail gopiieaten with check or money 
t., 


Philadelphia 3, Pa 


PSA JOURNAL 


mM. Cc. 
ase 
ed 
Cc. 
5°53 J 
Cc. ‘ 
Pa 5°53 P 
D. W. Grant 
_ 
| | 
£ 
| 
| | 
| | | 
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Why it’s remained favorite 


among those“in the know” 


~ 


Readable, accurate 
low-light measure- 
ments assured by sep- 
arate scale which ap 
pears when measuring 
in low light. Note lack 
of congestion -+- ow 
easy it is tO read even 
as low as -2 fr. candle. 


Because the Master continues exclusive in the features 

essential for simple, universal operation . . . and because the 

name WESTON is recognized as the standard for instrument 

accuracy and dependability . . . the WESTON MASTER 

Exposure Meter continues the outstanding favorite among 

critical photographers everywhere. Available at all ¢ 

camera stores .. . WESTON Electrical Instrument ‘The Meters Most 


Corporation, 614 Frelinghuysen Avenue, Newark 5, N. J. Photographers Use”’ 


> 
» 
i 200 I: \ 
: n 
= for true colo Master Pointing the 
t 
pon Scale js the 
or Way 
u. There acing of ly all, 
remem be, thing be "Cading Mose 
——— y othing to fetreg, will 
POinter reading. the in Cide, es. By 
a ings t ligh, t for 
In. 
Ver 
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TRADE- MARK 


Kodak 


GALLON 


Kodak 
RAPID LIQUID 
FIXER 


(WITH HARDENER) 


*APID PREPARE? 


SOLUTION A 
TO MAKE 


in 


EASTMAN KODAK COMPANY 


Kodak Rapid Liquid Fixer (with hardener) comes in 
concentrated liquid form, ready for dilution with 
water. In bottles to make 1 gallon, it's only $1.30; 
the 5-gallon size is just $4.72. 


Save mixing time... Save fixing time... with 


Kodak Rapid Liquid Fixer (with hardener) 


It's faster. Your films spend less time 
in the fixer. It has greater hardening 
properties. Films are much more re- 
sistant to scratching and abrasion. 

You spend less time, too, in mixing 
... for Kodak Rapid Liquid Fixer with 
hardener, being a liquid, goes into 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


Prices subject to change without notice. 


solution with water immediately. 
Designed for press and professional 
use, films or plates fix completely in 
3 to 5 minutes hard enough to print 
wet without damage to the emulsion. 
Can be used for papers, too, in a 3-to- 
1 dilution. 


fi 
q 
1 
i, 
* 
> 
| 
4 


